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Jimi Hendrix 
"VOODOO CHILD 
(SLIGHT RETURN” 


Opeth 
"THE GRAND pote incer 
Lynyrd Skynyrd 
Rimsky-Korsakov 


"FLIGHT OF THE BUMBLEBEE" 
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ANN IVERSARY CELEBRATION OF 
THE PSYCHEDELIC MASTERPIECE! · 
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The 7-strine Xiphos XT'T707 is coming ^ 
to your town, This unstoppable metal 
menace features neck-thru construction, 
powerful DiMarzio’ D Activator 7 
pickups and a special Grey Chameleon 
colar-shufring fimsh, Mot for the sauearnish, 








When the nightmares begin, 
keep saying to yourself... 
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3 Why Pay Extra For A Coated String Set That Only Protects Ihe Wound Strings? 


[rnin Ball is proud to unveil a new coated acoustic string line that features an 
ultra-thin layer of coating on the wound strings and а patented winding of titanium 
wire on the plain strings. Experience the same powerful fone that has made Ernie Ball 

America s #1 Selling Electric Guitar String Brand | 


txperience the difference today! 
TRADITIONAL TITANIUM 





otential for St но Wire of Titanium 
Slippage 


(в = | у | Ar hen некеде МЇ? 


Мо Protection For String Breakage 








COATED ACOUSTIC STRING COATED ACOUSTIC STRING 











All Icons Begin As Believers. 
Enter This Contest. Find Out 
If You're The Next One. 


The Set | р: (O lo FTIIT пу, ШЕ up the official contesl 
envelope, enter vour deme either by mail or online al 
www erloulolihegaragemusieecontesteom ае 

dune loth and Sept uhi 2008. Ten Dnalists will be selected, 


win prizes and be featured en the contests website, Thie 


grand prize winner will receive a tip to NYC For studio time 


Wilh a record label anid produce their single. Now that rocks, 
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— If. You Can't Heart he 
"СЫН You Probably 


Меен 


ры the Bomb. ” 


Johnny Hiland 


Proven Improvement — 
Find out why the planet's top 


musicians and audiophiles all | n. E ا‎ ANALYSIS 








over the world make Analysis 
Plus cables part of their system, 
visit www.analysis-plus.com 








This guitar isn't different just for the sake of being different. It's designed to 
offer something other electric guitars don't. From the comfortable neck to the 
easy-rolling ridge on the knob, each part of our solid body guitar has been 
reworked to create something the electric world has never had - a uniquely 


Taylor playing experience. 





МН Taylor Couitari 








TAYLORGUITARS.COM 





Be a real guitar hero. 


ZFX = GUITAR SOFTWARE THAT'S FUN AND EASY ТО USE 
With ZFX, creating amazing quitar tones for recording and live performance is “drag-and-drop easy." Featuring every legendary amp, cabinet, 
effect and microphone you could ever dream of, the possibilities are limitless. 


Choose the Stack Package with a desktop USB interface or the Control Package with a USB floor controller. Both have a 12АХТ tube to give you 
a warm, organic response and 2 ALR inputs with phantom power for a complete recording solution. 


With ZFX you get everything you need to be the hero of your own tone domain. 


ZFX - PLUG IN AND PLAY LIKE A PRO 


2008 foam HD E Cori 
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The Taylor Acous tic (Electric Line. Featuring our exclusive Expression System —a revolutionary, pure-sounding 
pickup. Your tone. Amplified. Visit taylorguitars.com to learn about our complete line of acoustic and electric guitars. 








> NEW 
SE Baritone ММ 
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' PEW 
SE Custom 


Semi-Hollow Soapbar 
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SE Paul Allender 
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SE Singlecut 
h i 1 Н L E 


SE Singlecut * Trem 


Three new models have been 
added to the SE family for 2008 
- the SE Baritone MM, the SE 
Custom Semi- Hollow Soapbar 
and the SE Soapbar. 


Stop by a dealer near you to try an 
SE model and to Experience PRS. 


SE Custom Semi-Hollow 


GUITARS. = i a 


MORD prsguitars. com 


|) EXPERIENCE PRS ( 


Foe 


SE Custom 


Experience PRS 2008 * September 19th and 20th 
Visit www. praquitars.com/experiance for registration info. 
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After vears of gr: атана with alcoholism and 
itinerant living, Michael Schenker is fighting 
to rebuild his life and career. With the new 
Michael Schenker Group album, In the Midst 
of Beauty, the battle rages on. 


5o The tales behind Schenker's 
greatest tracks, in his own words. 





In what may he ne emi pe ая gamble of 
their career, Judas Priest bet that their fans are 
ready for Nostradamus, the group's new double- 

length concept album about the legendary 

French seer, Glenn Tipton, K.K. Downing and 

Rob Halford take stock of Priest's legacy and 
look into their future. 


ЕН The gear behind Judas Priest's 
legendary sound. 





ІНЕ 40™ ANNI 


[t took countless studio hours to record and led 
both his bassist and manager to ahandan him. 
But 40 years on, Electric Ladyland lives on as 
Jimi Hendrix's greatest triumph and one of 
rock and roll's most vital albums. 


Із 


Leeendary session man Al Kooper talks 





about playing in and out of the studio 
with his pal Jimi Hendrix. 


82 А forthcoming book provides а detailed 





look at the wild and frequently turbulent 
Electric Ladyland sessions that caused Noel 
Redding and Chas Chandler to quit. 





Mikael Akerfe Jdt and Fredrik Akesson reveal 
the origins of Opeth's latest album, Watershed, 
and demonstrate how to play the band's 
magnum opus, "The Grand Conjuration." 
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Steve Winwood performed with Hendrix and 
ed the group Traffic to jazz-rock 
glory and went on to become a major 
hit maker on his own. Now performing again 
with Clapton and sporting a new album, 


JIMI he reclaims his place in the spotlight. 


| sil ` COVER PHOTOGRAPH: : KARL FERRIS 1967 
| WWW HENDPBIX-DOWOVAN. ВОСК IT 


MOS Aa" PHOTOGRAPHS COLIRTEST? OF RETHA 
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Letters to the Editor & Defenders 
of the Faith 


31 TUNE-UPS 

New Metallica album preview, 
what's new оп GW.com, 

GW Inquirer with Ted Nugent, 
Ministry's set list, Dear Guitar 
Hero with Def Leppard's Phil 
Collen and Vivian Campbell, 
Jahn5's latest album, and more! 





Betcha Can't Play This 
with Firewind's Gus G. 






8 SOUNDCHECH 
Dean Guitars USA Dave Mustaine 
VMNT Limited electric guitar, 
Vox Classic Plus ACSOCPH head 
and V412BN cabinet, BG-95 Cry 


12 GUITAR WORLD 





Baby Buddy Guy Signature Wah, 15 Gu 
and Maxon Nine Series OSD9 Record 
Overdrive/5oft Distortion, VOP9 
Vintage Overdrive Pro, OOD? 
Organic Overdrive and AD9 
Analog Delay reissue pedals 


162 Playing the Market 
The inside scoop on vintage gear 









vean TRANSCRIPTIONS 


BASS LINES INCLUDED: 


DISPLAY OF POWER 
A complete overview of King's X 
guitarist Ty Tabor's live rig 


COLUMNS 


Conjuration" by OPETH 


| 
(Slight Return)” 





Lizard Leg Effects Flying Dragon 102 Symphony of Instruction by JIMI HENDRIX 
boost pedal ith Dave Mustaine 

Olympus LS-10 Linear PCM with Richard Lloyd by LYNYRD SKYNYRO 
recorder | 





168 New EQ 
at's new and cool in gear 


Genz-Benz Shuttle 6.0-12T combo 


172 Tech Educatio 
How to prep a vintage amp that's 
been turned off for ages 


Ep [ward At TOL by RAM JAM 
with Eric Peterson 


Bumblebee" 
by NIKOLAI RIMSKY-KORSAKOV 





ANGELA BOATWRIGHT 











No Stock Photos 
ALLOWED! 


sweetwater.com/GuitarGallery 


50 you want a Cherry Sunburst, and the description says “Cherry Sunburst." But how can you 
be sure the guitar you order will look like the photo you saw online? That's why you visit 

Guitar Gallery. We know that no two finishes are quite the same, so we take detailed pictures 
of nearly every quitar we have in stock. There's no quessing, no wondering, no hoping. 
Just choose the exact guitar that's right for you. 
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Each guitar is photographed — Speak to your experienced Every guitar passes a = ^ EE 
individually, by serial number, апа knowledgeable Sales — rigorous 55-point inspection, 1-800-222-4700 
$0 you can see every Engineer who can answer so it's perfect the first time 


detail up-close. all of your questions. you play it. swe etwate Г. com 










Mayfield Legacy 
Mahogany laminated top and back, sides made of solid Mahogany, Mahogan y Neck wah Rosewood fingerboard and 
24.75", 22) umbo frets, Plek Technology 


moiher- di -реаг dot inlays. Matched headstock i (Mahogany) scale length: : 
used for fret Set Up. Seymour Duncan SP90 RWAP / РЭО pickups, 3-way switch, 2 volume and 2 tene. contrats 


Framus locking machine heads. Satin Finish, low friction riu 
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Mayfield Custom 


Flamed Maple neck wilh Tigerstripe Ebony еа Dr Mahogany neck 


with ТІ ligersiripe_ Ebony fingerboard for Mahogany version, Morher-of pearl 
Scale length: 24.75", 22 jumbo frets, Plek Technology used 


trapeze inlays. S 
for fret Set Up, Seymout Duncan SH2 / SH4 pickups wilh cover, 3-way 
ВАЛЬС, 2 volume and 2 tone controls, Framus beking machine heads 


gh Polish Fresh, low friction nut. 






SHOP 


httpii/shop. framus.de 
СА 93120 EMINET 


b.gill@warwick.de 
отат: де 









USA = Р.О. BOX 20069 = Santa Barbara, 
805-9635-5783 = Far |+] 805-564-4149 = E-Mail: 

KG ж Gewerbepark 46 = DB25B Markriñukirchun / Germany = E-Mail 
EE MEINE M nM / огоз METER IT г РА Сила 


Framus 
Phone [+] 
Headquarters: Warwick GmbH8š8Co Music Equipmen 
Branches: Dobendort / Switzerland е Praha f Czech & Slovakia Republic 

Visit us on the World Wide Web: www.lramus.de = www.framus-vinlage.de www. warwick-disiribution.de 


Framus USA: 





SINCE 1946 








What if you could own an American-made 


Breedlove guitar for less than $2,000? 


"I flipped out when I played this guitar... I traded in my Taylor 
/I4C-LTD for this Breedlove, and while the list price was $1000 
LESS than the Taylor, am so much happier with the tone, the feel, 
and the look of the Breedlove that I have no regrets whatsoever. 
I'm playing much more and enjoying it so much more and looking 
forward to playing this guitar for years and years to come. Thanks 
from a very happy customer." 


- Eric C,, Saint Paul, MN 


“I bought this guitar the first time I played it, after multiple visits 
playing Taylors and Martins. Great sound and resonance, and a 
VERY playable neck. Even made me sound good. Price was very 
reasonable too." 

- Hub H.. Castle Rock, CO 


Pro Series D25, Cutaway 


Е —— До м 


877-800-4848 ог  4541-385-8339 breedloveguitars.com 


Bend, Oregon USA 
© 2008 Breedlove Guitar Company 
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Зоіп The Resolution 


Hi T ai MICHAEL KELLY | ыды №№ PATRIOT GUITARS 


Join the Revolution and enlist in the ` Ta 


United Patriot Army- Your mission із to 
rapa? milin d. 


| 


seek and destroy convention with an 
awesome display of playability and a 
devastating payload of tone! 
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Justin Rimer = 12 Stones | 
7 | "Рог tha е first time ever 
on stage, X have no need 


КТ. worry about uy axe! 
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жый keep оп rocking!" 
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Mike Steele = Bobaflex 

My Michael Kelly FPatriota 

have made my performances 

| very comfortable. Im very 

1 rough on these guitars. | 
Trust me, they take a | 

_beating night after night | зеңгі of what Tien а 
‘and keep Әп rocking! 474 | | | » Т 5 i guitarist. 


теггу бапайеп - 

George Lynch & Spread ‘Eagle 
“The Fatriota are the most | 
versatile guitars I own. ] 
With their эрши өтті 
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Evan Rodaniche = 


Powerman 5000 & Cage 9 ' 
"Absolutely awesome с w не ШІ E" Oni], only TEDE cut at guitar] 
guitar! Ive never been | aT. ІНІ Же I have played that 


happier with а guitar! и | Мы», шш | | i Б combines versatile tone, 
It feels like my Patriots аһ. ал Мам т excellent playability, 
are made just for me. У О а ы, and a f. а rad 


My Hibsons are jealous. 7 


|- Learn more about 
Patriot Guitara 
F = Join the U.P.A- 
= Meet all the 1.Р.А. 
Commanding Officers 


UnitedEa or tots rayon, 


ғ E i 
= ES 
NE г S "l ы a 


фы ЛЫ us 
ШГ NE 





For the first time, tuning up doesn't have to mean turning down, The 
N-Tune Onboard Chromatic Tuner is the world's most convenient solution 
for fast, ultra-accurate guitar tuning. Just pull your guitar's volume knob 
and silently tune up in seconds. Then push it back down to play — with 
perfect tone, thanks to N-Tune's true bypass design. N-Tune installs into 
most guitars and basses within minutes.” 
No permanent modification required! 50 you 


Ka 
can just pull, push, and play on. — / қ. M 
an just pull, push, and play on ; SSS 


www.ntune.com 
Designed by guitar-playing geeks in Seattle, WA, USA. 


KUU TUNER 


TRUE BYPASS CHROMATIC TUNING 
ON YOUR VOLUME KNOB 












Я 
: E: к; Frank Zappa 
Eu ^r, 1967 Viking 
E Wicker Chair" 


„and a Viking 

Reaching back into Frank Zappa's vast catalog, 
Dweezil has captured the spirit and sound of his 
Dad's incredible music. Executing the material 
with stunning accuracy while stretching through 
improvised passages, Dweezil and his Viking 
bring back an era of intelligent music, masterful 
musicianship, and gorgeous vintage tones. 


since 1958, Hagstrom has manufactured guitars 
with magnificent tone and amazing playability. Visit 
www.hagstromquitars.com to find out more 
about the Vikings played by Dweezil Zappa - 

and Frank Zappa. 





Check out Dweezil® and his 08 on 1 the Zappa 
Plays Zappa tour: Wwww.z: | | 
You will be glad you dic! 





44 7 Dweezil "appa 
“е А Viking TSB 
Same Wicker Chair** 





www.hagstromgultars.com 
intoghagstromaguitars.com 


* 1967 NTSB, “© 2008 Dweezl Zappa. Photo by Quang Le vix 
Frank Zappa, Zappa, Zappa Plays Zappa, and Dweezil are marks registered 10 the Zappa Family Trust. АД rights reserved. Used ty panmission.’ 





CHRIS FOUND HIS. 








With his new band OHM:, former Megadeth and Damn The Machine guitarist Chris Poland 
creates a big sound. Make that a huge sound. The Eminence Man 0 War is his choice for 
pushing all the air he can in your direction. Start pushing some of your own. 


NOW FIND YOURS. 





+ 
Е 76 
EMINENCE 
Man 0 War 12" The Art and Science of Sound 
www.eminence.com 








5 


You can hear Chris on his salo alten 
"Return to Metalopols Live" available 

al www.chrispotand.com and watch for 
OHM:'s new CD "Circus af Sound’ in 2008. 
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Musicians Friend 


(760) 929- 0457 
www.bassonsound.com 
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= "I. 10 Linear PCM Recorder 
| "pus LS- 10 Linear PCM Recorder. Two sensitive 
ance, Choose a recording format, then listen to 
works and what yol need to work on. You'll 
ой w vant. The Olympus LS-10. Capture it all. 


< OLYMPUS 


gelelympus.com/sudia 


Next time you or your band rehearses, sw E 
condenser stereo microphones pick up every 
your music in superior to CD quality sound” ar wh 
only get better. And that can only help you get W what 9 
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"LIVE METAL WOULD BE PRETTY DAMN IMPOSSIBLE WITHOUT DUNLOP STRINGS." - MATT HEAFY, TRIVIUM 


“HOLD UP STRONG ТО ALL THE ABUSE, AND ROCK HARD EVERY NIGHT!” - COREY BEAULIEU, TRIVIUM 
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the Guitar n1 the future... today 


Jim's Music, Irvine СА 
Grandma's, Albuquerque NM 
Fullers , Houston TX 

Murphy Music, Irving TX 
FOMS, Louisville KY 
Sweetwater, Ft. Wayne IN 
Victors, Midland Park NJ 
CME, Chicaqo IL 

Guitar City, Columbus IN 
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Experience the ZT3 on-line at www.Steinberger.com/ZT3 


Buddy Ringo, Elizabethtown KY 
Motor City, Waterford MI 

New York Music, Boardman OH 
Music Emporium, North Bellmore NY 
All Music, Plainview NY 

HOG, Rochester NY 

Generations Music, Niagra Falls NY 
Dicks Country Store, Churubusco NY 
Carpenter World, Hagerstown MD 


Jammin Johns, Jacksonville NC 
Morrison Brothers, Ridgeland MS 
Hugo Helmer, Burlington WA 
Music Machine, Kennewick WA 
More Music, Santa Cruz CA 
Mammoth Music, Anchorage AK 
Apple Music, Portland OR 
Musicians Friend, Medford OR 


Visit www. Steinberger.com tor address 
and phone numbers 





FROM THE BUS, TO THE STAGE AND EVERYTHING IN BETWEEN.. 
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The Brand New 
2-DISC CONCEPT ALBUM 
—" Get tbe 


DELUXE LIMITED EDITION VERSION 
packaged in 48-раве hardbound book... 
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IKE THE PYRAMIDS of Egypt, 
crystal skulls and Stonehenge, Jimi 
Hendrix will always remain a great 
i alli cosmic mystery. In roughly three 
short years during the late Sixties, the Seattle 
musician reinvented and transformed the gui- 
tar in ways that are still hard to comprehend. 

Of course, when it came to 
understanding his genius, Jimi 
wasn't of much help. Talking 
іп psychedelic riddles, sly jokes 
and hipster jive, he rarely let 
journalists know what was 
really on his mind. As far as his 
guitar playing went, he seemed 
to make it up on the spot in 
endless live performances, all- 
night jam sessions and explo- 
sive recording dates. 

And vet, it is the very mys- 
tery of Hendrix that is half the 
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......ЗЕРТЕМВЕВ 2008 —— 1 1. 


| fun. Forty years after its release, Jimi's great 
: studio masterpiece Electric Ladyland is still 


: imagery, strange voodoo vibes and layers of 
: dense, explosive music, the album is more of a 
: sci-fi blues ritual than a rock and roll album. 

But we just wouldn't be Guitar World if 
we didn't take the challenge of 
unraveling this holy repository 
of guitar religiosity. In one of 
the most ambitious pieces of 
music journalism to grace our 
pages, Alan di Perna examines 
the culture, the philosophy and 
the technology of Jimi's vision- 
ary studio effort. 

In addition to di Perna's 

meticulous archeology, 
noted Hendrix authority John 
McDermott shares with us a 
special sneak preview of his 





. new book, The Ultimate Hendrix, due early 
: | next year, Living up to its name, the tome 
: somewhat inscrutable. Filled with apocalyptic : 


will chronicle all of Jimi's recording sessions 


; and live performances from 1963 through his 
; death in 1970, 


Finally, Jann Uhelzski provides a great, 


: casual chat with session musician Al Kooper, 
: who knew Jimi personally and contributed 

: keyboards to Ladyland's classic "Long Hot 

: Summer Night.” 


Have we actually solved the enigma that 


: is Hendrix? Well, not exactly. But we believe 

; theinsights provided by our A-list writers will 
: add greatly to your enjoyment of Jimi's land- 

: mark final studio album. So much so that the 

: next time Jimi croons, "Have you ever been to 
: Electric Ladyland?" you'll be able to answer, 

: "Affirmative, baby!” 


—BRAD TOLINSKI 
Editor-in-Chief 
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MI will help prepare 


Dean Brown, Instructor 
Guitar Institute of Technology at MI 


JUSTIN BORUCKI (TOLINSKI) 


Rich, 
full-bodied, 
fresh, 
crisp, 


soothing, 


energetic 








tone. 


Martin 


Acoustic 


martinstrings.com 


True tone. | True sound. | True history. | SP 








ЕТІ STEEN AHEAD! 


I couldn't believe it when I 
saw Yngwie Malmsteen back 
on the cover of Guitar World 
July 2008]. To me, King 
Yngwie has always been one 
of the greatest players, and 
Chris Gill's piece on him truly 
captured why he continues 
to be a "rising force" in the 
world of guitar, today and in 
the future. Times and tastes 
may change, but a true art- 
ist stays true to his music 
and fans. Thank you, Guitar 
World! You're the best! 

—Joe L. Ainya 


TREY COOL 
Thank you for including me in the “50 
Fastest Guitarists of All Time” article 
in your July issue! I was pleasantly 
surprised when I saw it. We'll be 
performing this summer at some of the 
open-air festivals in Europe, and I'm 
currently working with Dean Guitars 
on some custom guitars, Thanks о 


YNGWIE 


| DE SHEP 


Ld 





—Trey Azagthoth, Morbid Angel : 


YOU MAIDEN MY ПАТ! 
I'm a bass player with a subscrip- 
tion to your magazine, and the July 
issue's Iron Maiden “Powerslave” 
transcription made my day! That 
song is an amazing classic and the 
bass line is sick! 

—Jamie Dwnhsr : 


What other guitar mag would transcribe : 


Maiden's "Powerslave"! One of the 
greatest metal songs of all time finally 
reaches the of a guitar mag! This 
is why I never let my Guitar World 
subscription run out. 


For those looking for more Iron Maiden 
transcriptions, be sure to pick up our 
special Iron Maiden edition of Guitar 
Legends, on newsstands now! 


SINS OF OMISSION 


Guitar World readers weigh in on who 


—Corie Connealy : 


they think should have been included in | 


the July issue's “50 Fastest Guitarists 
of All Time” feature: 


What were you smoking when 
you put the “so Fastest" list 
together? How could you not 
include Kerry King? 
—James Maran 
Skwisgaar Skwigelf (Dethklok) 
—Justin Dedeaux 
George Lynch 
—Joshua Hooten 
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Michael Romeo ica Wa X], 
Chris Broderick (Megadeth) 
—John Wilkins 
Vernon Reid 
—Patrick Harris 
Joe Stump 
—Scott H. 

David T. Chastain 
— Mike Schwab 
Marc Rizzo 
—Adam Possiel 
Jae Pass 
—HarpoSpeaks 
David Shred Demon Shankle 
(Manowar, 050) 
—littlefreakOs 


Hughie Thomasson (the Outlaws) 


— 


ЕТІГІН... 


Lu 


Kirk Hammett! | have three words for you: 
“Whiplash,” "Battery" and "One." 
—SoCalDiamonds89 


Danny Gatton 
= гереп Len 


Jeff Waters (Annihilator) 
—Darren Baxter 


Ritchie Blackmore 

—Terry Martau 
| really enjoyed the July issue but was 
wondering about one player оп the so 


Fastest list. Who is Dannyjoe Carter? 
— Vert 


: My name is Dannyjoe Carter, and I 
: was listed as one of the "50 Fastest 
: Guitarists” in the July issue of your 
awesome magazine. I was told this great 
: news today, and I'm so excited to have 





TOGETHER” 









: even gotten on ndis a ewe with all the 

: amazing players on there. I'm not a signed 

: player or on any label right now, just a 

: working dad and husband, but I love to 

: play! You can find out more about me at 

: dannyjoecarter.com. I have a few videos 

: and tunes there that will hopefully show a 

: little of what I do and maybe make it a little 
: easier to understand why I'm on the list. 


“DEFENDERS OF THEH FAITH 


—Dannyjoe Carter 


TAKE COVER 


: Гуе been playing guitar for 15 years 
: now, and in the last four years I've 
: been studying 
: Alexi Laiho's 
: technique very 
: closely, so I 

: found it fitting 
: to put myself 

: on the cover 

: with him. It 

: turned out really 2 
: good, wouldn't № 
; you say? 

: —Dave Dabila 

: We agree, Dave! | | 
: Be sure to check out our ir special G W Reader 
: Covers gallery at guitarworld.com! 
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AGEN : тран ШЕ i vea 

HOMETOWN Morgan Hill, СА: HOMETOWN Salon, OH : FUGA ALLER 

GUITARS B.C, Rich Bronze | GUITARS Gibson Les Paul : AGE 37 

Series Warlock, Dean | е Frehley = HOMETOWN Moncton, 
Vendetta, Dean X Serles v — : Doubleneck and 5G, PRS CU 22 : New Brunswick | 
SONGS ГУТ BEEN PLAYING — | Artist and CU 24 Artist, Anderson : GUITARS Ibanez JEM, Ibanez 
"E ‚ Heavens : Drop Top, Peavey W лалы CHO ES 

Smile)" by Santana, "Seek  : Fender GzRehsueStratand'ga 2005 RN" Dres, "wid 
порезне SONGS ГУЕ BEEN PLAYING - the Beatles, "Always on the 
GEAR 1 MOST WANT А Dean : Panama" by Van Halen, "Gimme ез с еселер 
Razorback and a Line 6 amp ‘Lynyrd Skynyrd, — | MOST WANT A custom 
louder than v; watts eiae "by Pink Floyd : Ibanez JEM made of zebrano 


: kidding? 
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: GEAR | MOST WANT Are you 


: wood, with a hardtail bridge 


Are you a Defender of the Faith? Send a photo, along with your answers to the questions 
defendersofthefaith®guitarworld 


above, to 


сот. And рғау! 


rock.vh1.com 








LIVE TO PLAY LIVE* 


“THESE STRINGS CAN TAKE A BEATING. KEEP WAILING, STAY STRONG.” - ZAKK WYLDE 
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INSIDE BETCHA CAN'T PLAY THIS! 32 GUITARWORLD. .COM 34 DEAR GUITAR HERO 38 SETLIST 42 & MUCH MORE!!! 
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THE MIGHTY METALLICA GET READY TO LAUNCH AN ALL-OUT 


ATTACK ON THE WORLD. | 


Í albums 
by Slipknot, Dragonforce and Judas 
Priest in the pipeline, 2008 is shap- 
п up to be a banner vear for metal. 
But without a doubt, the most highly antici- 
pated hard rock event af the season i5 the release 
of Metallica's next opus, which is due m mid 
September. Drummer Lars Ulrich says the 
sound of the as-yet-untitled work falls some- 
where between the band's 1988 and 1990 releas 
es, ind Justice for All and the “Black Album." 
Guitar World recently heard a sneak pre- 
view ot five songs trom the album, and while 
we were sworn to secrecy on the specifics, we 
can confirm that Ulrich's description is on the 
mark. Featuring breakneck thrash tempos, 
and jammed wall-to-wall with killer Kirk 


В ae Lie D à DEG S HALFIN 3 
| i Iu 
BB mu m ГІ k ғ Hd 1 


ғанын БЕН ШЕ НЕ БЕ Eu muamam mm s = 


Hammett solos, the Rick Rubin-produced 


record is the one that longtime fans have spent : 


3 decade clamoring for. 
"Т guess I would : say that it's a look backward 


at the good stuff we've accomplished," savs front- : 


man James Hetfield. "Basically, we're bringing 
some of the band's history mto ‘the now," " 

But before Metallica unleashes the fury, 
they're teasing their fans with a few care- 
fully orchestrated drum rolls. Last May, the 
band performed for a charity event at the 
intimate 2,200-seat Wiltern Theatre in Los 
Angeles. The band was іп top fighting form as 
it rampaged through a greatest-hits set that 
raised monev for the Silverlake Conservatory 
of Music, a nonprofit music school for low- 
income students that was co-founded by Red 


The usual suspects 





Hot Chili Peppers bassist Flea. More recentlv, 
Metallica created controversv by bringing 
their raucous metal to the Bonnaroo Music 
and Arts Festival, a four-day, multistage camp- 
ing festival that normally caters to the more 
mellow jam band world. 

The band has also launched an innovative 
web site, Mission Metallica (missionmetallica, 
com), which rs users a unique look into 
the making of its new album. The web site 
features tons of exclusive content, including 
fly-on-the-wall video footage, audio of riffs 
and excerpts of new songs. 

However, if vou want the guitar lowdown on 
their new album, you'll have to stay tuned for the 
upcoming Guitar World cover story on James 
and Kirk, on newsstands this September. “7 
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Up 7-38 та. 


FI LET OF SOUL [ Hy RICHARD BIENSTOCH Ph 


LURHL 1! J shows on mv 
last South. American tour," says 
Richie Kotzen, “one in Buenos 
Aires and а second in Sao Paulo." 

He laughs. "But I never got the tapes 
from the first gig, so when it came time 
to put together a live CD it was easv to 
decide which one to use" Hence the 
title af Kotzen's new release, Live in Sao 
Paulo (Headroom-Inc.), which captures 
the virtuoso guitarist and singer at a 
2007 gig in the Brazilian state. Backed 
by drummer Dan Potruch and bassist 
Johnny Griparic, Kotzen runs through 
aset of originals and covers culled from 
his nearly-20-year recording career. 

Though Kotzen is perhaps best 
known as an instrumental shredder and 
for his stints in Poison and Mr. Big, the 
songs on Live at Sao Paulo reveal his 
roots in classic rock and soul. In addition 
to originals like the funky, sinewy “So- 
cialite" and the heated ballad “Remem- 
ber" which features an extended, Stevie 
Ray Vaughan-meets-Prince solo, Kotzen 
and Co. perform covers of the Yardbirds’ 
“Shapes of Things” and the Temptations’ 
“(I Know) I'm Losing You." 


GUS G. 


“THIS LICK 15 influenced by Paul 
Gilbert and Richie Katzen and Incorpo- 
rates wide fret-hand stretches, string 
skipping, tapping and legate phrasing 
[hammer-on, pull-affs and unpicked 
slides). № starts out with a three-notes- 
per-string А minor pentatonic [A C D F 
G] flurry played on the A, G and high 

E strings. Та avoid injury, Бе sure to 
warm up your fret hand before diving 
into this lick. 

"The tapping comes into play at the 
end of bari and includes the use of a 
tap-and-slide move, which can be a 
little bit tricky te do accurately at first if 
you re unfamiliar with this technique. 
You might want to first practice it a few 
times to acquire the right touch before 
moving on. When sliding the tapping fin- 
ger, try not to press К against the string 
any harder than necessary, because 
doing so will create undo drag [friction] 
and actually make the technique more 
difficult to perform. 

"In bar z, | таоме down the high E 
string through the A natural minor scale 
[ABE DEF GL using tapping in com- 
binathon with fret-hand hammer-ons, 
pull-affs and legate slides, It's not your 
typical tapping pattern, but it's easier to 
play than you might think, 

"The last part of the lick [bar 4] setties 
into the fifth-fret A minor pentatonic 
‘box’ pattern on the top three strings 
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BETCHA CAN'T PLAY THIS! 


: and Incorporates a few notes from А 
: natural minor, along with a string bend 
; and some decorative vibrate, 
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Check out Richie's 
“LICK OF THE WEEK” 


videos at guitarworld.com! 
New episodes coming soon! 


TZEN 


tos by NEIL ZLOZOWER | 


= 


"I grew up outside of Philadelphia, 
: where there was а lot of blue-eyed soul 
: stuff going on,” he says. “And then I got 
: the classic rock—the Who, the Stones, 
: Janis Joplin—from listening to my par- 
: ents' record collection. I didn't get into 
: the technical guitar thing until I was 
: older and already playing." 
: It was the "technical guitar thing" 
: th at pul him LEE] the Ina! in the 
: late Eighties, though he has since 
: branched out into everything from 
: funk to jazz to Japanese anime music. 
: And while he's an in-demand sideman 
: and collaborator (he puts his personal 
: count of how many albums he's ap- 
: peared on at “a lot") Kotzen savs that 
: writing, recording and touring his 
: own material is the most gratifving 
: aspect of his career. 
: “When you start making records at 18 
: years old, vou go through а lot of grow- 
: ing pains,” he says. “But over the last few 
: vears I've really gotten to a point where 
: I'm making albums that are completely 
: honest. And now, with Live in Sao Paulo, 
: [finally have something that shows 
: what I'm about onstage.” Г] 


















a metronome at first. Start at a very slow 
speed, and make sure you play each note 
tleanly and accurately before increasing 








"| advise you to practice this lick with : the tempo. Shred anl" C 
Guitar is tuned down one whole step (low to high, DG C F A D). 
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* DAN DONEGAN: 
ANATOMY OF A COVER 
Guitar World's August issue 
featured Disturbed guitar- 
ist Dan Donegan dressed 
and posed like Iron Maiden 


mascot Eddie in Derek Riggs’ 


classic artwork for “The 
Trooper.” And now you can 


see exactly how that incred- 
ible cover image of Donegan 


came to life. See test shots, 
images of the set before 
Donegan's arrival and the 
amazing final product by 
photographer Dale May in 
this unique photo gallery. 


е THE GUITAR WORLD STORE 


The Guitar World 5tore is 
now open for business! 
Located at guitarworld. 
com/store, this online retail 
outlet features numer- 

ous installments of Guitar 


| INQUIRER í: панох sanwan] 


"TED NUGENT 
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: World's instructional 
: DVD series, including 


: Guitar, and How to Play 


| » ROAI ) RASH 


| : Gultarworld.com 
: has launched its 

: special Road Rash 

: video gallery. 

: Here you can see 

* : various rock and 

| i metal icons talk 





: 1 whether 
: it's meeting 


: tally decimates an unsus- 

: pecting pedestrian. Joe 

: Satriani, Dave Mustaine, 

: Tom DeLonge, Avenged 

: Sevenfold, Atreyu, Kerry 

: King, Leslie West and many 
: others tell their tales. 


GUITARWORLD.C 
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: How to Play the Jimi Head over to 

: Hendrix Experience's № guitarworld.com 

: Axis: Bold As Love, Begin- now to enter to win 
: ning Rock Guitar, Play Lead this beautiful PRS SE 


: Blues & Blues Rock. Check signed by the members 
: out the store for video clips of hard rockers Saving 
: from each disc, download- Abell The ax is valued 

: able music booklets, con- at $800 and features 

: tent listings and more. a maple top with 


flame maple veneer, 
a mahogany back, 

Î a22-fret mahogany 
wm wide fat neck and a 
"x rosewood fretboard 


VIDEO GALLERY 


* READER COVER 


: about their most GALLERY | 

: harrowing and | For the past few 
' : memorable  kssues we've 

: on-the-road been asking 

: experiences, our loyal 


«m = 


Жұл, gn 


: Jimmy Page, 5 | and design 
: performing PN their very 

: the National own Guitar 

: Anthem at an World covers. 
: Oakland A's game or | Now you сап see 
: riding in a taxi that acciden- | all of them in a special 


: gallery оп gultarworld. 

: coml And if you think you 
: can do better, send your 

; own to soundingboard@® 

: guitarworld.com and we'll 
: make sure to include it in 

: the gallery! 


Singlecut electric guitar, | 


with moon inlays. i 
Gig bag included! : 


readers to fire Е 
ир PhotoShop : 
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ÜN NEWSSTANDS Now 


2009 GUITAR WORLD 

BUYER'S GUIDE! 

The hottest Buyer s Guide ever 

is on sale now! This super-sized 

guide to all the latest guitars, 

basses, amps, accessories and 

effects contains more than 

1,500 product listings as well 

as hundreds of photos. Plus, it 

features the stars of the hit E! TV series The 
Girls Next Door—Kendra Wilkinson, Holly 
Madison and Bridget Marquardt—and 
comes in four collectible covers. Be sure to 
check out guitarworld.com to see all four 
covers, plus exclusive photo outtakes of 
the models and a behind-the-scenes video! 





GUITAR LEGENDS: IRON MAIDEN 
Guitar World pays tribute to the lepends 
of metal with this special edition of Guitar | 
Legends magazine. In it you'll find classic interviews 
with Maiden band members both past and present, 
a new interview with 
1 ENDS- guitarists Adrian Smith 
111 and Dave Murray, a 
revealing profile of 
Eddie creator and Iron 
Maiden artist Derek 
Riggs, never-before- 
seen classic photos 
from Ross Halfin, and 
transcriptions to five 
ЖҮ Maiden classics, with 
BE basslines: “Run to the 
Hills,” “Phantom of the 
Г. i = Opera,” “The Trooper,” 
"t 5 e “The Prisoner” and 
He "wasted Years." 
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IT’S TIME TO FEEL ЖЯ 
THE DIFFERENCE. [>= 





[NOT TREATED | 


PLAY LONGER. SOUND BETTER. 


Introducing Warwick Bass Strings with 
Enhanced Molecular Protection (EMP). 


THE BEST JUST GOT EVEN BETTER. 





Now you can have that signature Warwick sound without | b. ` 
having to change your strings nearly as often. Why? Because sU Aso 
these strings feature Cleartone's EMP (Enhanced Molecular Fi Ë = 
Protection) technology, a coating so thin you won't even CN. ser жай | 
notice they're coated! ER c 
Sound better, last longer. Та 
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TUNE-UPS ‘news & notes 


THE DUGK TEST 


IF IT LOOKS, PLAYS AND SOUNDS LIKE YNGWIE'S 1972 STRATOCASTER, THEN IT 
MUST BE A FENDER CUSTOM SHOP REPLICA. 1вусиніз ena photos у STEPHEN ртн] „ш. 























owned and played more than 
100 Stratocasters during his 
career, but his blonde-finish 
1972 Stratocaster with a maple finger- 
board remains his most iconic instru- 
ment. Known as “the Duck" due to the 
Donald Duck decal Yngwie affixed 

to the headstock, the guitar was pur- 
chased by Malmsteen in Sweden, while 
he was a teenager. It was his main gui- 








tar onstage and in the studio through- 
out the Eighties and Nineties before he 
placed it in retirement a few years ago. 
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The Duck lives again, thanks to the 


: Fender Custom Shop, which recently 
: announced that Yngwie's beloved 

: Strat would receive the same Replica 
: treatment as Егіс Clapton's Blackie, 

; Ed Van Halen's Frankenstein and 

: Stevie Ray Vaughan's Number One. 

: Master builder John Cruz, who previ- : 
: ously worked on the SRV Number One : 
: replica, painstakingly reproduced the 
: Duck in all of its battle-scarred glory. 


"This is one of the most challeng- 


: ing projects I've worked on," Cruz 

: says. "The body and headstock of the 
: original guitar were broken many 

: times. We did everything we could 

: to make the guitar look like it was 

: broken without actually breaking it. 

: We wanted to maintain the structural : 
: integrity of the guitar, because some- : 
: one who has spent several thousand — : 
: dollars on the instrument will want to : 
: be able to play it for a lifetime." i 
: Тһе Duck's most unique feature is its 
: scalloped fingerboard, which Yngwie  : 
: carved out himself as a teenager. "This : 
: isnot a standard Yngwie Malmsteen 
: Signature Strat with a heavily scal- 

: loped fingerboard," Cruz notes. “1 

: love Yngwie to death, but his scallop- 
: ing skills weren't all that great. You 

: can really feel the scallops from the 

: lth fret on up, but it's very minimal 

: between the first and 10th frets, It's i 
: still a very playable guitar, but over the ; 
: years I think he became aware that he 
: needed deeper scallops." 


Other unusual features include 


: exact replicas of the prototype DiMar- ; 
: zio HS3 neck and bridge pickups that 
: Yngwie installed in the guitar, and 

: Yngwie's custom wiring job. “The 

: middle pickup is a stock Seventies 

: Fender model, but it's totally discon- 
i nected,” Cruz explains. "The circuit is | 
: basically the neck and bridge pickups, 
E : avolume control, the output, and 

і that's it." The guitar originally had a 

: three-bolt neck like most other 1972 

: Stratocasters, but it was converted to 
: four-bolt. “You can see the micro-tilt 

i adjustment screw sticking out of the 

i neck plate," Cruz notes. "The neck 

i pocket doesn't have the micro-tilt | 
: adjustment disc init any more and the : 
і hole was professionally filled in with a : 
; piece of wood." : 


Naturallv, Cruz reproduced everv 


: detail of the Donald Duck headstock 
| decal, Ferrari logo sticker and hand- 
; written "Play Loud" sticker, right 

: down to simulating decades of wear 


| and tear on them. 


: ing for me," he explains, “not 
: only because it pays tribute 

: to Yngwie, who is one of 

: my favorite players, but 

: also because it shows the 


: Shop сап do. I'm proud to 

: getthis guitar out there so the 
: rest of the world can catch 

: what I call Yngwie-itis." 7] 


| projects I've 
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"This project is very excit- 


world the amazing things 
that the Fender Custom 


This is one 


challenging 





worked on." 
— john Cruz 
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NEW MUSIC 
NEVER GETS OLD 


New sounds every day at eMusic. 
GET 25 FREE SONGS FOR CHECKING US OUT AT WWW.EMUSIC.COM/GUITAR 








MY MORNING JACKET EVIL URGES 
Kentucky quintet My Morning Jacket skillfully redraw the classic rock blueprint, adding strange hallways and 
dark corners. They swaddle grizzled quitars in sheets of reverb, propelling their songs with pounding percus- 
sion and tapping them with Jim James unearthly howd, Their five shows are legendary: wild, wooly affairs 
that see their soulful songs expanding endlessly and incredibly, You tan sense that sama restless energy on 
My Morning Jacket's latest record Evil Urges, now available on eMusic. Whether it's the limber-limbed choogle 
af the title track or the full-on roar of “Remnants, My Maoming Jacket make passionate music for passionate 
| music fans. Don't call it "classic rock" — just call it classic, 
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PXD Seri 


PXD” Series guitars from Peavey are bred for extreme shredding and razor-sharp riffage, with 
supercharged EMG" 81 and 60 active pickups bolstered to blistering levels by the Afterburner 
boost circuit. Shrouded in a matte black finish and entombed by Coffin Cases”, these sinister 
speed demons аге outfitted with Kahler” tremolos or the patented Peavey Dual Compression " 
tailpiece and bridge. So throw up your horns and throw down with the four horsemen of PXD. 


ЛАС a. р | — n 
4 ` Coffin Cas Ç Kahler www.peavey.com/products/pxd 
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VIVIAN CAMPBELL 8 PHIL COLLEN 





ONE OF THEM JOINED DEF LEPPARD AT THEIR EIGHTIES PEAK, WHILE THE OTHER GOT HIS START WITH DIO 
AND WHITESNAKE. BUT WHAT GUITAR WORLD READERS REALLY WANT TO KNOW 15... [ Photo by ANGELA BOATWHIGHT | 





—Doan Ringe 
PHIL COLLEN [Чо covers. 
It's called Songs from 
the Sparkle Lounge, 
and it was released on 
April 29. 
VIVIAN CAMPBELL Doing 
Yeah! really recon- 
nected us to why we 
started this in the 
first place—why we 
first started playing 
guitar. We all came 
up in the glam-rock 
era. For me it was all 


about [T.Rex singer/guitarist Marc] 


Bolan. Those glam songs were basically | 
short pop songs with big drums, guitars : 


and vocals, which is how Def Leppard 
started out. Through the years it's easy 
to forget about that, so it's good to go 
back to basics and reconnect. 

жж * * * 
Phil and Viv, I've bean a fan of your 
playing for a long tima, and I'm 
wondering: after being in the band 
for so long. how do you keep your 
playing fresh? Any tips on how to 
keep progressing as a guitarist? 


—|Vacir Dennan : 


COLLEN Yeah, absolutely. I stopped 
practicing a few years ago, and my 
plaving got so much better and more 
expressive. I still play guitar all the 
time, but I don't practice. I didn't pick 
up the guitar because I wanted to be 

a technical plaver or a session player; 
I did it because I wanted to express 
myself and do whatever I felt like on 
the instrument. 

CAMPBELL When vou first start playing, 
vou have to overcome the mechanics of 
the instrument. That tends to be your 
focus, because you have to get your 
hands to work. But once you get beyond 
that, vou can stop thinking of your 
instrument's mechanics and start think- 
ing about how to extract its emotional 
content. Ant that's when vou learn about 
nuance, Even if you're playing the sim- 
plest thing, you can always play it better. 
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| For me, it always comes 
down to tone, touch, feel 
| and dynamic, 

* * ox * ox 








СОШЕМ It was pretty 

a bit on our characters. 

It's weird when you see 

yourself being played by 

I anactor. Its like, “God 
| we're not like that!" 

[laughs] They played 


: [Def Leppard Казы Joe [Elliott] as this 
: miserable tyrant and [late guitarist] Steve : 
: [Clark] as this perpetually upset charac- 
: ter. It wasn't like that at all. We laugh all : 
: the time, even to this day. It's about being : 
` stupid and goofy. That was the main 

- thing they missed. That and the really 
: juicy stuff, because it was family TV 

: thing, so they can't really get into that. 
: ж ж ж k ox 


a measure of grace that few bands 
remember from those crazy days? 

| —inomas McFee : 

` COLEN We're pretty mild, I gotta say. 

| We're not Mötley Crüe. But I used to 

: bein this band called Girl, and that 


was really debauched and over the 


: top. That was like...well, all the above 
- [laughs]. But when I got into Def Lep- 
- pard...I mean I haven't had a drink for 
: 20 years, so it was all a bit tame. 


* xk * * ok 


: Phil, alter Steve's tragic passing, 

‚ when you had to find another guitar 
| —Buster балу | 
- COLEN We waited a year after Steve's 

: passing before we actually had people 


in. We didn't really replace Steve; we 
simply added Vivian. Our reasons for 


г choosing Viv had to do with not only 
` his playing ability but also the fact that 


we all grew up in the same culture, 


: were into the same music and bands... It 
: wasn't really that hard to bring Viv in. It 
: just seemed like the natural thing to do. 


*ckokok x 


: Vivian, you played on Dio's Holy 
. Diver, which is ona of my favorite 
. pacords of all tima. | heard Ronnie 
: is a real taskmaster to work with. 
| What was it like lor you to be so 
` young and play with him? 


— Jony Вадой 


: CAMPBELL It was like being іп a band with 
: your dad. [laughs] It was uncomfortable 
| for me оп a lot of different levels, First 

: off, part of my time with Dio I was liter- 
: ally living in his house in the spare bed- 
—Richard Pullen : 
: and he'd be saying, “Where vou going? 

| When are you coming back?" [laughs] It 
; was bizarre. That was coupled with the 
: fact that I just didn't have anything in 

: common with him other than I was in a 
: band with him. I had no point of refer- 

: ence with him. We were from different 
: generations, different cultures. There 

: was nothing we could comfortably talk 


room. I'd be wanting to go out at night 


about. What's more is that I had a tre- 


| mendous amount of respect for the guy. 
: I'd been a fan. I'd had Rainbow records 


and Heaven and Hell. All of a sudden, 


: [went from playing in a bar band in 

: Belfast to living in L.A. with my hero. It 
: was difficult in every way, I've gotta say. 
. " * 


ж ж ж 


| I'ma tetel вог nut and I'm wooder- 
; ing what each of you has in your 


еЙесіз to amps? 
— Віск Greenfield 
CAMPBELL Му stuff hasn't changed in 


| years—I kinda feel bad about it. There's 
: so much incredible gear out there. I 

: have а system that's basically been in 

: place since we did the Slang tour [1996]. 
: It's Marshall JMPs run through Mar- 

: shall power amps and а few outboard 

: effects in between. That's about it. I've 

: been playing Les Pauls, but I hate to 

: give any press to the fucking Gibson 

: fucking guitar company because they're 
: apain. Gibson as a guitar company is 

: just really on the slide. They're not real- 
: ly supportive of their artists, but I just 


happen to really love playing Les Pauls. 


` COLEN Î use a Marshall JMP too, and I 

: use my signature Jackson USA PCs, 

: [just got a couple new ones. They're 

: awesome guitars, I've even had a couple 
` of them decked out with titanium 

- blocks and saddles in the bridge, which 

` makes а huge difference. Г] 








P UP 


For years, quitar legends Jimmy Page, Frank Zappa, Brian May, Steve Vai, Adrian Belew, Robert Fripp, and 
John Petrucci have depended on Eventide, Now, the legendary Eventide sound can be yours, Timefactor 
features Eventide's 10 best delay effects; ModFactor includes Eventide's 10 best modulation effects, Each 
effect has been carefully selected from Eventide's vast catalog of 36 years of boundary-smashing effects, 
used on hit after hit. 





Studio quality effects made stompbox simple. What are you waiting for? Check out the new Eventide 
Stampboxes, ModFactor and TimeFactor, at your local Eventide dealer. 





EVENTIOESTOMPBOXES COMI 


Eventute = a registered trademamk of Екемізде ine, (2007 Eventide ine. One Aslan Way, Little Ferry. MJ 0744 3 USA 









































HURT ТТ 5000 


GOTH-COUNTRY SHRED PICKER JOHNS FINDS INSPIRATION IN ANCIENT 


TOOLS OF TORTURE FOR REQUIEM, HIS LATEST беделдің Шы UNRELENTING 
GENRE-BLENDING INSTRUMENTAL GUITAR WORK. i syatan pi PERNA Photo by НЕП, zuozowen] 
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| i | been in horrible : What also makes the formula successful : ahalfa night,” he notes, “The rest is pretty much 
pain?” asks John5, leaning forward in. : 1s that John has equal love and esteem for | down time. So I lave to take advantage of that 
: a leather chair in his house outside of : both metal and country. His career included : downtime to write music. Traveling on the bus, 


L.A. "It could be а toothache or some- | astint with country singer k.d. lang as well as : inhotel rooms, on days off—that's when I do a lot 
thing else, but it never subsides, Well, I made my : monsters of rock like David Lee Roth, Mar ilyn : ofwriting. You'd be amazed how much work voL 
: new record to be unrelenting in the same wav. | Manson and Rob Zombie. And John maintains : can get dc ine if vou reallv set your mind to it." 





:  Itdoesn't subside. Well, it does sometimes, but  : that country guitar is every bit as technically — : some musicians bring a Pro Tools rig on the 

: only for little increments of time. And pain does : demanding as shred. |: road to get all those ideas from their head and 

1 that, too. Listening to this music, there's so much : "(Oh pod, country is so challenging!" he : onto a disc. John used just a metronome and a 

: going on, it makes you crazy." enthuses in a tone of voice not unlike that of a | mini-cassette recorder, “I don't know how to use 


The disc in question is Requiem (60 Cycle 
Hum). John’s fourth solo album to date. It fea- 


Valley girl gushing over a new shade of lip gloss, : that kind of computer set up," he confesses, "T 
"Because you're fingerpicking and you're doing : have no idea! I just use а mini-cassette recorder 


' tures the guitarist's demented blend of осту : all these string bends that are different from rock : and a metronome, and I love it that way. It's 
; metal shredding and overcaffeinated country : bends, and vou' re soloing in different modes than : 


: pickin’. "T wanted to put in as many different rock modes, So it's pretty much like relearning 


styles of music as I could: bluegrass, western : the guitar. It's like learning a different language,” : Check out the video of Jo hn5 s 





Іі swing, country and a lot of crazy guitar shred- : The songs on Requiem came together while — : amazing gu itar collection 
г: ding" John explains. “I pretty much put every- | John was on the road with Rob Zombie. “When on this month's CD-ROM! 
| thing and the kitchen sink in there.” : you're on tour, you only really work an hour and 
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kind of like those Rocky movies: when Rocky 
was training and he was living in the ghetto, he 


would just jog and punch a bag in his apartment. : 


He didn't go to a high-tech gym. That's how 1 
am. I'm using low technology, but I'm pushing 
myself. I'm making myself stronger." 
By the time John got off the road, he had 

a series of lengthy, dense compositions. He 
needed some way to break the music down—to 
divide musical segments in a way that might 
make them more accessible. 5o he hit on the 
idea of naming each piece after a medieval tor- 
ture device, a subject area that is another one 
of John’s strange obsessions. And so the songs 
on Requiem bear evocative titles like “Sounds of 
Impalement,” “Noisemakers’ Fife," "Heretic's 
Fork” and “The Lead Sprinkler.” 

“Hundreds of years ago,” John says, “when 
someone would get really drunk or start yelling 


they'd clamp on the person's fingers. It was this 
torture device that would shut them up. And 
that's the Noisemaker's Fife. And the Heretic's 
Fork is a pointy fork that they'd stick under- 


their collar bones, So if you put your chin down, 
which you'd have to do eventually, vou'd be a 
mess. And the Lead Sprinkler—it's kind of like 
flicking a water hose at somebody, only there 
would be burning lead in there. 

"I'ma nice person," he continues. “I 
wouldn't hurt anvbody. But it's interesting how 
people would operate or live their lives hun- 
dreds of years ago. It's like, ‘Oh my God, isn't 
that a little extreme? " 

John's macabre fascination with imple- 
ments of torture seems a very Manson-esque 
preoccupation. “But I was always interested in 


things like that!" he protests. “I think that's why. | 


I got along with Manson. When I first joined 
the band, I didn't know him at all, but I was 


interested in certain things like that, and I think £ 


that's why we kind of connected a little bit. But 
once I got to know him, what made me like him 
even more was that he was completely real. He 
didn't go home and, like, not be Marilyn Man- 
son. It's just who he was. I think he's so smart it 
makes him a little insane." 

Despite all these professions of kinship, 


Manson reunion, "They had a guitar player 
and I was with Rob Zombie, and I'm so happy 
with that," he says. "It's been three vears now 
and it's just been amazing. So much fun. Мо 
problems, no stress, no worry. I don't drink, 
smoke or do drugs. Rob doesn't drink, smoke 
or do drugs. We both love movies. We both 
love the same music. We get along great. It's a 
pleasure to he in his band." 

In fact, Rob Zombie drummer Tommy 
Clufetos is the only musician besides John who 
played on Requiem, “The album was recorded 
in a very short amount of time," John explains. 


Tommy couldn't make it, so we would put up a 
click track and I would just play to that, because 
that's what I was so used to doing on the road, 
on the bus, with the metronome, And then 
Tommy would come in and do all this crazv 
stuff. It worked because I had it all mapped out 
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: in my head. It was mind boggling at times." 


John recorded most of his tracks with his 
signature model Fender Telecaster through a 


i variety of Marshall amps. As with most of his 

; interests in life, John's obsession with Telecast- 
i ersborders on the maniacal. And of course, the 

: Telecaster has always been the preferred tool of 
: country guitar pickers. 


"When I was little, I used to love the [country 


: music TV] show Hee Haw," John recounts. "And 
: allthe guitar players on there played Telecasters. 
: D was five or six, and I loved Telecasters. Also 

: what they had on that show were а lot of women 
: with big boobs. And sure enough, look what hap- 
: pened. I love Бір boobs and I love Telecasters. 

: Damned Hee Haw scarred me for life." 


Some years back, John sold off his world- 


i class collection of Kiss posters for $75,000. He 
: used the money to start an equally world-class 
in the street, they had these wooden clamps that : 


Tele collection. “Тһе first one I bought was 


: 21966 Esquire [Fenders one-pickup version 

: ofthe Tele]. I bought it from Guitar Center. I 

: think it was $5,000, which I thought was a lot 
: of money, but it’s worth way more now, And 
neath someone's chin and it would rest between : 
: just started buying Teles. It was the thrill of the 


buying that '66 Esquire was when it hit me. I 


hunt, finding these old 


J 7 guitars, And the last 
| one I bought was the 
| | | main guitar I wanted: a 
| 1950 Broadcaster. Very 
| 1 love rare. [Broadcaster was 
big boobs the original name of 
2 т Е қ 10 ve the Telecaster, changed 
| =: m nin T after Gretsch sued 
: Ë BIBCAaSIBES. render because Gretsch 
; Damned ^u already claimed 
Нар Haw the name Broadkaster 
Hee Haw for a drum kit.] That 
SCarreu me Broadcaster was the 


most expensive guitar I 
ever bought in my life— 


for life." 


| about $135,000. An insane amount of money, 
: butit was so worth it." 


John's collection is loaded with museum- 


: quality Teles and Esquires from the Fifties, 

: allwith their original cases and all in abso- 

: lutely mint condition. That's another one of his 
: obsessions. He won't buy the guitar unless it 
John was not asked to join the current Marilyn | 


looks virtually brand new. And he's willing to 


: pay. Noris he a pre-CBS snob, His collection 

; includes a slew of late-Sixties Thinline Teles— 

: perhaps the most country Tele of them all—and 
: lots of fine specimens from the Seventies, Eight- 
; jes and beyond. 


So what else could an obsessive compulsive 


i goth-metal country boy want out of life? Well 
; recently John got to write songs with his shit- 
: kickin’ heroes, Lynyrd Skynrd. 


"T went down to Nashville and wrote some 


| songs with them for their next record," John 
| says, "and they really liked them. I know a lot of 
: Skynrd songs, like everybody else in America 
"I was on tour, so I'd fly in, play a few tracks and : 
Пу out, usually in late night sessions. Sometimes | 


and the rest of the world. 5o I knew what those 
guys would like. So I prepared and went in 


; there and we hit it off just great. I love those 

: guys, and they've become really good friends of 
; mine. So hopefully I'll have some songs on their 
; new record. I think I might play on the record, 

: too, They were saying stuff like that. So that's 

: where the country playing really pays off." J 


www.levysleathers.com 
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[ Interview Бу BRAD ANGLE Photos by JIMMY HUBBARD | 


SONO ЮК "To ipd ранні the set 
list for our final C U LaTour we just jammed on a bunch 
of stuff in rehearsals, and whatever sounded best is 
what we went with. [laughs] As far as the sequencing, 
the six songs from The Lost Sucker and the four each 
from Hauses of the Malê and Rie Grande Blood just 
ертеді to go together perfectly. That set sounded really 
good and pretty much encompassed our little [George 
W.] Bush trilogy." 


. | "| figured we'd come back out and play 
Mr. Jukebax and give the kiddies what they want, së 
we did “So What,' NWO,” “Just One Fix" and 'Thieves." 

I got a lot of shit for not playing Stigmata, but frankly 
I'm a little tired af it. We've been doing that song for зо 
years, so If you haven't seen it by now, then tough luck, 
[laughs] As far as "Iesus Built My Hotrod,' [Butthole Surf- 
ers singer] Gibby [Haynes] sang on that song. | did it for 
one tour, but it's just nat the same and | don't have my 
heart into it. 5o unless Gibby comes up onstage to sing 
№, it's nat gonna happen." 
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i "We have three 
different tunings. Well, the rest of the band has only twa 
tunings—wdrop D and an E. But | have an open E tuning for 
my slide guitar on the 22 Top song "Just Got Paid. ” 


ТРЕНЕРЕ = CUITARS "I'm 
playing a custom Schacter Coffin that they built just for 
те, There's only six of ‘em in the world. They built one for 
each of the three tunings | use, with a backup for each. 
Those аге the only ones that exist, and they're awesome. 
‘ve got Bixbys on ‘em and Gibson соот pickups." 


к * “Khyber Pass’ Hs 
а емі wind- aan cong after the blazing stuff like “Rio 
Grande Blood’ and ‘No W.' We've also got some mosh 
chunkers like "LiesLiesLies' and "Waiting." Its kinda like 
you re doing an aeróbics exercise: you gotta do your 
stretches first and wind down afterward. [laughs] Think af 
us as the soundtrack to an evil aerobics set." 


"ЧЕ ағ Factory singer] Burton |С. Bell] 
sang on some of the old ones, because I'm sick of doing 
‘em. | had him sing on "No М," ‘Thieves’ and "Just One Fix,’ 
and also ‘Just Got Paid' and ‘Under Му Thumb.” " 


F ENCORE Il "We ended with some songs from our 
covers album [Cover Up], because that's the last album 
that we'll ever put out, and it's just a fun way to end 
things. This tour isn't all about shaking your fist in the 
alr about Bush. Bush is gone, and after this so are we. We 
want to end on a party note." 


Е "We used the fence only once, back in 1988, 
but the kids have been screaming about it ever since, sa 
we brought it back for the last tour. This tour is a little bit 
of old, a little new and a lot about partying, having fun 
and going down In flames together.” 


+ STAND “I've had different 
versions of this mic stand made every year by this guy 
named Turner Van Blarcom. He's this half-A&merican 
Indian, half-redneck Texan guy. He's basically а bone tech 
wha drives around at sun up, looking Tor roadkill. He skins 
what he finds, then bleaches the animal bones and makes 
furniture and mic stands aut of them. I know Metallica 
bought some stuff from him and Aerosmith used him. I 
personally sold a cabinet that he made to [Davia] Вами. 
The guy's all over the place." 
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Af Anyway you look at it, 

the Express 5:25 comes up 

a winner, This amp offers a 
bodacious amount of features 
for such a small package, 

and its power and dynamic 
responsiveness make it ideal 
for those who need a flexible 
amp that can really deliver in 
smaller venues. 77 


GUITAR: 
B 
Af the folks at Mesa have... 
pinched some of the most 
desirable features from their 
more expensive amps - like 
switchable channel voicings, 
a low-power single-ended 
mode — and come up with 
two HIGHLY DESIRABLE 
AMPLIFIERS. 9? 
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Rear Express 5:50 1x12 Combo Froni: Express 5:25 1x17 Combo 
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66 To say Mesa's new Express 
combos are very good is 
rather like saying a Ferrari 
Enzo is a bit of a quick car. 
We're seriously impressed 

at just how well the whole 
design works from a playing 
perspective... 





Е The best critics are players 
like you! Check out the amp 
that Guitar Player Magazine 
readers voted as Combo of 
the Year, the Express 5:25 
1x10 combo. Now also avail- 
able as a compact 1х12.9% 


To get aur 90+ page Tull color catalog send your name and address to Mesa Boogie ud. 1317 Ross Street, Petaluma СА 94954 Phone: 707-778-6365 мегу плос Com 
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in the Midst of Beauty, the battle rages on. 


ЕНЕ LINER NOTES to the new Michael Schenker Group CD, In the 
Midst of Beauty, feature the following cryptic message written by 
Schenker himself: “In the midst of beauty, the beast is always wait- 
ing and ready to attack." It's an odd statement, vet it makes sense com- 
ing from someone who has waged numerous battles against both per- 
sonal and external demons that have threatened to destroy his career 
since almost day one. Imaddition to battling alcoholism for more than 
30 years, the guitarist has heen plagued by management problems and 
- complicated family issues. It's a wonder that he didn't decide to pack it 
in many years ago, vet he continues to tour and make records at a pace 
that even trouble-free musicians have difficulty keeping up with 
When Guitar World last caught up with Schenker, in October 2003, 
the guitarist was rebuilding his life one piece at a time, attending rehab 
and living in a modest hotel in Phoenix, Arizona. During the previous 
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year, Schenker's wife, Linda, had sold off most of his personal possessions 
before disappearing to Thailand with the couple's son. Schenker's manag- 
er Bella Piper had allegedly cleaned out most of the monev he had earned 
since the Nineties from selling exclusive recordings over the internet and 
playing with UFO. To survive, he was forced to sell his few remaining per- 
sonal possessions, including three Gibson Flying V guitars—his trademark 
instrument—that he had used extensively with UFO and MSG. : 
Schenker got his musical career back on track in 2004. He toured 
throughout Europe and the U.S., released the Schenker-Pattison Surm- 
mit album The Endless Jam and MSG’s World Wide Live 2004 DVD and 
hired a new personal manager, Nancy Lewis. But only three months 
after she was hired, Lewis was dismissed in an acrimonious split. In 
the latter half of the year Schenker arranged a tour with farmer 8согрі- 
ons guitarist Uli Jon Roth, signed a new endorsement deal with Dean 
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Michael Scherer photographed 
at the Battenea Power Station, - * 
en. Md London, England, May 20208 ^ 
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“IT WAS LIKE BEING НТ ON THE HEAD WITH А HAMMER 
ARD BEING KNOCKED OUT COLD. 


Guitars and announced plans to record a 25th 
anniversary MSG album featuring a variety of : 
guest vocalists from throughout MSG’s history. | 
But in 2005, just as things were starting 
to look up again for Schenker, his forward 
momentum began to slow down. A planned 
tour with Yngwie Malmsteen was cancelled, 
and an album of cover songs called Heavy 
Hitters, produced by Bob Kulick and featur- 
ing Schenker on lead guitar with a revolving j 
all-star cast of guest musicians, was marketed : 
as a Michael Schenker Group release, com- 
plete with unauthorized use of the MSG logo. | 
Schenker received only a flat fee to participate : 
in the recording. | 
Meanwhile, his ongoing problems with Bella | 
Piper (with whom he fathered two daughters, 
Chinua and Essenz), his ex-wife Linda and 
Nancy Lewis came to a boil. Linda Schenker 
and Piper claimed that the guitarist was a 
deadbeat dad, and Lewis publicly accused him : 
of not paying his income taxes and other debts. ! 
Schenker reacted by airing his dirty laundry via : 
a lengthy letter posted on his web site, michael- | 
schenkerhimself.com. “I don't feel safe coming | 
back to the States," Schenker announced. "1 
am being threatened with [having] my passport : 
suspended, my assets frozen and jail time." | 
Although Schenker was living in Los Ange- : 
les at the time, he was unable to come home 
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due to his legal hassles, so he temporarily 
situation to his fans with the following mes- 
sage posted on his site: "I am announcing the 
cancellation of the MSG USA tour since I did 
not receive the official letters from Bella Fiper 
and Linda Schenker that I have requested. 
Unfortunately, I must sacrifice this USA tour 
to protect myself to be able to keep playing 
music. I will not come back to America unless 
Bella and Linda stop threatening me in unfair 
ways for the sake of money." 

MSG's Tales of Rock 'n' Roll, featuring guest 
appearances by several of the band's former 
vocalists, including Gary Barden and Graham 
Bonnet, was finally released in March 2006, 

a few months late for MSG's true 25th anni- 
versary. Fans and critics praised Schenker's 
playing on the album, which many said was his 
best effort since MSG's early Eighties classics. 
The band toured Europe, but just as MSG were 
preparing to visit the U.S., the situation became 
grim again. Schenker announced that the tour 
was postponed until 2007, and a few days later 
his web site posted an upside-down MSG logo 
with the message “MSG is done." Apparently, 
members of Schenker's touring band members 
were complaining about pay, but they worked 
out their differences in time to tour Asia. 

The first two shows of the Asian tour were 


: the beginning of a roller coaster ride that 

: lasted about a year. The first night in Tokyo, 

_ Schenker performed with fire and aggression, 
| but on the second night he had difficultly play- 
i ing even the simplest riffs and chords and left 
: the stage after three songs. Apparently he had 
: started drinking again, and his old habits led 

: tounpredictable performances and numerous 
| cancelled shows. MSG returned to the U.S. in 
: June 2007, but the tour was cancelled after 11 
: shows; the tour manager had failed to acquire 
: working visas for the group, and immigration 


| officials forced the band to leave the country. 


: The following U.K. tour was also plagued 


| with numerous problems, causing Schenker to 
; drink even mare heavily to cope. 


Once again 5chenker hit rock bottom, but 


| as before, he persevered and pulled himself 
| back up. After spending time in a German 
| rehab facility, he reunited with MSG's origi- 


nal vocalist Gary Barden. In December 2007, 
they teamed up with bassist Neil Murray 
(Whitesnake), keyboardist Don Airey (Ozzy 
Osbourne, Rainbow) and renowned session 
drummer Simon Phillips and began work on 
In the Midst of Beauty. Although more pop 
inspired and not as heavy as Schenker and 
Barden's early MSG albums, the album repre- 


: sents a fine return to form for both musicians. 
| Schenker's solos, characterized by his unmis- 
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takable midrange tone, burn with an imagi- 
native melodicism that has almost become a 
forgotten art. 

Currently living in northern London, Eng- 
land, Schenker seems determined to finally 
put his troubles behind him once and for all. 
"Things go in cycles," he muses philosophi- 
cally while sipping a mineral water in a Lon- 


| 


don hotel lobby. "There are big cycles and lots | 
of smaller cycles. Right now I'm entering а big : 
cycle. Gary and I have picked up where we left : 
off, and many of our fans have, too. А lot of our | 


fans stopped coming to see us because they 
had kids, but now that their kids are grown 
up they're showing up again. I've made a lot 
of progress in my inner spiritual life, and I'm 
finally ready to enjoy my new freedom." 

ж ёж жж 


GUITAR WORLD What has been going on with | 


you since 2002? 


MICHAEL SCHENKER That year was a disastrous : 


time, I was in the middle of building a studio, 
and I had spent about $900,000 on it. Then I 
realized that I was spreading myself too thin. 
I told my wife that I didn't think it was a good 
idea to continue with it, and she was very 
disappointed. I was trving to figure out how 
to break even and get away from the situation 
and start something new, but she didn't want 
to know about it. She was attached to it and 
didn't mind watching the money disappear. 
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[ had a lot of vintage equipment I wanted to 
sell, to help with the situation. My wife want- 
ed to be in charge of the sale, even though she 
knew nothing about it. I probably could have 
gotten twice as much money if the equipment 
had been sold properly. It ended up being а 
loss in every sense of the word, Everything 
was gone, and we broke up. It was like being 
hit on the head with a hammer and being 
knocked out cold. That was a very big shock, 
and it was very difficult to recover from. I was 


just plaving with all of these things. It was like 


being a kid building a castle out of sand on the 
beach and then the water comes and takes it 
all away. And it wasn't like I could just start 
over and build a new one. It was a very big dis- 
appointment to see how it was only the money 
that counted to her and not anything else. 

GW Why did vou move back to England 
again? 

SCHENKER It was basically for personal 
reasons, I cleaned up all the mess I was sur- 
rounded by in 2006. In September of that year 
I decided to move over here. I started writing 
music, and as I was writing I was thinking 
about forming a band and thinking about who 
I wanted in that band. I started thinking about 
Gary Barden and eventually approached him. 
We had played the G3 tour in Europe in 1998, 
he sang a few songs on my last album, and I 
played on a few songs on his. I think it was 


^ CHOSE TO COPE BV DRINKING.” 


t stuff. [laughs] 






meant to be. Re-experiencing things seems to 
be part of the universal system. Flared trou- 
sers are coming back, and all of that kind of 


Gw What happened in 2006 that made you 


| decide to leave the U.5.? 


SCHENKER I was surrounded by weirdness, 


: and I was becoming weird myself. Fortunately, 
: I noticed that I was becoming weird and that 

: it would not be good for anyone to be with me 
: because they would become weird too, so the 

: only way out was to get back to normal and get 
= rid of the weirdness around me. 


GW You've pulled vourself out of numerous 


: rough situations before. 


SCHENKER We all do that. In general, we 


; all experience the same thing. Everybody is 
; always falling and pulling themselves up over 


| and over again, although it happens more with 
; some people than others. 


GW You were destitute for a while. Why 


| didn't you turn to your brother for financial or 
| emotional help? 


SCHENKER You have your own standards. 
You have your own vision of what you want, 
and you cannot turn to other people for help, 
especially when the problem is within your- 


| self. You have to figure out what is wrong by 


yourself. No external source is going to help 
you with that. It was an internal breakdown or 


: depression based on loss and not being able to 


cope, I chose to cope with it in a bad way, by 
drinking. When vou are in that frame of mind, 
it just takes as long as it needs to take before 


: you snap out of it. 


Gw You have succumbed to alcoholism 
several times. 

SCHENKER Alcohol is an escape. Basically, 
I'm а loner, I grew up between four walls, 
practicing guitar day after day after day. I 
really missed out on developing basic social 
skills. Then I threw myself in with all of these 
people and I didn't know how to deal with it. 
To cope with it, I turned to alcohol. People 
could see that I was easy to take advantage of, 
so after getting ripped off and taken advantage 
of, I would escape by drinking. You just numb 
yourself in order to cope. 

In 1989, I realized that I could not rely on 
other people for my success or happiness. 
That's when I started to do a lot of work 
on myself, bv myself. People recognize my 
vulnerabilities and thev attach themselves 
to me in weird ways to try to rip me off, I'm 
still pretty naive to the dirty tricks of society. 
When I was brought up, I never had to deal 
with any fights or anything that was rough. 

I always knew what I wanted, and I always 
would proceed from that level. I never had to 
deal with the dirtv tricks, so I couldn't recog- 
nize them when they were happening to me. 
By the time you figure out what is happening, 
it's too late. Even worse, the people who are 
ripping vou off know how to make you look 
and feel like vou are bad and wrong. That's 
part of the trick. It was a big slap in the face 
to experience that. Now, instead of drinking, 1 
focus more on my spiritual side. I think that I 
have a stream of gold within me. Even if I lose 
my sight, I have the confidence that there is 
something to hold me together. 

GW How did In the Midst of Beauty come 
together? 

SCHENKER I got together with Gary in Muen- 
ster, Germany, at his friend's place, and intro- 
duced my new songs to him. I had melodies 
for the vocals, but he adapted and transformed 
them in his own way. When we had gone 
through all the songs, he went back home 
to write the lyrics and I went to Germany 
and started recording rhvthm tracks—drum 
machine tracks for guidance, bass and rhythm 
guitar. Then we had Don Airey come out to 
do his keyboards. We also sent out the rhythm 
tracks to Simon Phillips in Los Angeles, where 
he has his own studio. He got the files from us 
and recorded his drum parts. We put every- 
thing together, and then Gary did his vocals. 
We mixed it, and that was it. 

Gw What influences your approach to the 
guitar these days? 

SCHENKER I'm just being myself, I'll always 
be myself, more or less. It really comes down 
to who I'm playing with. They give me a dif- 
ferent picture and may influence me to do 
different things that I haven't planned based 
on the circumstances or mood, but there is 
no structure or formula. This time I resisted 
the urge to double-track my rhythm guitars. 

I wanted to leave more space for the other 
instruments, and that way you also know 
where things are coming from in the mix. If 
you overproduce it with too many layers, you 
don't know what's coming from where. This 
way it's easier to imagine the musicians stand- 
ing in a room. 

GW АП of the last three albums you've 
released—In the Midst of Beauty, Tales of Rock 
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The tales behind his greatest tracks, in his own words. 


UFO 
РНЕ 

"In those days | had 
ап Echoplex. i'd play 
sometheng and what | 
played would carne around 
again. That's how l came 
up with the harmonized 
melody for the main part. 
Phil Мода, sine] liked it 
a lot, but he wanted me ta 
tone up with something 
elie that he coule sing 
over. He came over to 
my place, and | wrate the 
rhythm part for it." 


a 


UFO 
Luphts Gut 

“Pete ау, bassist] 
wrote the main riff ta 
that song, and Î added the 
сһоғия, Whe after worked 
that way. Pete would come 
up with а rough iff, and 
Га да а тео part. Faul 
Raymond had just jolmed 
the band, and he came up 
with (hese nice keyboard 
parts taat АШ sang 
a bot of its atmosphere. | 
played through а Pignose 
оп fal track 

"Lights Ош мака [ыр 
step up for the band. We 
had two new people in the 
band: Paul Raymond and 
Ron Nevisan. Even though 
Ror was the producer, he 
wart lie another musician 
іп the band." 


Obsession 

"I had a house in Los 
Angeles, and my brother, 
Rudolph, was there to visit. 
Не маз sitting by the нгі, 
and | told him that 1 had to 
po and write some songs. | 
would always write songs 
with the Pignese amp, and 
I'm pretty sure 1 also used 
an бы lave-divwider pedal 
to write that song. As | 
was playing, | could hear 
somebody speaking. and 
it was coming through the 
Pignase. Н was telephone 
interference. The voice was 
saying, “Hey! Can you hear 
this? It ашпа amazing. 
What is this?" It sounded 
like he wat speaking ta 
ree. ended up talking into 
the pickugs- ‘Hello! Helia! 
Is there somebody there? 
Apparently the cable, 
the octave-divider pedal 
and the Pignose made 
everything microphonic.” 
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UFO 

Strangers in the Night 
“Pete, Andy and | were 

in a ro ho arka) piudia, juss 

playing around, and Phil 

шта ЇЙЇ there reading 


With UAG, Copenhagen, 
Aargh 1976 
LE 


the newspaper. When Phil 
heand something he lsked, 
he would chap ua. | started 
playing what became the 
mixin riff to that song, 
and Phil jumped up anal 
sald, "That's ВЧ" The sala 
was just jamming. It's 
borse im the middle and 
i's different every tine | 
play it, but 1 stick to serme 
guadehines, lt would be silly 
Tor ma фа always play thee 
same solo I played on the 
five album, which warni 
even the best version that 
I had played. | remember 
being disappalnted with 
the live bum, because 

I гегпінтіінег tuai | had 
played а much better sala 
at ane of the shows we 
recorded. My playung is 
nat based an technical 
skills; it's just what comes 
out at the morent IT I 

try to practare samething 
like that solo, it will 

never come out as good 
аз wien I just improviso 
it's all about feel. fou 
ТІЛЕГІ it out 
mathematically, and if you 
could it would take your 
forever ta learn it, because 


№ camias fram emotion,” 
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Scorpions 
(әуе түс 

"For some reason, 
Matthias [Jabs, quitar] was 
ûl ready to do the whole 
album, +0 they tuned to 
me far help. Ë remember 
going te Harr, which is a 
ski resort in the mountains 
паг Hanewer, Му wes 
parents had a hause there. 
Му brother sent me à 
tape of five songs, and | 
worked on mmy parts while 
| wast іп EGO rpg 
Сн to Coast" was just 
the basig riff with а chord 
for the chorus—that's all 
there жаз. | earned all my 
parts Tor it amd went to the 
studio. | put it down, amd 
ай was РЕ, I had all my 
parts worked out 

"it was a mistake for 
me to play on Lovedrive, 
because if created alat of 
Lurrmoil Far the Scorpions. 
| don't know if they had 
heard that | had left ЦРО, 


hut after | recorded several 
songs they asked me tà 
join the band. i turned 


down thea offer, and а ея 
that tt was clear that they 


would newer work with me 
again. But | believe that 


things happen far a reason, 


and | think that it had te 
happen that way, because 
rt madè (hem realize that 
They needed to depend ап 
Matthias. Otherwise, they 
wouldn't have formed a 
strong шпгом." 


E 


Michael Schenker 
Group 
rhe Michael огне 
Group 

“1 wrote that in Peter 
Alenas [ef PA. Pareri 
mangement, Schenker'i 
manager at the time] 
aT TITRE ДЕНТІ ILL. 
with him. He wanted to 
make something very 
special aut of me. Later, he 
worked with Metallica anal 
Def Leppard. Peter came 
inta my bedroom one day 


Сир е, November, мунт 
with Def Leppard's От 
Тело в! the Night album 
and asked me ta listen ta 
№. He sabd, ‘What do you 
think?" And і said, “Nat 
much,’ Сагу (Barden) and 
| went to a Def Leppard 
concert and we had to 
leawe, ТЕ wad berrie, Petes 
has am amazing ability 
to make something out 
el nothing. Whatewer he 
puts his hand on, he gets 
if hare 

" "into the Arena’ wast 
метті between May 
and July of ëo. | asked 
Peter ta rent а rehearsal 
Audio and put a Marshall 
а herfê. I T just me, A 
Bultar, the Marshall and al] 
this echa. | was just playing 
and playing and | tame 
шр with that song, along 
with Last Horizons." | 
don't think | wars recording 
anything at that time. | 
uved fo record ideas anka 
a Teac four-track recorder 
‘Ory for the Nation’ was 
written in my bedroom 
at Peter Mensch's house 
borme songs were written 
at [producer] Dieter 
Dierks’ studio, where the 


Scar pmoris used te record ! 
had amabele hadio trick 
that Dieter had given 

më, ind Î was recording 
and engineering there 
myself. 1 had no clue how 
іп engineer or record then, 
bait | figured aut how to 
de it, | recorded probably 
20 songs, and a couple of 
them ended up on the first 
MSG album.” 

The Michael 
Schenker Group 
ЕТІЛЕ, 

"| was living in 
Gloucester Terrace in 
Londen. My gustar tech 
was my roommate when 
Iwas living there | was 
practicing and | broke 
а siring bit | didn't 
feel llke topping. | jusi 
carried om and created 
that weirdness, A lol of 
uriusual things happen 
by accident. Hy hard 
ta think of something 
ПЫ Lol ул wan ІІ. 
sa imprinted with habits, 
Once something happens 
by accident, we can take 
contral of it," 


3 Шаа С. 


The Michael 
achenker Group 
Жаа Attack 

"had ат argumeni 
with my girlfriend at the 
tone, so | went irto the 
rehearsal ttindia ања shapi 
there. Ultimately, that’s 
where | wrote the whole 
alburi. Later, the band got 
а house in рое where 
Cory (Powell, drums], 
Chris (Glen, bass], Graham 
(Баплей, voca] and zs oli 
led. H was a bad mistake 
though: nobody ewer kriew 
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who wat coming or going. 
“When Graham and | went 
en Ehe studi, | Played the 
song and he tried to do 
iamething on the spot. 

Я was белок ар. Cory 
Powell really added ta that 
song. 1 had played the riff 
a certain way, bul wher 

Î played it again in the 
sang, һе insisted that we 
change it. He sald, "Ма, you 
can't play it the dame way 
місе" " 
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'n' Roll and Arachnophobiac— 
sound different from each 
other. 

SCHENKER It's not me who 
changes anything. It's the other | 
people who get involved with 
the project. When I did Tales 
of Rock 'n' Roll, I sent seven 
songs out to the various sing- 
ers and let them choose which 
ones they wanted to do. The 
songs that I did with Graham 
Bonnet and Gary Barden sound 
like what I did with them when | 
they were with the Michael 
Schenker Group. The songs 
that Robin McAuley sang 
sound like the McAuley Schen- 
ker Group. This new album 
sounds like Gary and myself. 

When Robert Plant makes a 
solo album he sounds like himself, but when 
he records with Jimmy Page and John Paul 
Jones it sounds like Led Zeppelin. When Jim- 
my Page does something by himself it doesn't 
sound like Led Zeppelin either. When you put 
everyone together, it happens. 

GW How did you end up endorsing Dean 
Guitars? 

SCHENKER | was touring America with MSG 
and Uli Roth was the supporting act. When 
we played in Chicago, Dean Zelinksy came 
backstage and asked if I wanted to try some 
of his guitars. I tried them and thought they 
sounded great and played good. The deal was 
great too, so I went with it. 

GW Do your guitars feature any special 
pickups or modifications? 


SCHENKER I don't know. I just know that I like i 


the guitar. They make something for me and 
ask me if I like it. That's it. If I didn't like it, I 
would have had them make me something else. 
They just come up with something. I guess it's 
the chemistry. Different people can play the 
same pickup and it will sound different. 

GW The Flying V has become like another 
part of you. What do you love about that guitar? 

SCHENKER I don't know. I liked what Johnny 
Winter and Leslie West did with the Flying V. 
One day when I was playing with the Scorpi- 
ons, I broke the string on my Les Paul and had 
to play my brother's guitar, which was a Flying 
V. That's when I discovered the combination of 
the V and the 50-watt Marshall. It just works. 

GW Are vou still playing through 50-watt 
Marshall amps? 

SCHENKER I prefer to use a Marshall JCM800 
two-channel 50-watt 2205 model whenever 
I'm lucky enough to find one. They always 
have more of a singing quality, It also depends 
on what tvpe of guitar you play. Some guitars 
work better with 50-watt amps than others. 


wah pedal sounded really good, but now when 


| [listen to my old MSG records where I used 

і it, I really don't like it. I like what I used to do, 
| which was leaving the pedal at its sweet spot. 

i I used the wah-wah that way on one song on 

: this album, but I've given up on using it. First 

: af all, the JCM800 apparently was designed 

: after my sound, so it has that wah-wah mid- 

: range frequency in it already. That may be why 
: I don't like using wah-wah pedals anymore: 

: they add too much midrange and overcompen- 
: sate for what is already there. That's why the 

: sound gets so thin now. Before, it gave it some 


warmth, but now it doesn't work that way. 

I don't like the sound of the wah pedal on 
MSG's One Night at Budokan album. I do like 
the sound of the sweet spot on Lights Out, but 
then again that was played through a Pignose 
amp. Live, we had all these stacks of Mar- 


i shalls, but there I was, in the studio making an 
i album with a Pignose, and it turned out to be 


the biggest UFO album. If people knew that 
before they heard the album, they would have 
said, "That can't be any good!" 

GW What is the status of your relationship 


| with UFO? 


SCHENKER Тһеу approached me about a 
reunion for 17 years before it finally happened 
in 1994, By then I finally had my own com- 
pany and UFO had collapsed. My business 
was doing really good, and it was based on 


; selling only myself. UFO never really earned 


Some people may get a similar sound through а | 


100-watt amp as I get with a 50-watt amp and 
a certain guitar. Some guitars produce more 
distortion. When you use a clean guitar with 
a distorted amplifier, it's usually the same as 
using a distorted guitar with a clean amplifier. 
I'm not very good at technical things. If I hear 
something and I like it, that's what I use. 

GW Do you still use a wah pedal as a tone 
control? 

SCHENKER No. I used to think that using a 
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any monev from their records. When they 
approached me I said I would do it if they 
gave me half of the rights to the band's name. 
I wanted to make sure that the name wasn't 
abused again and that they wouldn't trick 
people into thinking I was still in the band 
when I wasn't. The agreement was that UFO 
could not exist unless [lead singer] Phil Mogg 
and I were in the band. We started to record 
and there was this American guy who wanted 


| to manage the band. He came up with this 

; unbelievably stupid contract that was more 

: than 36 pages long. It was very one sided—all 
| for him and nothing for us. It was more of the 


| same old thing that we had before, so things 


| collapsed at that point, although I toured with 
; UFO a few times after that, through 1998, 


Around 2000 we started to reorganize 


u again and we recorded Covenant and Sharks. 
: In 2000 we were playing in England, but we 





cancelled the tour halfway 

| through when we were 

in Manchester because af 
something that happened 

` the night before, [UFO bass- 
| ist] Pete Way would get 

| totally drunk and get in my 
space, standing on my feet 

| and handling my strings. 

| The whole thing collapsed 

| atthat point. We recorded 
the album Sharks in 2001, 

| and that was the last album 
| I made with UFO, After 

| that, Phil didn't want to 

' tour anymore because he 
M was too embarrassed by 

| what happened in Man- 

a chester. А half year later he 
@ asked me for the name back, 
and I was just happy to give 


г Ию him because I wanted to move on with 
i my own stuff. 


GW You were successful on your own with 


: MSG, so wasn't it hard to go back to a band 
i like UFO? 


SCHENKER MSG was developed for the free- 


: dom to create what I wanted to create and tour 
: when I wanted to tour. I have refused numer- 

: ous big offers, but I'm happy I never ended up 

| in those big bands because it would have been 

! more of the same thing as UFO. After I screwed 
: up the Scorpions by disappearing іп 1979, I 


: did not really understand what my problem 
' was, but I personally think that everything is 
| meant to be the way it is. I told my brother that 


it would have been terrible for him if I stayed 
with the Scorpions. He wouldn't have had the 
same life. He comes from similar genes as me 
so he has a similar sense of melody. He needs to 
have a good partner to share his creativity with. 
Klaus [Мете] and Rudi are a great team. With 
two Schenkers in the band it would have been 
too much of the same thing. When I did MSGI 
realized that I needed to do my own thing. But 
even that wasn't enough because I also needed 
to explore my spiritual side with the [four] 
acoustic Thank You albums [released between 
1993 and 2003]. My creative outlets need to be 
on different levels. 

GW You've endured a lot of hardship and 
conflict, yet it's never seemed to affect your 
creative output. 

SCHENKER There are reasons why these 


: things happen. While I was going through 


that, I was also experiencing amazing things. 

I realized it's just part of my journey through 
life. Some people have a great beginning of life 
and a bad ending. I just saw a headline on a 
magazine in Germany that said "Wunderkind 
and late bloomer" and I thought Wow! That's 
me! Things happened very quickly for me in 


: the beginning. АП of a sudden my success was 
| right there. 


I'm lucky that I got over the roughness dur- 


г ing the first half of my life and am having the 

: better part during the second half. If you do all 
: the good things during your early years, you 

: don't truly enjoy them because you are dumb 

' and carefree, When you're older and wiser you 
t appreciate life differently. At least that's how 

| I feel. It's hard to tell which is the better way 

i around, but I like where I am right now. ® 









“The Satchurator is the 
most musical, most dynamic, multi- 
function distortion pedal I've ever 
played through.’ 


Joa &atriani 


SOESATRIANI 
&VOX SATCHURATOR 
DISTORTION PEDAL 


Drawing on Joe Satriani's knowledge accumulated from 
decades of groundbreaking performances, both live and 
in the studio, VOX unveils a breakthrough in quitar tone 
- The Satchurator™ distortion pedal. Designed to 
satriani's exact specifications, the Satchurator 
produces Satriani's signature tone and adds new 
features and improvements never before combined 

in a distortion pedal, 


WAW satriani cai WW'w.voxamps.com 





IL HB A 
Petpet S | 









kaya C: q: А 2049) 
= = d ә X4 T: 


























IN WHAT MAY 

BE THE BIGGEST 
CREATIVE GAMBLE ^ 4. 
k OFTHEIRCAREER, 7 /2: 
“JUDAS PRIEST ВЕТ J Í 
{ ‘THAT THEIR FANS 
t£. ARE READY FOR 
ж 





3 NOSTRADAMUS, 
4° THE GROUP'S 

4 NEW DOUBLE- 

à LENGTH CONCEPT 
‚ ALBUM ABOUT 

^X THE LEGENDARY 
FRENCH SEER. 
GLENN TIPTON, 
К.К. DOWNING 
AND ROB HALFORD 
"TAKE STOCK OF 

k PRIEST'S LEGACY 

` AND LOOK INTO 
THEIR FUTURE. 


Y RICHARD MENSTOCK 
| ИММУ HUBBARD 


=s Mas ИИ И | 


HAHH R СҰ" РАСТ Ша үз м 


^y^ 


ПЕЧЕ 15:17 очу 





СТАИ АН О S5 


в 
ши | 


OU CAN T LIVE THIS LONG in metal 
without having done something right," says Judas 
Priest singer Rob Halford, reflecting on his band's 
34-vear recording history. Hallord and his Priest 
bandmates, which include longtime guitarists 
Glenn Tipton and Ken “К.К.” Downing, have done 
many things right in that time. First and foremost 
among them is producing one of the most impres 
sive and influential catalogs in heavy metal, including such seminal 
albums as 1980's British Steel, 1982's Screaming for Vengeance and 1990's 
Painkiller. And though they've had their down moments over the years, 
most notahly during the band's prolonged split with Halford, which 
stretched from 1993 to 2003, the self-proclaimed "Metal Gods" returned 
to form with 2005's Angel of Retribution. 
“Some bands hit a mark and then fade away," Halford continues, “while 
others live on their past glories. But Priest continue to forge ahead. We 
firmly beliewe there's always another great moment to achieve.” 
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With Nostradamus (Sony), their 16th and newest studio album, Halford 
and Co. contend that that next great moment is upon us. Featuring 23 
tracks spread over two CDs, for a total running time of nearly 100 minutes, 
Nostradamus is hardly the sound of a band fading away. Nor is it merely 
a rehash of past Priest efforts—unless, of course, vou can name another of 
the band's albums that opens with the reedy tones of a lone flute. 

Rather, Nostradamus finds the veteran act in somewhat unfamiliar 
territory. Its songs form a concept album centered around the titular 
loth-century French physician—and, some believe, prophet—famous for 
his writings in which he foretold of various catastrophic world events, 
including the rise of Adolf Hitler, the assassination of John F. Kennedy 
and the terrorist attacks of September 11, 2001 

To lend an appropriate sense of musical gravity to the topic at hand, Judas 
Priest embellished their sound with а host of decidedly ^un-metal" instra- 
ments, including strings, woodwinds and, most prominently, an abundance 
öf keyboards and synths. "Because we were dealing with a guy who lived 
five centuries agn, It was essential to bring in an orchestral element to marry 








"WE FIRMLY BELIEVE THERE'S 
ALWAYS ANOTHER GREAT 
MOMENT TO ACHIEVE,’ 
—HALFORD 


to the Judas Priest sound," Downing explains. "It was exciting to see how 
it would turn out, but I think we quickly felt confident that it was going to 
work. We also knew that the finished product would be very unique—cer- 
tainly for Priest, but also for the larger metal world in general.” 

Consider, too, that at various times on Nostradamus, Haltord—who is 
renowned for his rather dramatic vocal style and multi-octave range- 


lapses into singing in both Italian and French. Put it all together, and the 


result is an album that veers from classic rock chug to dinner-theater 





musical performance to full-on power-metal opera. Whereas songs like 
"Awakening" and "Shadows in the Flame" consist primarily of vocals and 
spare acoustic guitar picking, at the other end of the spectrum the epic 
and appropriately titled "War" mixes martial drums, strings, horns and 
the piercing clanging of swords to sound an epic battle scene. 

There's also plenty of classic Priest guitar work in the mix. The album's 
title track features a trademark Downing-Tipton single-note riff in the style 
of "Painkiller" and Screaming for Vengeance's "Electric Eye,” while on cuts 
like "Persecution," "Prophecy" and "Revelations" the two guitarists trade off 
on some of the most intense dual-guitar soloing of their careers. 

"We throw everything in there," Tipton says. "As a complete piece 
the album is rather exceptional. When I think about what other people 
might compare this record against, not a lot comes to mind." 

Halford and the guitarists say that they hope to eventually perform 
Nostradamus in its entirety as a full stage production, but that will have 
to wait for the time being. First up for Judas Priest is this summer's 
Metal Masters tour, on which the band will headline a bill that includes 
Heaven and Hell, Motörhead and Testament. After that, who knows? 

"There's always been this sense of adventure in Priest," Halford notes. 
“We go into each new project thinking, What else is there left to do? 
We're always looking for ways to expand the parameters and possibilities 
of our music and find that next great moment." 

Оп a recent May evening, Halford, Downing and Tipton stopped by 
the Guitar World offices to talk about some of those great moments. In 
a career-spanning interview, the three musicians discussed their classic 
albums, trademark dual-guitar approach and the secret to writing a great 
riff. They also went into detail about Nostradamus, the upcoming tour and 
what it was like to play with one of their own musical idols, Led Zeppelin. 


GUITAR WORLD Let's begin with the new album, Why did you decide to 

do a concept dies about Nostradamus? 
LK. DOWNING Because he's metal! 

ROB HALFORD p [laughs] We did find, I think, he was actually a metallur- 
gist, and an alchemist, too. He dealt with that metal world, and I think 
that was kind af a surprise to us. 

But the real story is that at the end of the tour for Ange! of Retribution, 
in 2006, our manager, Bill Curbishley, met with the band to discuss what 
we were going to do next. As is generally the case with Priest, we usually 
take a break, and then Glenn, K.K. and I get together to begin writing. 

So this was an opportunity for Bill to present his ideas. He knew we had 
been talking for many years about doing a concept record, and he put it 
out there, a project centered on Nostradamus. It was a complete surprise, 
but we ran to it because we all knew bits and pieces about the man, in 
particular the prophecies. So there he was, Nostradamus, and the con- 
cept was launched. 

Gw Bill managed the Who for many years and was involved with that 
band while they were making Tommy. So he knows a thing or two about 
this arcad mario stuff. 

GLEN м Tommy has been a hugely successful rock opera. Bill's a 
great thinks: and he comes up with very solid ideas. And obviously doing 
а metal version of the story of Nostradamus was an idea he pondered for 
quite a while before bringing it to us. We believed in it right away. 

GW Was the additional instrumentation—strings, keyboards, wood- 
winds—considered during the writing phase, or merely added after the fact? 
TIPTON We did all the arranging ourselves, although we did bring in 

Don Airey [Deep Purple, Black Sabbath, Rainbow] to play proper Кеу- 
boards. But we knew what we wanted for the result. And actually, we 
wrote some of the songs based around keyboard riffs, which is unusual 
for us, and then blended that in with our guitar ideas, just to give a differ- 
ent edge. Other than that, we went about things in exactly the same man- 
ner as we compose every album: Ken, Rob and I pooled our ideas, and 
when we knew we were on to something, we worked it out. We just kept 
writing and coming up with great things. 

GW Did you listen to any classical or opera for inspiration and ideas? 

HALFORD We know everything there is to know about metal riffs and 
metal guitar, so we were looking forward to the opportunity to open our 
minds to other styles. When I went to work every day for the writing ses- 
sions, all I listened to was classical music. I have a 30- or 40-piece box set 
of every well-known classical piece. And I listened to people like [Luciano] 
Pavarotti and other classical operatic singers, just to stimulate my mind. 

GW That explains your singing in Italian on the song "Pestilence 
and Plague”... 

HALFORD And I speak in French at the end of the album! That was all in 


GUITAR WORLD 57 


fun, We had a good time making this record. It was a difficult album to 
do just because of the amount of material, but it never became a chore. At 
the end of the day we always had something we were excited about. 

GW Do you actually speak Italian? 

HALFORD No. It took me a while to get the perfect pronunciation. We 
had to go to a lot of different sources. In actual fact, we wound up getting 
somebody who taught Italian at a college to speak into a tape machine so 
I could represent it correctly and not worry about saying the wrong thing 
and offending our Italian fans! 

ПРТОМ And the reason we ended the album with Rob speaking in 
French is because Nostradamus was French. So we thought it was a 
very appropriate and dramatic way to finish: "The end of humanity"— 
humanité. He sounds a bit like Jacques Cousteau! 

Gw There's been some talk about staging the album as a full perfor- 
mance piece, 

HALFORD We'd like to do that. But first we have the Metal Masters tour, 
so we're probably looking at doing something next year, because it will 
take a long time to put a production like that together. We want to do a 
really spectacular stage presentation, where people will be stunned not 
only by the performance of the band but also the visual experience. 

GW As far as the Metal Masters tour is concerned, will you be pulling 
out any buried classics for the set? 

HALFORD We've been talking about it. I mean, we've played “Breaking the 
Law" [British Steel] “Victim of Changes" [1976's Sad Wings of Destiny] and 
"You've Got Another Thing Comin’ " [Screaming for Vengeance] millions 
of times at this point. And sometimes you say, "Do I really want to go out 
and play this again?" But the fact is that once you dig into it and the fans 
are living it with you, it's like you're playing it for the first time. Plus, if we 
didn't play those songs, there are the fans that would be upset. And we've 


of the recent Led Zeppelin show in London, I wanted to hear “Stairway to 
Heaven," you know? That's the way our fans feel about our music. It's one 
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WHILE MANY LEGENDARY ROCK guitarists are 
associated with only a select few instruments— 
think Jimi Hendrix and Fender Stratocasters and 
Gibson Flying Vs, or Angus Young and Gibson 
U s—the men in Judas Priest have played à 
variet y of ELS LECT over the course of theii Careers 
ТІНІН pre Priest cays. Glenn рюп stuck primar 
Пу to Strats. "Iwas a huge Rory Gallagher fan,’ 
he explains, “and Rory always played a 51га! 
through а Vox АСзо, with a [Dallas Arbiter] 
Rangemaster treble booster. 5o | went out and 
got the exact same setup. At an ill-fated gig in 
Newcastle, however, all of Tipton s Rory-like gear ч 
was stolen. After receiving а compensatory check 
from the concert venue, the guitarist purchased 
а "бт Strat: nd ап м. Suddenly | was а two 
guitar man, he says, and those were the instru- 
ments | stuck with fora lang time in Priest.” 

K.K. Downing, for his part, was attracted to 
Gibson Flying Vs almost fram the start. "1 was 


very much a Hendrix puy, he says, af ü as 


| it. I think we understand now, 
: dinary guitar partnership of Downing and Tipton is part of the magic of 





| thing to have vour Favorite song playing on vour iPod. But when you hear it 
: live and you're inside of it, it's the greatest feeling in the world. 


GW Any songs in particular you can point to? 
TIPTON Some of the ones we're discussing for this tour are “Hell Patrol" 


i [Painkiller], "Devil's Child" [Screaming for Vengeance], "Dissident 
| Aggressor,” “Sinner” [both from 1977's Sin After Sin], "Rock Hard Ride 
: Free" [1984's Defenders of the Faith]... 


GW Rob just mentioned hearing a bootleg of the recent Led Zeppelin 


| show. Judas Priest once opened for Zeppelin, correct? 


DOWNING We did—for two shows, in 77. It was our very first tour of 


: America. 


HALFORD We had just finished our own tour when we got word from 


: Robert Plant, who knew we were in the States. He basically said, "I know 
: you guys are done, but Zeppelin are doing two Bill Graham Day on the 

| Green events in Oakland. Are you interested?" So we said, “Of course!" 

: and hung out for a week or so in a cheap motel until the show date. 

: Those two gigs really helped break us on the west coast of America. For 

: that reason alone we didn't want to pass up the opportunity. But mostly 

; we did it to play with Zeppelin, who were incredible. The poignant part 

: was that it was the last two American shows they did with John Bonham. 
: So that's a great memory. We'll never forget it. 


GW Well, now that they've been playing again, maybe you can do more 


: shows together. 


HALFORD Perhaps that's another Nostradamus prophecy! 
GW Rob, with two great guitarists and co-writers at your disposal, do 


: you find that you gravitate toward either KK. or Glenn depending on the 
: idea you have for a song? 


HALFORD Not really. We've always written as a trio, even if we come up 


і with the initial idea separately. When we get together we present the ideas, 
all got our favorite songs that we always want to hear. When I got a bootleg : 


and the two of them immediately go into each other's worlds and work on 
as we have for many years, that this extraor- 
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Flying V. In the mid Eighties the company began 
building customized models far the guitarist 
with the inscription "К.К. Downing by Hamer" 
on the headstock. Other easily recognizable 
Downing Hamers are his "studded" and mini-V 
models. In addition, Downing currently uses 
ESPs, Strats and a variety of custom instru 
ments, including а Dan Johnson V with а three- 
pronged "Priest Cross” headstock. His most 
recent acquisition is a white custom V built for 
him by KxK Guitars, which features a scalloped 
maple fretboard, EMG pickups and a single 
volume/pickup knob, located on the back of the 
instrument s bady. 

Downing and Tipton' s amplifier prefer- 
ences have varied over the years as well 
While the classic late Seventies and early 
Eighties Judas Priest albums were recorded 
primarily with Marshall ṣo- and 100-wati 
heads, in recent years the two have taken 
to using various pieces of rack gear, includ 


soon as | saw that Flying V | wanted one. The 
first one | bought was a ‘67, a vintage—though at 
the time it wasn't very old. That's what | used ona 
lot of the classic Priest records, like British Steel. 

In the Eighties, both guitarists entered into a bong 
and still ongoing relationship with Hamer, as the 
company began producing custom instruments for 
each of them, "The vintage stuff was just getting 
older and more frag gile, and we didn t want to take 
those guitars out on the road anymore, says Tipton 
"Hamer would build us anything 
we knew we could rely on them." 

Tipton $ primary Hamer, which he uses to 
this day, is a custom version of the companys 


wwe wanted. and 


EL 
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Phantam 
sim, SG-ish neck, Пе says. So that s the best of 
both worlds for me. | have three ar four different 
models. | used my main one, which has EMG-81 
pickups, for much af Nostradamus, In the late 
Eighties, Tipton also designed the Hamer GT 
Custom, which | angular, Gibson 
Explorer-like body. He continues to use these and 
other guitars, including Les Pauls, ESPs, Fender 
Strats and Telecasters,, 


"t has a Strat-like body with a very 


& notable for its 


ment recently built for him by famed British 
luthier John Diggins 

Downing's Hamer af choice has 
the Vector, which ha 


always been 
5 d body shape sim lar to a 


as well as a custom imstru- 


ing Rocktron Piranha and DigiTech GSP 1101 
preamps and Marshall 9100 power amps. The 
rackmount setup has proven to be particularly 
fitting on the aad 

"On tour you need equipment that you know 
will get you through that n ght's БІР,” l'iptan 
points out. "Something in a protective case in a 
rack will be much more stable than an old tube 
amp. It's the same with guitars, which is why we 
began using Hamers rather than the vintage stuff 
all those years apo. The classics are great, but | m 
a firm believer that if you work hard enough, you 
can get something new and exciting out of any 
piece of gear." = —R.B 
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Priest. It's well known that Glenn's style of lead, 
for example, is completely different from Ken's, 
as is their rhythm plaving, to some extent. You 
get the combined effect, and that's my inspira- 
tion. I've rarely sat down with either one of them 
exclusively. For me, it's always been a big thrill 
to be in the company of them together. 

Gw What would you say are their obvious 
өленде 

ALFORD Phrasing, especiallv in the lead 


breaks. Tome, Glenn he always played his leads | 


much like a singer would use his voice. Some- 
thing that comes to mind instantly is "Beyond 
the Realms of Death" [1978"s Stained Class]. 
Glenn's phrasing is very similar to how a vocalist 
would deliver his lines. He'll finish with a flour- 
ish, as though he's taking a breath, and then go 
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; on to the next piece. Now Кеп, he'sa Hendrix | 
: fanatic. The things he does witha whammy Баг : 
; and feedback are kind of his trademark. : 


Gw Another guitar trademark іп Judas 


; Priest is that you guys tend to trade off during 
: solos rather than rely on harmony playing or 

: relegate one of you to the lead spot and the 

: other to rhythm for an entire song. How did 

| that develop? 


DOWNING It's sort of always been the way 
we work together. What's funny is that we 


| don't normally say, "You take this and I'll 

: take that." We usually find that I've done a 

: solo that I feel is appropriate and Glenn's 

I done another that he feels is appropriate. So 
i: we wind up using them both but trade off to 
: give the song more excitement. 
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GW 5o in many cases it's actually that you 
each wrote a solo, and instead of choosing one 
vou split them into pieces and go back and forth? 

TIPTON Yes. And if we need to extend a song 
to fit it all in, it's easy to do, especially in this 
day and age with Pro Tools. As long as the lead 
is appropriate and not too self-indulgent, and 
does the song justice, there's no reason to not 

just let it all go in. 

GW Many of the two-guitar hard rock bands 
af the Seventies, like Wishbone Ash and Thin 
Lizzy, relied heavily on harmony playing rather 
than two distinct guitars that traded off on lead 
and rhythm. 

TIPTON We did feel that we were doing some- 
thing different. Because yes, with a band like 
Wishbone Ash, it was nearly all harmony guitar 
plaving and melodic lead breaks. We wanted 
to do some of that, but we also wanted to do 
two other things. One was that, when one gui- 
tarist played a lead, the other would lay down 
a good solid rhythm so that the band was still 

heavy. The second thing was that we wanted 
to create excitement by having two actual lead 
guitarists, as opposed to twin guitar players 
that played together melodically. And we felt 

it would be even better, especially with our 
different stvles, to actually trade off. And it was 
that trade-off thing—where one plays lead the 
other plays rhythm, and then you reverse it 
and switch roles—that kept it interesting and 
exciting. And also heavy! 

GW In addition to the dual solos, Judas Priest 
have always been known for writing memorable 
guitar riffs. What makes a great riff? 

TIPTON Simplicity. I also find that a great 
riff always has a bit of itself repeated, like in 
Zeppelin's "Whole Lotta Love" or "Bring It 
on Home.” So the elements are that they're 
simple and repetitive. But having said that, 
coming up with them is the hardest thing in 
the world, you know? 

DOWNING And it gets even harder after 
you've already done ahout 500 of them! 

HALFORD А great riff is something that's 
melodic—“Breaking the Law," "Living After 
Midnight" [British Steel]. Something you can 
sing. We've always had this very open and 
democratic way, where one of us will step 
in and say, "If you play that note, that might 
happen." We're very receptive to one another 
because we want the best from that moment. 
And we're always asking and searching for 
how to get to that place. But it's melody, mel- 
ойу, melody. That's what makes riffs memo- 
rable and gives them life. 

GW Priest were one of the first heavy bands 
to make the jump from playing what was in 
essence a form of amped-up blues rock to 
something more distinctly "metal," as we've 
come to know it today. You really presaged 
thrash and various other extreme subgenres. 
Can vou pinpoint when you sensed you were 
turning that corner? 

HALFORD To me it seemed to happen around 
the time of Sad Wings of Destiny. And 1 think 
that's a valuable point. Most guitarists will 
acknowledge the fact that so many of the greats 
came from the blues. And as it started to get 
really loud, with Jimi Hendrix and Johnny Win- 
ter and Jeff Beck playing the more psychedelic, 
electric blues rock, it slowly transformed into 
this more metal sound. I think with us, we just 
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got a little more direct in terms of riffage. But you | 
can still hear the blues in Glenn and Ken's play- 
ing. I don't think they ever left that behind. It's 
кке DAR ee ener 
sition, that period was a turning point. 
apii you emat: бөгесін à ines player 
all your life, you can do that. I was a blues play- 
er when I started out, but it was never in me to | 
remain there. I needed to progress. Like Hen- | tn bucal se ap Gentian ш recording mode always been [1981's] Point of Entry. That seems 
drix progressed. And it was progressive blues, — : straightaway. And vou get that sense, that real : to be one of the albums that many fans regard 
wasn't it, that led to the beginning of metal? But : immediate, organic feel. I think British Steel has : ава misstep. Would you agree? 
then it didn't stop there. And it's been that con- : become pivotal to a lot of other metal musicians. : | HALFORD It depends how you interpret the 
tinual search and progression that has taken : A lot of people cite that as an influential record. : : word “misstep.” I think each record is as good 
blues to rock to metal and to other offshoots. | GW You guys were trying out some different : as it can be at that moment in time, It's like an 
GW To my ears, British Steel is the one : styles during that period. "Killing Machine" : actor, or a director, or a painter, or a writer: 
that really laid the blueprint for what would : [from 1979% Hell Bent for Leather], for exam- you do the best that you can do in terms of 


DOWNING Yes, well that's a very simple and 
і straightforward record. It's stripped down and 
I direct. And we were under some time con- 

: straints with that one. We had just come back 


H HALFORD Yes, and "Burning Up," as well. 

: Those are two of my favorite tracks, actually. I 
don't really know where that comes from. It's 
where you're at musically at a certain time in 


[ае шы ie ыйы your career. And that’s what's во cool about а 
: Sothe songs just burned out of us, "Rapid Fire," 





Priest record. Each one is distinctive in style 





become the sound of metal in the Eighties. : ple, has a funky, almost disco feel to it. creation at that moment. As long as vou feel 

| you're advancing, that's what it's all about. And 
FU ERO, СИРЕ ОИНА Нин omia BONE Tee 
have done that makes me take a sharp breath. 
That nevee kareena: Becanse we al mires ай 
everything before it goes out to the public. But 
there's this fascination with this band, or any 
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| career band, whether it's Black Sabbath or the 
| Scorpions or Maiden or AC/DC. People go, 


“Oh, this one's my favorite album, that one's 
a pile of shit!" That's the passion that the fans 

GW On the flipside, do you have any record 
that you d point to and sey, "This is the epito- 
me of Judas Pri 

HALFORD I think we've all got aur personal 
favorites. Mine go from Sad Wings of Destiny 
to British Steel to Painkiller. And everything in 
between! I don't think any of us spend our days 
listening to everything we've done, and that's 
because we never really dwell that much on 
past creations. We're more interested in the job 
at hand—what else there is to do. But I have an 
iPod that has every Judas Priest record on it, 
and sometimes I put it on shuffle and it's abso- 
lutely mind blowing. It really is. Tt's a trip. Togo 
from "Dying to Meet You" [1974's Rocka Rolla] 
to "Burning Up" to "Turbo Lover" [1986's Tur- 








| bo] to "Painkiller" back down to “Screaming for 
|J Vengeance" back up to “Ram It Down" [1988"s 


Ram It Down] to "Living After Midnight"—ir's 
absolutely remarkable. But it's all Priest, and 
that's really the most important issue. It's all 
pipiens igh mese gue 
axi fret récordinusi НИ 

GW To return to today, D OW M" 
lat of discussion about the death of the album 
format and how listeners are interested only in 
individual songs. And here come Judas Priest 
with not just a new album but a concept album 
that spans two CDs and is also being released 
as a triple-vinyl set. It's pretty... 

TIPTON Stupid? 

GW I was going to say “bold,” but sure, let's 
go with your word. 

петом [laughs] Well, it really shows what 
Priest are all about, doesn't it? We do what we 
want to do, We're notin it for the money, and 
sot too much of it anyway. Though we are hop- 
ing that people will take Nostradamus asa whole, 














plete story. We know that's against the odds, but 
we've always been brave enough to give it a try 
and to go where no man's gone before. ® 
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Hendrix walked into Olympic Studios in 

London to begin work on what would prove 

to be a monumental album, a panoramic, double- 

disc set that many Hendrix fans consider to be the 

artist's greatest work. This year, Hendrix devotees and rock 

lovers of every stripe are celebrating the 40th anniversary 

of Electric Ladyland. Not only a crown jewel of the Hendrix can- 

on, it is routinely ranked among the greatest rock albums of all time. 
Electric Ladyland was not born easily. It would take Hendrix an entre Ç 

year to realize the towering and complex sonic edifice he was carrying 

around inside his head and heart. But then Electric Ladyland is a super- 

human effort on many levels: a grand summary of Jimi's personal cos 

mology, an intricate construct made up of UFO lore, mythology, parallel 

universes, astral travel, alternate realities, reincarnation and the magical 

powers of a love supreme. Electric Ladyland is the quintessential Hen- 








drix, fashioned from the primordial mud of creation itself, carried down- || 


river by the eternal truth of the blues and bursting through the doors ot 
perception thrown wide by the psychedelic revolution of the late Sixties. 
Back then, a year was considered an impossibly long amount of time 
for a rock-and-roll artist to spend on an album. In the process of mak- 
ing Electric Ladyland, Hendrix's manager and confidante Chas Chan- 
dler—the man who'd discovered Jimi and made him a star—walked out 
on him. Hendrix's band, the Experience, was starting to fall apart and | 
would further unravel during the album's transcontinental sessions, 
which at times seem inte minbic. Throughout the recording af Elec- 
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Миг end Hendrix was tangled up in legal 
difficulties stemming from years of contractual 
carelessness and blatant rip-offs. He was frequently 
obliged to halt work on the album to go out on the road 
and earn money for the next phase of the project and keep the 
whole boat afloat. By this point, Hendrix, bassist Noel Redding and 
drummer Mitch Mitchell were already pretty beat up by a solid vear of 
hard touring and the creation of two superb albums, Are You Experi- 
enced and Axis: Bold as Love. Their energy had been further drained by 
excesses of the highest order, intensified by copious ingestion of LSD 
and other popular intoxicants of the day. 

Electric Ladyland would prove to be the final album that the Jimi 
Hendrix Experience recorded together. The group broke up shortly 
after it was finished. Electric Ladyland would also be the last studio 
album that Hendrix saw through to completion during his life. Of 


course he'd have no way of knowing that late іп '67 when sessions for 
the album began—unless one believes, as some devoted fans do, that 


Hendrix was some kind of highly evolved being who had mastered time 
travel and transcended the mundane limitations of yesterday, today and 
tomorrow. The guitar work throughout Electric Ladyland is certainly 
sufficiently stellar to give rise to such speculations. 

If Jimi's personal world seerned on the verge of falling apart In 1968, 
so did the greater world at large. The Summer of Love had passed and 
seemed long gone. The Vietnam War was escalating, as was resistance 


to the bloody debacle; the howls of protest grew increasingly angry as 


ithe body count r rase. e. The black poweri movement hat also entered а 
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new militant phase. There was violent racial 
unrest in America's cities. The year 1968 
would witness the assassinations of Robert 
Kennedy and Martin Luther King. The Demo- 
cratic National Convention in Chicago became 
a bloodbath as police brutally suppressed anti- 
war demonstrations. 

All this cataclysm and chaos is captured on 
Electric Ladyland. It's there in the apocalyptic 
eruptions and anguished cries that Hendrix 
wrenched from his Stratocaster and propelled 
through his battle-scarred Marshall speaker 
cabinets. Yet the album also contains some 
of Hendrix's most lyrical, melodious and 
downright tender playing ever. Jimi's great 
theme on Electric Ladyland is creation itself. 
The album is a roomful of mirrors, an image 
that Jimi first presented to the world in Elec- 
tric Ladyland's trippy liner notes; the lyrical 
content reflects the process of the music's 
creation. The album, with its difficult birth, 
becomes a metaphor for the creation of the 
universe, of life, of...well..everything. And as 
we all know, you can't make an interstellar 
omelet without breaking a few cosmic eggs. 


'HODUCTION OVERV 
I ADV] ANT) MIMCPATEC 
LADYLAN D MIGRATES 
LONDON TO NYC 

Aan world was e fast іп 1968, and 
so was recording technology and indeed the 





whole way people went about making records. : 


The initial sessions for Electric Ladyland, 
which took place between October of '67 and 
April of '68, were recorded on four-track ana- 
log tape at Olympic. Four-track was the tech- 
nology that the Beatles used to create their 
1967 masterwork Sgt. Pepper's Lonely Hearts 
Club Band, and also the format that Hendrix 
employed for his first two albums. By bounc- 
ing back and forth between two four-track 
machines, creative engineers could achieve 
remarkably complex sonic results, as all of 
these albums eloquently demonstrated. 

5o for the initial stages of Electric Ladyland, 
Hendrix was on familiar turf. Olympic was 
where he had recorded parts of Are You Expe- 
rienced and pretty much all of Axis, Olympic 
was London's hippest studio at the time, home 
to the Rolling Stones and gifted newcomers 
like Traffic. By the time sessions for Electric 
Ladyland began, Hendrix had secured a place 
for himself in this elite club. 

“Olympic was an old movie house with a 
suspended floor," recalls Eddie Kramer, the 
session engineer who had worked with Hen- 
drix ever since the Are You Experienced ses- 
sions. "The room was really huge, like 70 by 45, 
with a 45-foot ceiling. Mitch's drums would 
be off to one side, on a little platform, with a 
small canopy over the top to prevent spillage. 
Jimi's amp would be close by, set in the middle 
of the room, with just a couple of go-bos [mov- 
able baffles] on each side for acoustic isolation. 
Mitch's bass amp was close to that. At Olympic, 
Га generally record the drums in stereo with 
bass and guitar and then bounce those four 
tracks down to two tracks of a second four- 
track machine to keep the stereo imagery." 

By the time work began on Electric Lady- 
land, Hendrix's core guitar rig had also fallen 


i comfortably into place. His axes of choice had 

і long been right-handed Fender Stratocasters; 

i left-handed, Hendrix reversed the strings, gen- 
: erally, and flipped the guitars "upside down” 

: to play them. On his arrival in England back in 

i 1966, he had been turned on to 100-weatt “Plexi” 
: Marshalls by the Who's Pete Townshend, and 

: these were a key ingredient in Jirni's sound for 

i Electric Ladyland. Effect devices were few and 
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far between in the late Sixties, but Hendrix had 
gotten in early on Fuzz Face distortion ped- 


: als, Vox wahs and the Octavia, an early octave 

: divider devised by British effects wiz Roger 

1 Mayer. Hendrix and Kramer also devised a 

; repertoire of studio-based effects for the guitar, 
; including tape-based delay and stereo flanging. 


By April 1968, the ever-restless Hendrix 


: was ready for a change. The Electric Ladyland 

: sessions moved over to New York and a studio 
: called the Record Plant, which had just opened 
: at 321 W. 44th Street. The studio was the brain- | 
: child of entrepreneur Chris Stone and engi- 

: neer/equipment designer Gary Kellgren (who 

: died in 1977). Their idea was to create a hip, 

: creative environment for the new breed of rock 





i artists coming into power іп the late Sixties. 


"Studios at that time were very antiseptic, 


i like hospitals," says Chris Stone, “with white 
: walls, tile floors and fluorescent lights. But 

: Kellgren always believed that a studio should 
: be like a living room. So we set out to create а 
: living room. But one of the things that really 


1 attracted Hendrix to the Record Plant was the 
; ability to play loud music. Most of the studio 

: monitors in those days were not capable of 

: getting up there around 10098. Kellgre n, оғ 

i course, was able to do that. He had massive 

: Tannoy speakers hanging from chains in the 

i control room. And Hendrix loved loud music." 


Hendrix had worked with Kellgren at 


+ Mayfair Studios in London on “Burning of the 
i Midnight Lamp," which is the earliest Electric 
i Ladyland track to be committed to tape. The 


: two men renewed their relationship in New 


; York, working in Studio A at the Record Plant, 
: alarge room (approximately 25 x 35) built 

і into what had formerly been the ground-level 
: parking рагаре of a Manhattan office building. 
; Electric Ladyland was the studio's inaugural 


; project, and at the time Hendrix's sessions 

: commenced, Studio А was the only Record 

: Plant room that had completed construction. 

: The fledgling studio was understaffed, with 

: Kellgren engineering sessions while oversee- 

1 ing the construction of Studio B next door. And 
i so Eddie Kramer was asked to join the Record 
: Plant staff, arriving about a month after Hen- 

: drix and Kellgren had begun working there. 


Another huge attraction of the Record Plant 
was that it possessed one of the first Scully 
12-track tape machines. Resultantly, many of the 


i four-track Electric Ladyland masters, recorded 


: at Olympic, were transferred over to four tracks 


i of the Scully at the Record Plant, which yielded 
; Hendrix a generous eight extra tracks for over- 


: dubs. By the time the Electric Ladyland sessions 


; were over, the Scully 12-track had been sup- 
i planted by an Ampex 16-track machine. So many 


| of the masters got transferred once again, which 





provided an additional four tracks for overdubs. 


: Hendrix, for his part, was never at a loss for 


overdub ideas. Electric Ladyland is awash in 


i stunning guitar harmonies, multiple leads, back- 


ward guitar tracks and resourceful doubling, 
treblings and quadruplings of instru- 
ments and voices. 

So things were really freeing up for 
Hendrix, both creatively and person- 
ally. New York, of course, had been his 
home during the mid Sixties, when he'd 
played the clubs and cafes of Green- 
wich Village, prior to being discovered 
by Chas Chandler. For the first time 
since he'd become a star, Jimi was once 
resident on home turf. 

In London, he'd shared an apart- 
ment with Chandler. In New York, he 
had his own pad, and people from his 
old social circle hegan to mingle with 
newfound friends to surround Jimi 
with what we would describe today as 
a sizable posse. This would have pro- 
found impact on the creative processes 
behind Electric Ladyland. 

For one, Hendrix began to move 
beyond the core Experience lineup for 
the first time. This was inevitable as 
Hendrix's relationships with the Experience, and 
particularly Noel Redding, became increasingly 
strained. Sessions now began to include play- 


: ers like drummer Buddy Miles, an old friend of 
| Jimi's from his days as a performer on the black 
: musicians’ “chitlin circuit,” and Al Kooper, the 


¦ New York session ace who'd played extensively 


: Olympic, Hendrix had started to bring in friends 


and outside players, such as Traffic guitarist Dave 
Mason. But once Jimi got back to New York, the 


; Electric Ladyland sessions became very much an 
: extension of Jimi's social life. 


"Jimi had two successful albums behind 


: him,” Kramer says, “Не loved to jam and party 
: and be creative, But I think the hangers-on 
: became a problem. They became a problem for 
: Chas, And certainly for me. Sessions would be 
: tough because Jimi couldn't say no to his bud- 
: dies. He invited everybody into the studio." 


Hendrix was very much a nocturnal creature 


: at the time. "He was perpetually late," Chris 

: Stone recalls. “So, many times, Kellgren would 
: come in early and try some new idea he'd 

: thought of, some studio effect or other. Then, 





Perlorming іп London, 
England, 1357 


by the time Hendrix got there, Kellgren could 
sav, “Hey man, listen to this.’ And he would give 
him double tracking or something. Hendrix 
would go, “Оһ man, that's so cool.’ And it would 
wind up on the record. They'd often work all 
night and well into the next day. In those days, 
I would come over to the studio at lunchtime. 
I'd walk in the front door and hear the Tannoys 
going full blast, even though we'd done what- 
ever we could to provide sound damping. 

"I'd go in the control room and Kellgren 
would be passed out on the couch—just from 
lack of sleep, not from any substance. And Hen- 
drix would be standing at the console staring at 
the monitors, burned out of his gourd and just 


| loving every second of it. The man had a consti- 
: tution like no other. He was like a robot when 

: И came to work, He wouldn't quit. And then, 

: when һе couldn't hear anymore, basically, he 

; would stop. Because he listened at such incred- 
; ibly loud levels." 


The popular perception is that the Electric 


| Ladyland sessions were a party gone out of 

: bounds. But Hendrix had a remarkably clear 
: vision of what he wanted to achieve. From 

: very early on, he envisioned it as a double 

; album. The plan wasn't a popular one with 

| either Chandler or Hendrix's co-manager 

; Mike Jeffery. But in 1968 the double album 


&,R WORLD бұз | 


was an idea whose time had 
arrived. Frank Zappa had 
started the ball rolling in 1966 
with Freak Ош, a landmark 
double-dise set that did much 
to establish the rock double- 
album "format": approximately 
a single album's worth of 
concise, well-crafted songs, 
combined with another disc's 
worth of extended jamming, 
lengthy, adventurous composi- 
tions and abstract avant-garde 
experimentation. Bob Dylan 
had released his double-disc 
masterpiece, Blonde on Blonde, 
in '66, and the Beatles’ double 
“White Album" would appear 
in 1968, about a month after 
Electric Ladyland, And while 
their '67 masterwork, Set. Pep- 
рег"; Lonely Hearts Club Band, 
was a single disc, it had pio- 
neered a new kind of concept 
album: a set of kaleidoscopi- 
cally produced songs, framed 
by intro and outro pieces that 
established a kind of alter 

ego for the artist, setting up 

a fictive "space" in which the 
album's music could resonate. 
All of these musical artists 
were a massive influence on 
Hendrix. 50 it was only natural 
that Hendrix would want to 
follow in the footsteps of these 
heroes by creating his own 
double album. 

But imagine what it must 
have been like for Hendrix. To 
have a grand concept in your 
head, something so big you're 
not even sure if you grasp it in 
its entirety, and to be dogged 
on all sides by attorneys, carp- 
ing managers, sideman ego 
trips, concert promoters and 
a small army of friends who 
bring amusement but also 
distraction into your life. And 
to be whacked on LSD most of 
the day and night. Many have 
dismissed Electric Ladyland as 
an ad hoc collection of pretty 
good songs and half-baked 
meanderings. But to examine 
the album track by track, par- 
ticularly as these tracks were 
grouped on the four sides of 

the original vinyl release, is to discover an 


: amazing unity and cohesion in Hendrix's 
: vision for the album. 


"It wasn't just slopped together," Hendrix 


: himself said of Electric Ladyland. "Everything 
: you hear on there means something." 
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IDE ONE: NATIVITY OF 
HE COSMIC BLUESMAN 
Electric Ladyland starts off with a brief, 


abstract tone poem, ".. And the Gods Made 
Love," The result of lovemaking, in the ordi- 
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nary course of nature, is procreation, and 
here it's happening on a grand cosmic level, 
resulting in the creation of the universe. Tape- 
manipulation techniques allow Hendrix and 
Kramer to evoke the momentous event in 
sound. À recording of toms from Mitch's kit 
was slowed down to create an ominous sound 
like distant thunder. Jimi's voice is likewise 
slowed down to a godlike register not quite 
decipherable as human language. Tape-based 
flanging and backward tape effects helped 
paint a picture of the primordial cosmic soup 
taking form as the four elements—earth, air, 
water and fire—and the dimensions of time 
and space. These metaphysical entities will be 
Jimi's playthings and creative building blocks 
for the duration of the album. 

It's worth noting the ellipsis that precedes 
the first word of the title “..And the Gods 
Made Love." It suggests we are joining a story 
in progress. This isn't the Big Bang —the abso- 
lute beginning of everything—but rather a big 
bang, suggesting that universes get created 
and destroyed all the time, a view more suited 
to Hendrix's own belief in reincarnation, the 
cyclical recurrence of everything. 

Where could Hendrix possibly go from 
here? Why, to "Electric Ladyland,” of course. 
"(Have You Ever Been To) Electric Ladyland" 
is one of the first songs that Hendrix started to 


work on during those early sessions at Olympic. 


So from the start, he had the album's keynote 
tune, as it were. "Electric" became a buzzword 
in the late Sixties. Suddenly anything with the 
word "electric" in front of it was instantly cool. 
Tom Wolfe's popular counterculture book Тһе 
Electric Kool-Aid Acid Test was essential read- 
ing. Two top bands of the day were the Electric 
Prunes and the Electric Flag, the latter includ- 
ing Hendrix's pal Buddy Miles on drums, One 
of New York's hippest nightspots was the Elec- 
tric Circus on St. Mark's Place. And while the 
electric guitar had been around for a good 40 


years at this point, it was in the process of being 
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: reinvented by artists like Hendrix, transformed 
: into the iconic instrument of rock's new ascen- 
: dancy as a bona fide art form. 


“We do use electric guitars," Jimi told one 


: interviewer. "Everything, you know, is electri- 
: fied nowadays. We're planning for our sound 

: to go inside the soul of the person, actually, 

: you know, and see if they can awaken some 

: kind of thing in their minds, you know, ‘cause 
: there аге so many sleeping people." 


But an electric Lady? In the late Sixties, 


: the groupie phenomenon was very much a 

: hot topic. Throughout history, women and 

: men have sought to become the erotic com- 

! panions of great artists or musicians. But the 

: word “groupie” was newly minted in the late 
: Sixties and brought to the foreground by the 

i era's prevailing mood of sexual liberation and 
: free love. Hendrix, of course, was а legendary : 
: groupie magnet, a lover of mythic stature. And : 
: a groupie, іп the most idealized sense ofthe i; 
: term, was not merely a sexual companion but 
: also one who could share in the artist's cre- 

: ative process by providing "inspiration." 


And so Electric Ladvland is the realm of the 


| muses, the nine female deities of Greek mythol- | 
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: ogy who inspire musicians, poets, philosophers, 


astronomers and other dreamers, And to trans- 
port the listener to this fanciful realm, Hendrix 
pulls out one of the most overtly R&B songs in 
his entire canon: a gorgeous soul ballad in the 
mode of Curtis Mayfield or Smokey Robinson 
and the Miracles, replete with falsetto harmony 
vocals and some graceful chordal comping that 
flutters gently through Leslie modulation. 

The drum track was slowed down on play- 


| back, which lends to the track's feeling of walk- 


ing on clouds. A backward guitar track weaves 
through the sinews of the groove like tendrils 
of fragrant incense smoke, “Electric Ladyland" 
is more a fragment than a proper song: just two 
verses that trail off in the repeated refrain “I 


: want to show you..." It's more like a dream— 


wispy and half formed—than anything as 
concrete as a pop song structure. Lyrically, it's 
very much a rewrite of "Spanish Castle Magic" 
from Axis: a journey of escape to some fantastic 
faraway place. As in the earlier song, the mode 
of transport is a magic carpet. We're floating in 
the element of air here, which for Jimi almost 
always seem to signify liberation. As a para- 
trooper in his early twenties, he'd experienced 
the thrill of freefall flight high above the earth. 
And in this song, we join him in flying "right 
over the love-filled sea.” 

"(Have You Ever Been to) Electric Lady- 
land" is an invitation phrased as a question, 
much like the line "Have you ever been 
experienced?" from Jimi's first album. In this 
world, "angels spread their wings" to welcome 
us, as Hendrix appropriates, not for the first 
time, nor the last, one of his favorite tropes 
from B.B. King's blues classic, "Sweet Little 
Angel" So here we are: Hendrix is initiating 
us into his paradise, a hallucinogenic place 
with lots of sexy, supernatural angel babes— 
and Jimi is our guide: "I wanna show you 
different emotions," he sings. And what is this 
paradise? It's the album itself. Jimi's album. 
This album. Electric Ladyland. 





But по SHOT do wc settle down опа fluffy 
cloud than we are dropped back to earth, right 
into the middle of "Crosstown Traffic," no 
less. This is another one that started out on 
four-track during the Olympic sessions and 
was then transferred to 12-track at the Record 
Plant. It was brought to completion while Chas 
Chandler was still at the production helm. 
Chandler's former band, the Animals, had 
come to fame on the strength of great AM radio 
singles like "House of the Rising Sun” and "We 
Gotta Get Out of This Place," and Chandler was 
always pushing Hendrix to strive for tightly 
structured pop cohesiveness in his songwriting. 
This was what had made Axis such a tour de 
force for Hendrix's songcraft. “Crosstown Traf- 
fic" continues in that same tuneful vein. 

The main guitar hook was doubled by Hen- 
drix singing the riff through a comb covered 
with tissue paper. This is an old trick for emu- 
lating the sound of a kazoo. 
The vibration of the singer's 
lips causes the tissue paper 
to rattle against the teeth 
of the comb, producing 
something like a distorted 
guitar sound. Frank Zappa 
had used kazoos on Freak 
Ott, but the instrument 
was mainly associated with 
the folk/Tug-band tradition 
carried into the Sixties by 
groups like the Jim Kwe- 
skin Jug Band. In "Cross- 
town Traffic," the gimmicky 
sound provides a perfect foil 
for the dreamy ambience of 
"Have You Ever Been To) 
Electric Ladyland." Hendrix | 
deftly switches gears from 
that trippy cloudscape to 
a song of playful romantic 
frustration. Encountering 
the lady in this song is like 
trying to cross Manhattan 
by car at the height of rush 
hour—not an advisable 
move. It would appear she's 
been around the block quite 
a few times as well, as Hen- 


Apart from Mason's vocal contribution, 
: "Crosstown Traffic" is pure Jimi Hendrix 
: Experience. Mitch and Noel lay down an 
: appropriately funky groove. But despite the 
: accessible beat, melody and subject matter, 
: the lead-in to each chorus does contain some 
: unusual chords. These were suggested to 
: Hendrix by Eddie Kramer. 
: “I was experimenting with some jazz piano 
: chords," the engineer recalls, “and Jimi heard 
: me playing. He said, "What's that chord? Show 
: me that chord’ It was an augmented C minor 
: chord, and he said, "Wow, that's great. I want 
: to put that on this track. Why don't you play it? 
: And I said, “Чо, no, no; you play it." I showed 
: him how to play those chords and he just fig- 
: ured out how to smash them in on ‘Crosstown 
: Traffic." That's Jimi playing the piano." 
: The distinctive piano sound on the record- 
: ing was achieved via a radical midrange ЕО 
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not the only soul, accused 
of hit and run. Tire tracks syay 
across your back, I can сй 
see vou had vour fun." 
The erotic context is clear, but "tracks" was 
also Sixties slang for the trail of needle marks 
along the veins of a heroin user. The couplet 
takes on extra resonance in light of the well- 
known biographical detail that Hendrix was a 
notoriously bad driver. 

Dave Mason, guitarist with the Steve Win- 
wood-led band Traffic, helped out with the 
backing vocals on “Crosstown Traffic" during the 
Olympic sessions. The irony of a guy from a band 
called Traffic singing on a song called “Crosstown 
Traffic" was probably not lost on Jimi. Traffic 
were a hugely popular late-Sixties hand whose 
work Kramer had engineered and who had 
become friendly with Hendrix. Jimi had sat in 
with Traffic on several notable occasions. 


: boost and liberal amounts of compression. The 


: latter was provided by a Pye compressor, one of : 
: from the Scene and over to the Record Plant. 


: Kramer's favorite tools at the time. Compres- 

: sion is an effect that evens out volume levels in 
: asignal, which accounts for the way the piano 

t chords seem to well up as the notes are actually 
: fading out. Also heard on the track is another 

: favorite device of Kramer's during this period: 
га small, homemade rotary speaker setup. 


"[t was a copy of a Leslie, basically," Kramer : 
: says, referring to the original rotary-speaker 

: brand. "Just a little six- or eight-inch speaker 
: turned upside down in a little box. The whole 
: frame af it was made from a Mechano set, 

: which was basically what you'd call an Erec- 








: and friends, including Traffic's Steve Winwood 


: taping a television show," Casady recalls. “At 

: the end of the taping, we heard that Traffic were 
: appearing at Steve Paul's Scene. It was a little, 

: literally underground club, with pillars in it and 
: whatnot. We went down to hear Traffic, and 


: Mitch Mitchell and a bunch of other people. = 
: After Traffic's set was over, he basically invited 4 
: everybody from Traffic, plus us, to go back over 1 
: tothe Record Plant and basically hang out. He 33 
: was making a record there, producing for the 
: first time. So we all marched over at closing 3 


: tor set in the States, And there was a little tiny | 
: motor on top. It was left in the control room, 
: because it was very small and quite delicate. It 


: was АП driven by rubber bands, sealing wax and | 
: string. During a mix, we could feed any signal | 
: through the cue system into this little speaker. | 
: So, for instance, if we wanted to put Jimi's | 


: voice or guitar through it, we could." 


The first side of Electric Ladyland ends with 


: another of Hendrix's best-known tracks, "Voodoo 
: Chile." This freewheeling blues jam is one of 

: several Electric Ladyland tracks that found Hen- 
: drix bringing players from outside of the Experi- 
: ence into his creative circle. He was in the habit 
: ofhanging out at Steve Paul's Scene club, right 

: around the corner from the Record Plant. The 

: Scene was one of the first New York clubs to fea- 
: ture the new styles of underground psychedelic 
: rock gathering momentum in the mid to late Six- 
: ties. One evening Jimi led a coterie of musicians 
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and Jefferson Airplane bassist Jack Casady, away 


“Тһе Jefferson Airplane were in New York 


later in the evening Jimi Hendrix walked in with = 








time to the club. He was working on a couple of 
songs. We stayed most of the night. There were 
probably 30 people in the vocal booth. [Jazz 
guitarist] Larry Coryell was there. All kinds of 
people were there, just partying around. 

"I believe it was around six or seven in the 
morning when Jimi said, ‘Let's go set up, and 
we'll play а blues.’ He looked at me. I looked 
at him. He looked at Mitch. We pushed some 
equipment out in the middle of the room. I had 
my bass with me, a custom Guild. Jimi ran over 
the changes. We got halfway through a run- 
through of the song. Then he broke a string. The 
rest of us messed around for a while, He changed 
the string, came back in, and we cut the song.” 

The track captures Hendrix at his most spon- 
taneous and inspired and thus forms a nice coun- 
terpart to the more carefully orchestrated guitar 
tracks on other parts of Electric Ladyland. The 
chemistry between the musicians is nothing short 
of amazing, Winwood sets the Hammond organ 
afire, boldly laying down lines that Hendrix glee- 
fully follows. Mitch Mitchell rises to the occasion 
with some his most fluid, jazzy drumming ever, 
and Casady is unassailably solid on bass. 

"Being in that situation of plaving a blues 
together and just communicating with musi- 
cians, Jimi was very generous," Casady says. 
"He would inspire, and at the same time listen 
to the musicians and what was going on. The 
whole thing was easy. If it's about the music 
and there are no personality complications 
going on, it's always very simple, We just got 
up to play and the barriers went down." 

Lyrically, "Voodoo Chile" is a classic blues 
man's self-mythologizing boast in the vein 
of Willie Dixon compositions like "Hoochie 
Koochie Man," which became a signature song 
for Muddy Waters, and "Seventh Son," first 
recorded by Willie Mabon. The stock elements 
of this idiom include an account of supernatural 
portents accompanying the singer's birth, gener- 
ally proclaimed by a gypsy woman and invari- 
ably coupled with claims of uncanny prowess 
in relations with the ladies. It's a blues song 
tradition that stretches back to the shamanic 
spirituality of an African homeland and thus 
forms a musical connection with the days before 
slavery. Voodoo—or Vodun, more properly —is 
itself a vestige of ancient African ritual, carried 
forward and recontextualized in the land of the 
slave masters. Hendrix's powerful performance 
suggests awareness, on some level, of the potent 
stuff he's messing with. His first verse line cer- 
tain comes on strong: "The night I was born, 
Lord I swear the moon turned a fire red." 

So as side one ends, Hendrix returns to the 
themes of birth/creation/procreation that 
opened the album. Once again, he's directing 
our gaze up to the sky. But this time he invokes 
the element af fire, associated with destruc- 
tion but also purification, Another key Hendrix 
symbolic motif, fire is an element we will 
encounter many times on Electric Ladyland. 

And by the second verse, he's flving again, 
borne aloft on the wings of an eagle and trans- 
ported “past the outskirts of infinity." But the 
third verse is where things really get spooky. 
The lover's spell that Jimi casts tops both Mud- 
dy and Willie: “I make love to you in your sleep; 
lord knows you feel no pain. "Cause I'm a million 


= miles away, and at the same time I'm right here 


in vour picture frame." 


д 


The image of the incubus or succubus—the 
: phantom lover—is deeply embedded in Western 


: mythology. And it's no secret that Hendrix har- 

: bored beliefs in astral projection, the ability for 

: the consciousness to float free of the body, partic- 
: ularly in sleep. According to Monika Dannemann, 
: thelady friend who was with Hendrix on the 

: night of his death, Jimi told her that, “while a 

: person is living on Earth his or her spirit could 

: actually leave the body for a period of time. The 

: more evolved and spiritually active a person is, 

: the more easily will this spirit be able to travel to 

: Spiritland and meet the spirits of the dead. These 
: are real astral journeys, and Jimi told me that they : 
; can be beautiful beyond description." : 


The range of Jimi's astral travels in "Voodoo 


: Chile" grows truly cosmic before the song is 

i over, “Му arrows are made of desire, from far 
: away as Jupiter's sulphur mines," he sings in 
i the fourth verse. It's also no secret that Hen- 

: drix was profoundly fascinated by science fic- 
: tion, planetary science and UFO phenomena, 
: His songs are riddled with celestial bodies, 

: such as the 11 moons and thousand stars in 

! “One Rainy Wish" from Axis. And in "Voodoo 
: Chile," Hendrix casts himself as an extrater- 

; restrial bluesman of sorts. Was this a mere 

| songwriter's conceit, or a poetic expression of a 


: more deeply held belief? 


"Before I can remember anything, I can 


: remember music, stars and planets," Jimi once 

| said of his earliest years on earth. “I could go to 

; sleep and write 15 symphonies, I had very strange 
: feelings that I was here [on Earth] for something 
: and I was going to get a chance to be heard.” 


: fide two of Electric Ladyland is the most 

| Axis-like side of the album. The five concise 

; tunes that fill the second side of the original 

; vinyl release provide an effective contrast 

: with the ambitious cosmic drama of side 

; one, First up is Noel Redding's "Little Miss 

: Strange," which is very much a rewrite of the 





: bassist's psychedelic candy-pop contribution 

: to Axis, "She's So Fine." But certainly a char- 

: acter named "Little Miss Strange" is hardlv 

: out of place on an album filled with references 
: to UFOs, astral travel and the apocalypse. 


During the early Ladyland sessions at 


: Olympic, а good deal of time was spent trying 
: torecord a number of Redding compositions. 
: One called "Dance" was to feature Mitchell 

: on vocals; it later morphed into a song called 

: "Cat Talking to You." Anather track was titled 


"Dream." Clearly, Hendrix's sidemen were 


: vying for a bigger share of the limelight. Ulti- 


mately, however, confining Redding's songwrit- 


: ing input to "Little Miss Strange" feels like just 

: the right balance. The tune is further notable for 
: Hendrix's solo section, which is almost a “song 

: within a song" set piece. It is one of several solo 

: sections on Electric Ladyland on which Jimi 

: makes each chorus a completely different entity. 
: One is based around harmonized leads, another 

: around muted wah playing. He employs a differ- 
: ent tone and melodic feel each time, rather than 
: just blowing blues scales over the chord changes 
i as a less imaginative guitarist might do. 


The legendary Al Kooper guests on piano on 


i the next tune, "Long Hot Summer Night." [see 


sidebar] This is another fairly standard romantic 


і pop song, although the phrase "Long Hot Sum- 


mer" was a kind of late-Sixties media code word 


| for racial violence—the fear that urban ghettos 

| would erupt in violence as the blistering summer 
: months aggravated the suffering of America's 

| oppressed underclass. So the title, if nothing else 
: about the song, foreshadows "House Burning 


Down” on side four. 

Next comes the first of the album's two 
cover tunes, a delightfully funky rendition of 
the Earl King R&B song "Come On (Part 1)." 
It affords an intriguing glimpse into the kind 


: of material Hendrix would have played night 


after night during his days as a journeyman 


: guitarist touring the American south on the 

: chitlin circuit. It also includes one of the cool- 

| est, Jive-cat R&B similes ever penned: “You got 
; me flippin' like a flag on a pole." 


“Gypsy Eyes" was the song that drove Chas 


¦ Chandler over the edge. Hendrix recorded take 





after take of the tune in London and New 
York, striving for that elusive, definitive 
performance. It does contain some tricky 
rhythmic shifts, particularly between the 
syncopated pre-verse groove sections and 
the douhble-time feel of the verses then- 
selves. The main riff, where Jimi doubles 
his vocal with his guitar, is archetvpal Hen- 
drix. There are some nice phasing effects 
as well, and the “gypsy” theme was, of 
course, one of Hendrix's signature motifs. 
Dylan's earlier song “Spanish Harlem Ingi- 
dent” had featured an entrancing gypsy girl 
with “pearly eyes so fast and slashing,” and 
Jimi seems to have fallen under a similar 
spell here. “Gypsy Eyes" glances backward 
to the gypsy woman in “Voodoo Chile" and 
also ahead to Hendrix's post Experience 
group, the Band of Gypsies, 

Side two ends on a dramatic note with 
"Burning of the Midnight Lamp." The 
tune boasts one of Hendrix s loveliest 
wah riffs ever, floating a statelv major 
key melodv against open string drones 
and doubled with a harpsichord no 
less, plaved bv Jimi himself. The 5weet 
Inspirations, Aretha Franklin's backing 
vocal group, provide ghostly harmonies 
in the choruses. These are combined 
with a tape-sped guitar figure, played in 
the style af Booker T. & the MGs guitar- 
ist Steve Cropper. The guitar part was 
recorded at half speed, 7 1/2ips, so that 
when played back at proper speed (15ips) 
it sounds like a mandolin from Neptune 
The net effect is eerily otherworldly, 

The word “Burning” in the tithe brings 
us back to the element of fire once again. 
One burns the midnight lamp when 
working hard and feverishly late into the 
night to complete some creative project. And, 
here at the mid point of Electric Ladvland, we 
find Jimi hard at it. 


Electric Ladyland's third side takes us way 
down deep into the element of water. The 
aquatic journey begins with "Rainy Day, Dream 
Away," the album's second great “jam song." 
This track also originated at the Record Plant. 
Jimi recruited players from a session taking 
place down the hall: organist Mike Finnigan, 
saxman Freddie Smith and conga plaver Larry 
Faucette. Buddv Miles, who was aften hanging 
out at the Record Plant during the sessions, 15 
on drums. Finnigan recalls Hendrix instructing 
him that they were doing a jazz shuffle in D, in 
the stvle of organist great Jimmy Smith's early 
Sixties recordings with guitarist Kenny Bur- 
rell. Much to Finnigan's surprise, Hendrix was 
using a modest, 30-watt blonde Fender amp 
rather than a massive Marshall riz. 

Ав on "Voodoo Chile.” Hendrix shows himself 
to be generous in a jam, giving the other players 
plenty of space and being more than willing to 
follow melodic leads laid down by the sax and 





organ. Тһе band vamps away on the root chord, 


and Hendrix later overdubbed some snippets of 
dialog. Apparently a couple of guys decide that 
the best way to spend a rainy day indoors is to 


smoke a Little prass, lay back and groove. 

Then the song proper kicks in. The lyric is 
something Hendrix had written while stuck in 
traffic, in a limo driving away from a rained out 
day at the Miami Pop Festival, But as the Axis 
song "One Rainy Wish" also attests, the ideas 
af rain and dreaming were closely associated 
in Hendrix's mind. Water was another element 
that seemed to hold a promise of imaginative 
liberation for him. 

This becomes clear on the next track, the 
sci-fi fantasy, ^1983..(A Merman I Should 
Turn to Bey," which segues into the extended 
instrumental tone poem "Moon Turn the 
Tides...Gently Gently Away." Songs about 
nuclear holocaust and/or an apocalyptic world 
war were common in the late Sixties, Not only 
was Vietnam turning uglier by the day but 
the Cold War between the U.S. and Russia 
was also in effect. During the late Fifties and 
early Sixties, American schoolchildren were 
routinely drilled to duck and hide under their 
desks to prepare for what was presented as 
an imminent nuclear attack from Russia. The 
irrational fear bred from such an exercise was 
part of the mood of the times. The pacifist hip- 
pie movement, which embraced Hendrix as a 
pied piper, very much saw itse 





Газ possessing 


the antidote to such fear and violence. 

So "1983" belongs to the same lyrical genre as 
David Crosby's “Wooden Ships." Both are songs 
about surviving а hellicose man-made cataclysm 
hy taking to the sea. Hendrix's title is also possi- 
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bly a riff on George Orwell's grim future fantasy 
novel 1984. To people living in 1968, both dates 
represented what seemed a far-off point in time. 
The plot line in "1983" is remarkably lucid 
for a Hendrix song, Jimi and his lover Katharina 
(possibly a reference to his girlfriend Kathy 
Etchingham) have constructed some sort of 
machine (a bit reminiscent of H.G. Wells' time 
machine) that has enabled them to survive an 
apocalvptic war. As the song opens, the time 
has come for the couple to leave their machine 
behind and take to the sea, The lyrics suggest 
that they've acquired some way to breathe and 
survive underwater, whether by magic or sci- 
ence. But there's an intriguing shadow of doubt 
here. Mavbe theyre just committing suicide 
The peaceful instrumental cadences of 
"Moon, Turn the Tides" certainly suggest a 
pleasant, positive and indeed beautiful outcome. 
Here, Hendrix lets loose with some of his most 
serene, major-kev, clean-tone Strat playing 
ever. Many of the sections feature no drums, 
so there's a tremendous sense of rhythmic 
freedom in the playing. Yet another member of 
Traffic, flautist Chris Wood, provides a highly 
sympathetic melodic complement to Jimi's Strat 
lines, The track is loaded with evacative sound 
effects as well—all manner of bubbling, gurgling 
and mournful sea bells. Jimi made wind noises 
by mouth into a mic. The cry of seagulls was 
simulated by cupping a pair of headphones over 
a microphone to produce squeals of feedback 
that Hendrix could control bv manipulating the 
headphones relative to the mic. 
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Allthis sea tripping brings Hendrix and his 
companion to an aquatic idyll not unlike the 


album. It's a mythological fantasy world where 
smiling mermaids direct Jimi and his lady to а 
seat at "Neptune's champion games." It feels like 
we've come to a happy ending. This could be the 
album's grand finale, but it isn't. Hendrix still 
has quite a few magic tricks up his sleeve. 
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The concluding vinyl side of Electric 
Ladyland begins with a reprise of "Rainy 
Day, Dream Away" titled "Still Raining, Still 





3 Dreaming.” The fadeout riff of the prior track 
; becomes the intro to a new track, which kicks 
Electric Ladyland evoked at the beginning ofthe | in with chordal flourish on the upbeat. It's pos- 
: sible that Hendrix couldn't fit this whole jam 
| on the same vinyl side as the extended “1983” 
: suite. Or maybe there's something thematic 

; going on. Perhaps the whole “1983” sequence 
: has been a dream—the pipe dream, as it were, 
; of the protagonist in “Rainy Day, Dream Away." 


And now he's woken back up with a jolt. 
Whatever's happened, we're certainly hack 


: in the everyday world of suffering, struggle and 
: strife. “House Burning Down" is опе of Hen- 
: drix's few topical songs, a comment on the race 
: riots of the Sixties, in which rioters, in a blind 
: rage, would sometimes burn down their own 
: homes and neighborhoods. The chorus groove 


TIRED OF AMP HUM & BUZZ 





AT THE GIG?? 








THE ONLY PRODUCT THAT EXTERMINATES 
HUM & AT THE SOURCE 





WWW.EBTECHAUDIO.COM 
American Musical Supply - Big Planet Audio - Daddy's Junky Music 
Guitar Center - Musicians Friend - Sam Ash - TunnelVision Music 


24 GUITAR WORLD 


I is stone R&B, a bit reminiscent of the Bar-Kays' 
: 1967 instrumental "Soulfinger." But the verses 
: switch to a terse tango rhythm that seems to 

: hasten Hendrix's narrative forward. 


In “Voodoo Chile" the “moon turned а fire 


: red." In *House Burning Down," the sky turns 
: a “hell-fire red." So we're back in the element 
: of fire, the destructive/purifving agent that 

: clears away the old, hopefully to make way for 
: something better. But where "Voodoo Chile" 

: js mostly mythical in its setting, the first two 

: verses of "House Burning Down" seem rooted 
: in ghetto reality. Jimi even evokes Congress- 

: man Adam Clayton Powell's "Learn Baby 

: Learn” rejoinder to the black militant slogan 

: "Burn Baby Burn,” associated with radical 

: leader H, Rap Brown. For Hendrix's Sixties 

. listeners, the song had the urgency and imme- 


Шасу of the day's headlines. 

But then look what happens in the third 
verse: "A giant boat from space landed with 
eerie grace, and came and taken all the dead 
away.” Hendrix's UFO preoccupation, famil- 
iar to fans of Axis's "EXP" and “Up from the 
Skies," has come to the fore once again. It 
seems strange that he would put it in a song of 
grim urban realism, unless he really was look- 
ing to outer space, or some realm beyond our 
own, for an answer to the pervasive problem 
of war and "us vs. them" conflict. 

"The everyday mud world we're living in 
today, compared to the spiritual world, is like 
a parasite compared to the ocean," Jimi once 
noted. “And the ocean is the biggest living thing 
vou know about, The music flows from the 
air; that's why I can connect with a spirit, and 
when they come down off this natural high, 
they see clearer, feel different things—don't 
think of pain and hurting the next person." 

Where to go from here? This is where Jimi 
turns to his lyrical guru, Bob Dylan, for a read- 
ing of Dylan's dark, apocalyptic masterpiece 
"All Along the Watchtower." The Hendrix 
version has become better known than Bob's 
original. Dylan himself became a fan of Hen- 
drix's take on the song and would often per- 
form it "Jimi's way" live. 

*All Along the Watchtower" is another 
track that began during the Olvmpic ses- 
sions. Hendrix got hold of an advance copy 
of Dylan's John Wesley Harding album, prior 
to the disc's general release. Jimi was looking 
to cover one of Dylan's songs from the new 
album. He reportedlv considered, “I Dreamed 
I Saw 5t. Augustine," which would have made 
sense, given that song's visionary dream set- 
ting. But the one Hendrix settled on was "All 
Along the Watchtower." In the midst of his 
legal worries, interband and managerial ten- 
sions, he could probably easily identify with 
the opening lines, particularly, "There's too 
much confusion. I can't get no relief." 

Dylan's lyric is steeped in a hushed sense that 
the End of Days is drawing palpably near. Even 
the titular watchtower carries strong associa- 
tions with Jehovah's Witnesses, one of several 
Christian sects who believe the apocalypse is 
close at hand and that the faithful will be trans- 
ported to heaven, much as the dead in "House 
Burning Down" are carried off into space. (The 
Watchtower is the name of the monthly maga- 
zine published by the Jehovah's Witnesses.) The 
final lines conjure a vision of impending doom in 
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rhe form of a howling wind, an elemental force 
that complef ments the fire, water and earth 
imagery the pervades Electric Ladyland. 
Hendrix makes the tune his own in sev- 
eral ways, He inserts a chordal substitution, 
converting several of the song's recurring 
F chords to Dm7£ as а sort of turnaround 
between verses or leading into solos. And af 
course he adds some highly memorable lead 
guitar work. (Dylan's version is primarily 
acoustic, with harmonica as the lead instru- 
ment.) Hendrix's "Watchtower" 15 another 
track where each lead guitar chorus has a 
completely different mood, tone and melodic 
sensibility, as Jimi incorporates wah and slide 
into his solos, skillfully alternating between 
chordal playing and single note leads. 
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Lastly, Jimi appreciably loosens up the 


: rhythm of the Dylan original. For the basic 

i tracks at Olympic, he played a six-string acous- 
i tic guitar and Dave Mason played а 12-string 

i acoustic, with Mitch Mitchell accompanying 

: them on drums. Hendrix grew frustrated at 

i how many takes it required for Dave Mason 

; to nail the part. And indeed, the rhythm takes 

i atricky turn as the song moves from its intro 

: into the first verse. Hendrix also imparts more 

: rhythmic and melodic variation to Dylan's 

i original melody lines. He adds words to the 

i lyric to create syncopations. For instance, 

i "there must be some way out of here" in the 

: original, becomes “there must be some kind of 

і way out of here.” And “outside in the distance" 
| becomes “outside in the cold distance." Some of i 
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: this could simply be down to Hendrix's relative 
| unfamiliarity with the original. An unreleased 

: track at the time, it wasn't burned into people's 
; memory cells the way earlier Dylan songs were. 
; And of course there was no internet back then 

: for looking up lyrics. Hendrix seems quite con- 
; fused by the line “none of them along the line," 
: singing something that sounds more like “попа 
' lema longa lye,” in the manner of a cover band 

i singer who doesn't know the words, 


"All Along the Watchtower" is another 


' track that went the full route from four- to 
;.12- to 16-track, with many erasures and re- 

i dos along the way. At one point during the 

: Olympic sessions a very stoned Brian Jones, 

: of the Rolling Stones, attempted to contribute 


a piano part to the basic track. He was gently 
persuaded to refrain from participating. At 
another juncture, Hendrix overdubbed the 
bass track himself. In some accounts, he is said 
to have played a custom-made bass belonging 
to another Rolling Stone, Bill Wyman. So in 
one way or another, this most classic of classic 
rock tracks bears the fingerprint of Dylan, the 
Stones, Traffic and Hendrix. 

Bv this point on the album, then, Jimi has 
summoned the space ships and Dylan has called 
down the Apocalypse. Anyway to top that? 

The wah wah intro riff to "Voodoo Child 
(Slight Return)" is a good place to start. With 
this reprise of "Voodoo Chile" Hendrix deifies 
himself in terms of both rock history and lyrical 
content, Electric Ladyland started with the gods 
making love, and thus creating the universe. 
And in this song, the Voodoo Chile has grown 
up to assume a godlike role himself, molding 
and sculpting the earth element to create geo- 
graphic landmarks: “Well I stand up next to a 
mountain, chop it down with the edge of my 
hand. I pick up the pieces and make an island." 

“Voodoo Child (Slight Return)" is like a 
Shakespearean epilogue, It's Jimi basically say- 
ing, "Hope you enjoyed the show, see ya next 
time around," much in the manner of the "Sgt. 
Pepper's Lonely Hearts Club Band" reprise that 
closes the Beatles' "67 masterwork. Jimi playful- 
ly apologizes for taking up all our “sweet time"— 
in other words, the time spent listening to this 
big double album. He then slyly promises to 
give it back one day, suggesting a transcendent 
mastery of the temporal dimension, But after 
all, that's what a great artist does: he beguiles 
the time, makes it stand still as we get lost in the 
intricacies of the work. Hendrix's parting shot, 
however, is the real hair-raiser: “And if I don't 
meet you no more in this world, then I'll meet 
vou in the next one. Don't be late." 

That couplet is more eerie today than it was 
40 vears ago. It seems as if Hendrix was fore- 
telling his own death, less than two years after 
Electric Ladyland's completion. And while Jimi 
has long since left his body, he is still very much 
with us through the magic of his music. Interest 
in Hendrix and his musical legacy is as strong 
now as it was 40 years ago, if not stronger. He 
is still that iconic rock guitarist whom even 
today's players try to emulate. "Don't be late" is 
a line that recurs in "(Have You Ever Been To) 
Electric Ladyland," "Moon, Turn the Tides" and 
"Voodoo Child (Slight Return).” Jimi is goading 
us forward, egging us on. In that same respect, 
guitarists todav are still trying to catch up to 
where Hendrix was 40 years ago. 
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Legendary session man 


| ALKOOPER 


talks about playing in and 
out of the studio with 
his pal Jimi Hendrix. 
[By Jaan Uhelszki } 
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г Jimi Hendrix &électrc Ladviars album. ROO DE1 talks 


: to Guitar World about the Jimi Hendrix he knew and 
: caraused with, and tells exactly what happened dur- 

г ing some of those all-night jams in Greenwich Village. 
г: GUITAR WORLD Tell me about the first time you 


: met Hendrix. 
: AL KOOPER I was the assistant stage manager at 
|: the Monterey Pop Festival. So here comes Hendrix 
В : to soundcheck, and he knows who I am because 

|: of Bob Dylan. We're talking at soundcheck, and he 
: says to me, "I'm gonna play ‘Like a Rolling Stone.’ 
: Why don't you play organ with us?" I said, " I would 
: love to do that more than anything in the world, but 
: I'm working. I think [Monterey Pop organizer] Lou 
: Adler would be extremely pissed off if I did that.” 
: That is right up there with me turning down Wood- 
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stock—two of the stupidest things I ever did 
in my life. 5o I remember it quite well. 
ow Where did vou next encounter him? 
DOPER He'd been living in England, but 
he moved on the next block from me in New 
York. I would see him all the time—on the 


street, in the restaurant, in the clothing stores, 


in the record store. 5o we started getting 
friendlier and friendlier. 

GW When did you start playing with him? 

R Super Session [Kooper's hit studio 

jam album with guitarists Mike Bloomfield 
and Stephen Stills] was out already, so this 
was "68, One night I was playing at the [Vil- 
lage nightclub] Cafe Au Go Go, and he came 
up to me after the show and said, “You guys 
jam a lot. Why don't you call me for one of 


PRECISION 
TECHNOLOGY 


Dirt 


: those super sessions?" 


So I was playing at the Fillmore East with 


: Mike Bloomfield, and it's the second of two 

: nights. [Fillmore owner] Bill Graham sent a 

: limousine for me. The car shows up, and the 

: driver, Willie, tells me, “I just dropped Jimi 

: Hendrix off two minutes ago. You know he 

: just lives up the street?” I figured this was the 
: perfect opportunity, so I told Willie to go back 
: to Hendrix's apartment, 


I go to his house and the door's open. 


: I said to myself, That's not good. But I go 
: inside anyway, and he's just sitting on his 
: couch. I'm instantly sorry that I'm in there, 
: because he looks really, really tired. I told 
: him, "I'm just going to the Fillmore to play 
: а super-session jam with Mike Bloomfield, 
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: and vou are certainly welcome to join us— 

: although you don't look like you're in the 

t best shape.” "I'm not,” he said, "I just got off 
: a plane from Europe." “Well,” I said, “don't 

: say I didn't ask you." He laughed and said, 


“We'll have to do it some other time." We 


: never did. 


Gw When did you start jamming together? 
|! Around '67, '68. There were a few 


: clubs that had all-night j jam sessions. There 

: was a club called Generation, and I would play 
i with Hendrix there a lot. That's where we got 
: to play “Like a Rolling Stone,” eventually. 


GW Was Hendrix extraordinary in the jams? 


| Did he jam well with others? 


SPER Well, ves. Also he did this thing 


E that I have never seen anybody do. Everytime 


he came in, Jimi would bring a Nagra—a kind 
of tape recorder that was made primarily 

for film production for recording dialogue 
outside. He'd plug it in and record all the jam 
sessions appeared in. 

Gw What happened to those tapes? 

| R Some of them got out. There's one 
with him and me and B.B. that's in the boot- 
leg archives. That's been bootlegged, like, а 
million times. There's one with him and Jim 
Morrison from the Scene, which is another 
place that we would jam. 

Gw So how did you go from jamming with 
him from appearing on Electric Ladyland. 

| ER One night he just said to me, "What 
are you doing on Thursday? Can you come 
down to the Record Plant? I would really 
like you to play on my album." This ended up 
being the "Long, Hot Summer" session. 

I got there early, and there were all these 
guitars set up in the studio. He strung his 
guitar upside down, because he was a leftie. I 
picked one up and thought, I wonder if I can 
get any noise out of this—you know, being 
right-handed. I was fooling with it, and Jimi 
walked іп, “You like that guitar?" he asked 
me. “I don't know," I said. “Some asshole 
strung it up all backwards, and I can't even 
make a note out of it." He laughed and said, 
“Why don't vou take that guitar?" "Because 
it's yours," I told him and put it down. 

The day after the session, around 2 P.M., my 
doorbell rings, and it's Jimi's roadie. He says, 
" Jimi wanted me to bring this over to you." 
And it was that guitar I was fooling around 
with: an early Sixties Fender Stratocaster. I 
said, “All right, if he wants to go to that much 
trouble, I'll take it." It would be disrespectful 
to refuse it. The first thing I did was switch 
the strings around so I could play it. And 1 had 
it for a really long time—for 22 years. 

But because too many people knew I had it, 
someone broke into my house to get it. I came 
home to my house in Nashville and found the 
back door was ajar. The guitar hadn't been 
stolen, but I'd had enough. I called mv friend 
Albert Molinaro, who owns Guitars R Us, a 
vintage instrument store in L.A., and asked 
him to broker it for me. Albert made some 
calls, and a collector in Japan bought it for 
over six figures. 

Actually, it's all Mitch Mitchell's fault. He 
sold his Hendrix guitar for $250,000, and 
people will murder you for that amount of 
money. I felt my Hendrix guitar was a magnet 
drawing bad stuff to my home. 
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HE STUDIO SESSIONS of Jimi 
Hendrix were some of the most 
creative in the history of recorded 
music. In the forthcoming book 
The Ultimate Hendrix (Backbeat 
Books), Hendrix expert John 
McDermott chronicles each of Jimi's revolu- 
tionary recording sessions, enlisting the help of 
Hendrix's friend and bandmate Billy Cox, and 





er. Lavishly illustrated, the volume will also 

include vivid new descriptions of every single 

live Hendrix concert from 1963 to 1970. 
Though the book isn't due to be published 


this exclusive excerpt from the book that 
details many of the groundbreaking sessions 


illustrate for the first time how, while Hendrix 
was making some of the most inventive music 
of his career, he was simultaneously losing the 
support of two men that had been hehind him 
from the beginning: bassist Noel Redding and 
manager/producer Chas Chandler. 
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"his session girar the beginning of pro- 
duction for what would become Electric Lady- 
land. Hendrix and his band, bassist Noel Red- 
ding and drummer Mitch Mitchell, began in 
fine style, recording the marvelous “Crosstown 
Traffic.” As he had done for “Spanish Castle 
Magic,” Hendrix turned to the piano for inspi- 
ration, inverting a series of chords he had suc- 
cessfully incorporated within the final master 
of Axis: Bold As Love's "Spanish Castle Magic.” 

The group also recorded “Dream” and "Touch | 


You,” two of Redding's new songs. "Dream," only 3 
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; Redding's second lead vocal performance with 
: the Experience, provided an unexpected sur- 

| prise. Somewhat reminiscent of Hendrix's own 
: "Love or Confusion," the track was particularly 
| strong, powered by Redding's lead guitar work 
; and Hendrix's nimble bass playing. 


Hendrix invited Mitchell to include a song 


: on the new album. Mitchell had nothing pre- — : 
; pared, but Redding offered "Dance," another of : f 
sound engineer and photographer Eddie Kram- : : 
| of the song, with Mitchell handling lead vocals. : 
; While a rough mix was prepared, Chandler : 
' deemed that the track needed more work 

: before it could be included. While "Dance" 
until February 2009, Guitar World has obtained : 
: drix lifted Redding's lead guitar line and would : 
: later develop the riff as “Езу Ryder,” : 
that created Electric Ladyland. In doing so, they | 
| gressed past the demo stage. In addition, the i 
; concept of developing a vocal vehicle for Mitchell : 
: quickly ой кіші and was never reconsidered. Е 


his new songs. They recorded a demo version 


never materialized in album-ready form, Hen- 


Neither "Dream" nor "Dance," ever pro- 


The group put the final touches on "Cross- 


3 town Traffic." Hendrix had also, according to 
; Chandler, already devised an opening for the 

: new album: the sounds of a spaceship landing 
; onearth. The manager recalled that while the 
: song "...And the Gods Made Love" did not go 

: by that name at the time, the idea for the track 
; "definitely began at Olympic. The spaceship 

: landing was a sound he thought of there." 
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Excerpted from The Ultimate Hendrix, 


Recording of Electric Ladyland continued 
with Hendrix's definitive remake of Bob 
Dvlan's "All Along the Watchtower.” Hendrix's 
admiration for Dylan expressed itself on many 
occasions, perhaps never more eloquently 
than in his stirring rendition of "Like a Rolling 
Stone" at the June 1967 Monterey Pop Festival. 

When and how Hendrix was inspired to 
record “АП Along the Watchtower” is not 
entirely clear. Traffic's Dave Mason has sug- 
gested that Hendrix got the idea after hearing 
Dylan's John Wesley Harding album at a small 
party they both attended with Rolling Stones 
guitarist Brian Jones, However, Olympic 
engineer Andy Johns recalls Hendrix playing 
recordings of Dylan songs at the studio on more 
than one occasion and believes it was here that 
the impetus to cover the song began. 

Whatever the case, both Mason and Jones 
joined the Experience for the session. Hendrix 
asked Mason to contribute acoustic guitar. 
"Dave hung a lot with Jimi and was a regular 
in the studio," says Kramer. "Jimi was aware of 
his ability and that he could cover the part ade- 
quately.” To maximize the effect, however, the 





group decided that Mason needed a 12-string 
guitar instead; Andy Johns had one at his South 
London flat. “I had my brother Glyn's Harmony 
12-string at this dreadful dive that I was living 
in," Johns says. "Mason drove me out there in 
his Jaguar, but as I was in the process of being 
evicted, I had to climb through the upstairs 
window to get the guitar." 

Upon Johns and Mason's return, Hendrix 
led the group through a series of rehearsals 
before proper takes ensued. Initially, Brian 
Jones played piano on the track, but after a few 
unsuccessful attempts, Hendrix elected not to 
include the instrument. According to Mitch 
Mitchell, Jones gravitated to percussion before 
retreating to the control room for the balance 
of the session. Kramer says Hendrix had a firm 
understanding of just how the song should be 
arranged and performed. 

Mason, playing guitar in the studio's vocal 
booth, earned his share of Hendrix's repri- 
mands, as he struggled to master the song's 
chord changes over a deceptively complex 
rhythm. Hendrix and Redding also clashed, 
and Redding, angered by Hendrix's seemingly 
ceaseless quest for perfection, bolted from the 
studio midway through the session, Mason, 
who regularly assumed bass chores for Traf- 
fic's studio recordings, took over in Redding's 
absence, but Hendrix overdubbed the part 
himself later that same evening, using a small, 
custom bass guitar that Rolling Stones bassist 
Bill Wyman had given to Johns. 

While no one kept a record of the countless 
rehearsal takes, the group recorded 24 takes of 
"All Along the Watchtower" before stopping 
work, and a reduction mix was prepared. The 
group recorded two additional takes onto that 
new master, and the basic track was completed. : 
А rough mix was an preparen, 
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The Experience were in New York enjoy- 
ing a brief respite from their U.S. tour when 
Hendrix organized this session at Sound 
Center Studios. This was Hendrix's first ses- 
sion in America during which he assumed the 
dual role of artist and producer away from the 
watchful eve of Chas Chandler. 

An interesting group of musicians joined 
Hendrix on this date, including Stephen Stills, 
drummer Jimmy Mayes, harmonica player 
Paul Caruso and Fugs guitarist Ken Pine. Says 
Pine, "He called me at home one afternoon, 
which really surprised me, as I had not spoken 
to him for some time. He asked if I would play 
12-string guitar on a session he wanted to do. 
He was looking to add a bluegrass, country- 
rock feel" 

Hendrix began this session with "My 
Friend," a new, Dylan-influenced original he 
had been developing. Recalls Caruso, "Kenny 
Pine was on 12-string guitar, Jimi was on bass, 
Jimmy Mayes was on drums, and Stephen Stills 
[played] the piano in the introduction." 

They must have spent time rehearsing the 
arrangement, because the first take made clear 
that each musician knew his respective parts. 
Take one was recorded in full without a live 
vocal from Hendrix. Take two broke down, 
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: but their next effort yielded 
; the master. Hendrix turned his 
: attention next to recording the 
: bar atmosphere he envisioned. 
: “Jimi had them making believe 
: they were all drunk,” says engi- 
: neer Tom Muccio. "They were 
: just falling all over the floor 
: having fun with the track." 


: " Angel Catarina," a stark, early 

: rendition of what would later 

; take form as "1983 (A Merman 

i I Should Turn to Be)." Once the 
: basic track was recorded, Hen- 

і drix overdubbed a second guitar 
¦ part. Much work remained 

i before this recording could be 

: considered finished, but the 

: song's promise was clear. 


recorded debut with Hendrix 

; during these sessions, provid- 

; ing the original drum track for 
: “Somewhere,” another promis- 
: ing original song that Hendrix 
: considered for the new album. 
: Miles and Stills struggled to 

; establish the proper tempo 

: Hendrix desired for the song, 

: and a number of early efforts 

: seem more like rehearsals than 
: structured takes. Engineer 

: Angel Sandoval says, "Jimi 

: would be recording in the stu- 
: dio, and he would be creating 


Hendrix then put forward 


Buddy Miles made his 


: astack of tapes like this [measures height with 
: his hand]. And I would say, ‘Jim, some of these 


tapes, vou know, you can run them again.” He'd 
: say, Oh no, just keep putting [new reels of tape] 
on.' And I thought, Oh my god..." 

The initial struggles gave way to a basic 
track, the brightest aspect of which was a 
strong performance from Hendrix. “Some- 
where" lay fallow until 1971, when Mitch 
Mitchell overdubbed new drum parts at 
Electric Lady Studios in an effort to upgrade 


1 the existing master. Despite this work, “Some- 
: where" was among those unfortunate Hendrix 
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masters onto which producer Alan Douglas 
posthumously added overdubs from session 
musicians in 1974 so that the song could be 
included as part of the controversial compila- 
tion Crash Landing. In 2000, the 1971 version 
that featured Mitch Mitchell's overdubbed 
drum parts was included as part of the Jimi 
Hendrix Feriae ouk set. 
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Rather than return to London and Olympic. 


Chandler booked time at the Record Plant, 

: the new, 12-track studio in Manhattan built by 

i engineer Gary Kellgren, Revlon executive Chris 
: Stone and producer Tom Wilson. The studio, 

i which would become Hendrix's creative haven ! 
: for almost two years, was opened for business 
: on Wednesday, March 13, 1968, but because of 
; delays resulting from his immigration status, 

: Kramer did not join the staff until April 18. 


The Experience's first session at the new 










At the Woburn Music Festival liri 
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: "studio resulted in the basic tracks for “Long Hot 
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: Summer Night," another Hendrix track that had 
: its origins in the October 1967 sessions for Axis: 
: Bold As Love. Recording began with a superb 

: demo that featured Mitchell on drums and Al 

: Kooper on piano. А playback followed before 

: the three returned to the studio and resumed 

i recording. A string of inspired but incomplete 

i efforts preceded a robust take 13. Chandler and 


Hendrix designated this take as the basic track, 


: and bass m guitar paris were eem overdubbed. 
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Chas Chandler, Engineer: Eddie нр 
Hendrix and Mitchell кемістер 41 takes 
of "Gvpsy Eyes" without Redding present, 
though none was identified as a master. Hen- 
drix and Mitchell struggled in their efforts to 
hone the song's intricate rhythm track, lead- 
ing to many incomplete takes. "Jimi's initial 
rhythm guitar part was recorded using a 
Fender Bassman top," Kramer says. "We were 
looking for a specific sound and he got a great 
tone out of that amplifier." 
Tensions deepened between Hendrix and 


i Chandler as Hendrix continued to openly chal- 
: lenge the producer's decisions. The problems 

; were compounded by the hordes of uninvited 

: guests and hangers-on whose presence served 


only to distract Hendrix from his task. Chandler 


: was concerned with Hendrix's drug use, which 
i had begun to gradually erode the honest, direct 
: communication they had previously shared. “It 


| was slow going from the moment we started at 
1 the Record Plant,” Chandler had said. “I was 
| sitting there listening to him play the same song 
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over and over again, thinking to 
myself, What is going on? Jimi had 
wanted this to be a double album, 
and I distinctly recall being glad 
that I had done so much at Olym- 
pic, because at this pace, the album 


would never be finished." 
TUESDAY, APRIL 30, 1968 
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ander. Pnigmmeer: Eadie Kramer. 

Despite his struggle to realize 
"Gypsy Eves," Hendrix was deter- 
mined to make progress. New 
takes were attempted but none 
met Hendrix's standards. 
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Working without Redding, Hen- 
drix and Mitchell recorded basic 
tracks for "House Burning Down." 
Hendrix's open vocal microphone captured his 
detailed explanation of the song and its parts, 
right down to the cymbal part he wanted. The 
two then recorded a host of instrumental takes in 
an effort to perfect the song. 

Tensions between Hendrix and Redding 
continued to simmer. Hendrix was determined 
to realize the sounds he wanted for the album, 
and if Redding were unable or unwilling to 
accommodate this, he would simply augment or 
replace his contributions. "Jimi was playing a lot 
of bass, and Noel felt a bit left out," Kramer says. 
“I think Noel felt the pressure and sensed he was 
being shoved out. Jimi was a great bass player. 

If he wanted something that Noel couldn't give 
him, he would play it himself." 

Hendrix and Mitchell revisited “Gypsy 
Eyes" next, with five instrumental takes 
recorded. Take five was marked complete, but 
this was still not designated as the master. Hen- 


drix regrouped, and his sixth and final effort 


resulted in the basic track he desired. Overdubs : 
і drix recorded the basic track without a bass, 

і instead using his guitar fed through а wah-wah 

: tone control pedal to frame the song's melodic 

і structure. Taking advantage of the Record Plant's 
і 12-track recording capability, he established the 

i basic track with Mitchell and then added two 

3 additional overdubs. The first was a dramatic 

: electric sitar part that provided the song with 

і its most distinctive characteristic. Hendrix then 

: added а second electric guitar part that alternated 
; between rhythm and lead throughout the song. 


were then recorded onto this master take. 

At this stage, Hendrix was using a slide gui- 
tar effect to open the song. He seemed enam- 
ored with the slide effect, duplicating it later in 
the song at a higher octave. 
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For this sesston, the group focused its atten- 
tion on "Three Little Bears." At one point, а 
confrontation flared up between Redding and 
Hendrix. “I took it out on Jimi, letting him 


ing around himself," Redding wrote in his auto- 
biography, Are You Experienced? "There were 
tons of people in the studio, you couldn't even 


‘Relax man... ' I'd been relaxing for months, so I 
relaxed my way right out of the place, not car- 
ing if I ever saw him again." 

With Redding gone for the night, Hendrix 
continued his work on the song. While he and 
Mitchell were cutting the basic track, they contin- 


playing. "Three Little Bears" by now had evolved 
into a free-form jam session. Hendrix soon settled 
into the rhythm pattern that has become known 





; as"South Saturn Delta." While no structured 

: attempt at recording the song was made, the jam 

; session boasted several noteworthy moments, 

: especially a beautiful passage of slow, melancholy 
: notes performed by Hendrix. 


He then overdubbed a bass guitar part for 


: “Three Little Bears,” as well as a second guitar. 
: The recording of a lead vocal followed next, 

: and Hendrix's irreverent approach revealed 

: his lack of confidence in the song. He can be 

; heard on the tape joking, “This is so silly!" and 

; asking Kramer to stop the playback. Hendrix 

: completed the take, but further work on “Three 
: Little Bears" ceased. 


Though Hendrix never seriously considered 


; "Three Little Bears" for Electric Ladyland, the 

: song was mixed and issued in 1972 as part of the 

: posthumous compilation War Heroes. In recent 

; years, the song was reintroduced as the B-side of 
| the Merry Christmas And Happy New Year EP. 


Hendrix and Mitchell also recorded the 
intriguing instrumental "Cherokee Mist." Hen- 


Redding's blowout with Hendrix no doubt 


; excluded him from a separate session staged 
know what I thought of the scene he was build- i later that morning. After enjoying themselves 

: at the Scene Club, just around the corner from 
: the studio, Hendrix, Mitchell, Kramer, Traf- 

; fic keyboardist Steve Winwood and Jefferson 

move, It was a party, not a session. He just said, : 
{ host of friends—traveled back to the Record 
: Plant to jam. Beginning at 7:30 A.M., Kramer — : 
i frantically set up microphones and made vari- : 
: ous sound and level adjustments while Hen- 

3 drix discussed “Voodoo Chile" with Mitchell, 
+ Winwood and Casady. Guitarist Larry Coryell 
пей past the ending of the song and never stopped : 


Airplane bassist Jack Casady—along with а 


was also among the invited guests, but he 


; declined Hendrix's invitation to contribute. 
i “For the first time in my life, I said, No. There 


is nothing I can add to this," " 
Coryell recalls. 

Three takes were recorded, 
although the first served primar- 
ily as an introductory rehearsal 
Kramer was ready by the time the 
musicians were prepared to begin 
a formal second take. That rendi- 
tion fell apart when Hendrix broke 
a guitar string, but his extraordi- 
nary third attempt provided the 
master take for the track. This 
majestic performance became one 
af the centerpieces of the magnifi- 
cent album Electric Ladyland. 

Later, Kramer and Hendrix 
fine-tuned the basic track, adding 
several overdubs. "The idea was 
to make it sound as if it was a live 
gig," Kramer says. "Even though 
there were some people watching 
in the studio, the applause was 
added as an overdub so that the 


i track would have a party feel. All of the various 

: background vocals and comments were tracked 
: twoorthree times, as you can hear Jimi's voice 
1 coming from both sides." While Hendrix want- 
: ed to feature the ambient crowd noise as part of 
: thesong's atmosphere, the noise level generated 
: by those who had observed the session wasn't 

: sufficient. To correct this, Hendrix improvised 

: and overdubbed crowd sounds during this ses- 

+ sion, from 9:00 A.M. to 9:45 A.M. 
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Fed up with Hendrix's lack of compliance, 


i Chas Chandler stepped down as the album's 

і producer. “Looking back, I walked out very 

i quickly at the Record Plant,” Chandler admit- 

: ted. "I would go in there and wait for Jimi and 
: he would show up with eight or nine hangers- 

: on. When he finally did begin recording, Jimi 

E would be playing for the benefit of his guests, 

; not the machines." A further source of frustra- 
: tion for Chandler was Hendrix's inability to 

: judge his own performances or allow Chandler 
| to keep his role as the final arbiter. "We'd be 

: going over a number again and again and I 

| would say over the talkback, "That was it, we 

; gotit” He would say, “Чо, по, no,’ and would 

: record another and another and another. Final- 
: ly, I just threw my hands up and left." 


While it wasn't clear until later, Chandler's 


: departure had damaging repercussions. “Chan- 
: dler had been there from the beginning," Red- 

: ding said. "He was а guy you could talk to. He 

: kept Hendrix in control—both in and out of the 
: studio. Jeffery didn't care about Mitchell or I. 

; То him, Jimi was the star. We couldn't have 

| done it without Jimi, but Jimi couldn't have 

: done it without us. We were working just as 

: hard as he was. Chas understood that.” 


Rough mixes of "Voodoo Chile," "Three 


: Little Bears" and “Long Hot Summer Night" 

i were completed, despite Chandler's departure 
: from the session. Hendrix also returned to 

: "1983 (A Merman I Should Turn to Be)" on this 
: day. The master reel from April 22 was pulled 

: putand new recordings were added as edit sec- 
: tions to create а single, unified master. 4 
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MIKAEL AKERFELDT AND 





FREDRIK AKESSON REVEAL 
THE ORIGINS OF 
OPETH’S LATEST ALBUM, 
WATERSHED, AND 
DEMONSTRATE HOW TO 
PLAY THE BAND’S MAGNUM 
OPUS, “THE GRAND 
CONJURATION." 

BY ANDY AILEDORT 


PHOTOGRAPHS BY 
JUSTIN BORUCKI 


бұ? WEDISH PROG-METALLERS OPETH have spent the past 14 
Қ vears building their reputation as one of modern music's 





G WWE most innovative and musically diverse groups. Beginning 
with 1994's Orchid and continuing through 2001's critically 
acclaimed Blackwater Park and 2008's Watershed, they have 
established themselves as torch bearers of Scandinavian death 
metal while incorporating strong influences of rock, metal, 
blues, jazz and folk into their sonic stew, 

Among the group's most ambitious creations is "The Grand 
Conjuration,” the standout track from Opeth's 2005 album, 
Ghost Reveries, Clocking in at more than 10 minutes, the song is 
a challenge for even the most experienced guitarists, as it incor- 
porates double tapping and soloing in an alternate tuning, along 
with plenty of great riffs. 

In this exclusive lesson, longtime Opeth guitarist Mikael 
Akerfeldt and his new guitar partner Fredrik Akesson, formerly 
of Arch Enemy, sit down to talk about Watershed and present an 
insightful lesson on how to play “The Grand Conjuration.” 
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GUITAR WORLD Tell us about 
the new Opeth album, Water- 
shed. 

MIKAEL ÅKERFELDT We never 
really have any specific goals or 
master plans when we go into 
making a new album; we just 
try to come up with good songs. 
Even though the songs on Water- 
shed sound a bit different from 
those of "ordinary" metal bands, 
we are writing the songs so they 
sound the way we want them 
to. It's as simple as that. We jam 
around and see what we come up 
with, hoping that it will be some- 
thing cool. 

GW Were there any specific 
musical influences that played 
a part in inspiring the music on 
Watershed? 

ÅKERFELDT I collect records 
from the Sixties and Seventies, 
such as psychedelic music, pro- 
gressive rock, singer /songwrit- 
ers... Pretty much anything and 
everything. Also, my history 
with heavy metal goes back to 
when I was a kid, and I was a 
fan of many hard rock and metal 
bands, But there are a couple of 
artists that had an influence on | 
me when I was writing the songs pact 
for Watershed, specifically Scott 
Walker and the Zombies. 

Scott Walker was originally in the Walker 
Brothers, who were a very successful group 
in Europe in the mid Sixties. If you are not 
familiar with him, he is basically a crooner, 
like Dean Martin. In recent years, he has been 
experimenting with avant-garde sounds, with 
his crooner vocals soaring about that. It's very 
interesting. À year or two ago he put out a 
record called The Drift, which I love. It's one 
of the most interesting records I've heard in 
years, Much of the music involves disharmon- 
ics—very dense-sounding atonalities—and that 
had a huge impact on me. It inspired us to use 
them a lot on Watershed. 

As for the Zombies, they put out a record 
called Odessey and Oracle in 1968 that is an 
absolute masterpiece. I just heard it for the 
very first time about a year ago. It blew me 
away, and it is now one my top-three favorites 
albums. The sounds on that record influenced 
me greatly, and as a result, on Watershed we 
worked a lot with effects that were used quite 
a lot in the Sixties, like phasing. I've always 
been a big fan of the Beatles, and when they 
entered their psychedelic period in the mid- to 
late-Sixties, I had previously considered them 
to be the only band that did that type of thing 
well enough to hold my interest. I didn't know 
there were any other bands that created music 
in that stvle that I could possibly like as much 
ая Set, Pepper's or Revolver, but Odessey апа 
Oracle just sailed past Revolver! The Zombies 
also experimented with major chords within 
minor structures, creating chord resolutions 
one would never expect. [Zombies keyboard- 
ist and songwriter] Rod Argent tends to do 
that. I've always been interested in presenting 
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DEVIL-WORSHIP 
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chords that can change the whole vibe of a riff 
or song, and the Zombies mastered that. 

GW Can you shed some light on your major 
influences as a songwriter and guitarist? 

AKERFELDT Му guitar playing developed 
from the bands I was listening to when I first 
started to play, such as the Scorpions, Iron 
Maiden and Judas Priest. I wanted to be able 
to play like Yngwie Malmsteen, but I've never 
been able to. Also, I was a big Black Sabbath,’ 


) Tony Iommi fan. Later, I got into guitar play- 


ers that didn't rely on any fast ^widdly" stuff, 
like Andy Latimer from the band Camel, who 
was a big influence, and David Gilmour. I 
came to understand that I always appreci- 
ated a good tone over flashy technique. That's 
where I “found” myself, which enabled me 
to leave behind mv old dreams of becoming 
a "proper" heavy metal lead guitarist. I feel 
comfortable relying on my tone. For rhythm, 1 
grew up playing a lot of death metal, but, to be 
honest, I'm not really good at it; my pick-hand 
technique kind of sucks, and I'm not that fast. 
Fredrik is much more advanced than I am in 
terms of technique. 

GW Fredrik, who are your main influences? 

FREDRIK AKESSON What got me hooked— 
what made me want to practice all of the 
time—was when I saw Michael Schenker for 
the first time. After that, Ritchie Blackmore 
became a big influence, along with Uli Jon 
Roth and the old Scorpions stuff, Eddie Van 
Halen, Randy Rhoads and Yngwie Malmsteen. 
When Yngwie put out his first record, Rising 
Force, it had a huge impact on me. It made me 
practice a lot! 

I also like mellower players like David 
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Gilmour, Mark Knopfler and players that have 
a good tone. For me, tone should come before 
technique. It's cool if you have both, but if you 
just have technique and no tone, it makes you 
much less interesting to listen to. 

GW Let's talk about "The Grand Conjura- 
tion" [A complete transcription begins on page 


correct? 

AÁKERFELDT Yes, the strings are tuned to D A 
D F À E, low to high. I don't know shit about 
tunings or theory, but when you strum the 
open strings they produce a nice-sounding 
chord [Dm(add)9]. 

The intro begins with two-note chords, 
played high up the neck on the third and sec- 
ond strings, alternating with the open low D 























: note [see transcription bars 1-4.] From there, 

: we move into the song's main theme [bars 

: 5-8], which is played with octave shapes, fret- 
| ted on the six and fourth strings, that slide up 
: and down the fretboard. In this tuning, the 

: octaves on these strings are found at the same 
: fret. It's a very Zeppelin-like riff. 

120.] The song is played in an alternate tuning, : 


The verse section that follows [bar 15] is 


- very simple. Here, I double the vocal melody 

: with single notes played on the sixth string. 

| There's also a little fingerpicking pattern that 
: goes along with the verse, which is very low in 


: the mix and hard to hear clearly [bar 23]. 


ÅKESSON The picking pattern is, in terms of 


| strings, 4-2-3-4-1-2,4-2-3-4-1-2, etc; the pick 
i hand pattern is thumb-middle-index-thumb- 
; middle-index. 


You ve been kept in the dark 
too long... 
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Step into the light at: 


www.PetersonTuners.com/truth 
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AKERFELDT Оп the chorus [bar 31], we pull 


: off from the first fret of the sixth string to the 
| open string, and then accent open D5 power 

; chords, followed by a slide up to the 12th fret. 
| The song then moves back into the verse sec- 
: tion. 


Gw Michael, the first guitar solo features 


' some fretboard tapping. How do you play that 
: part? 


ÅKERFELDT You're not going to believe this, 


| butthat tapping bit was actually inspired 

i by a Paula Abdul concert video I saw in the 

i mid Eighties. Her touring guitarist did this 

| "double tapping" thing, wherein you quickly 

; tap the string twice for each of the licks. This 
| is obviously a very commonly used technique, 
| but at the time, I thought, Someday, when 

‚ Fm capable, I'm going to do a solo using that 


technique. 

GW Or get the gig with Paula Abdul! 

AKERFELDT Yeah, well, I can't do the dance 
moves she does, but I don't know if the guitar 
plaver has to do that! [laughs] 

I begin the tapped solo [bar 39] with this 
double-tapping technique, tapping twice on 
the second string at the 12th fret and then 


| pulling off to my fret-hand pinkie, fretted 


at the 10th fret, which then pulls off to the 
middle and index fingers at the erghth and 
seventh frets, respectively. The taps then 
move up to the 15th, 17th, 9th and 20th frets 
and then move back down. The solo ends 
with a tapped harmonic at the 12th fret on the 
open third string, which is vibrato-ed with the 
whammy bar [bars 49 and 50]. 

GW Was it difficult to get used to soloing in 
this alternate tuning? 

ÅKERFELDT Yes, but the tuning does offer 
some benefits because "normal" fingering pat- 
terns and shapes often vield some interesting, 
unusual results. 

GW There is a very unusual band figure at 
the end the solo [beginning at bar 47]. 

AKERFELDT It's a very odd riff, and it took 
quite a while for all the guys in the band to 
learn it. The riff came to me by just getting a 
feeling for it, so what seems unnatural to oth- 
ers actually felt natural to me. It's essentially 
very simple: I slide around the sixth string, 
alternating different notes with the open 
fourth string; it's the rhvthmic syncopation 
that makes it sound so jarring. 

GW Another great riff is the one heard on 
the song's "bridge" [bar 51]. 

AKESSON This riff is simpler in that it's 
played in straight time and is easy to decipher. 
Also, it's fretted on the bottom two strings 
and is not difficult to play. The second time 
around, the riff splits into a harmonv [see Fill 2 
іп the transcription]. 

GW There's another really great riff that 
first appears about halfway through the tune 
[bar 67]. 

AMERFELDT That's one of the coolest parts 
l've ever come up with: I hammer on from the 
fifth fret to the seventh on the fourth string 
while sounding the open fifth string, inter- 
spersing a barre across the third and second 
strings at the fifth fret, If the guitar were in a 
standard tuning, it would have simply been a 
blues lick because it's based on a very common 


| А minor pentatonic/blues scale type phrase, 


but in this tuning it sounds fresh...and dark! * 
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Hendrix and Clapton, led the group Traffic to 
jazzrock glory and went onto become a major 
hit maker on his own. Now performing again 
with Clapton and sporting a new album, he 


reclaims his place in the spotlight. sy x «ioo 


EW GUITARISTS CAN legitimatelv claim to have recorded with both 
-| Jimi Hendrix and Eric Clapton. Steve Winwood is one of them. 


ist as well as a stellar keyboard player) performed on *Voodoo Chile" 


wood briefly split up Traffic and joined Clapton in Blind Faith, whose 
sole studio album produced such radio staples as "Had to Cry Today" 
and the Winwood-penned "Can't Find My Way Home." 

Throughout the Seventies, he contributed as a session musician to 
numerous albums, including titles by Muddy Waters, Howlin' Wolf and 
George Harrison. But it was as a solo artist in the Eighties that Winwood 


a series of pop-oriented albums that produced monster radio hits like 
"While You See a Chance," "Higher Love," “Roll with It" and “Back in 
the High Life Again." 

Now after years of working off the radar of popular entertainment, 
Winwood is indeed back in the high life. In July 2007, he joined Clap- 
ton onstage at the latter's Crossroads Guitar Festival, setting the stage 
for the duo's sold-out three-night stand at Madison Square Garden this 
past February. More to the point of this interview, Wimwood has a new 
album, Nine Lives, his first major-label release in 11 vears, following 


1997's Junction Seven (Virgin). In a sense, the new album is a fusion of all : 


the musical styles he has embraced in his long career. 
“Т have always strived to put all of these different elements together: 
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t jazz, rock, folk, ethnic and world music, combined with blues and R&B,” 
: Winwood says. “The recent twist is that I'm using an organ trio format, 
The British multi-instrumentalist (he is an accomplished guitar- : 


with no bass player and an accent on a Blue Note R&B/jazz vibe. In so 


t doing that, hopefully this new music has turned out to be none of the 
from Hendrix's Electric Ladyland, in 1968, while he was still a member of : 
the groundbreaking British jazz-rock group Traffic, One year later, Win- : 
: has seen him at the forefront of popular music since 1966, when at the 

t tender age of 15 he co-wrote and recorded the hit single “Gimme Some 

t Lovin'" with the Spencer Davis Group. This summer, Winwood will 

: appear on tour with Tom Petty and the Heartbreakers, continuing his 

: latest streak of successes and no doubt demonstrating that the title Nine 
: Livesis as much about his new music as it is his long-running career. In 
achieved his greatest commercial success. Beginning in 1981, he launched | 
: ship with Hendrix and Clapton. 


above, and is something of its own." 
Turning just 60 this vear, Winwood looks back on a varied career that 


this Guitar World interview, he discusses that album as well as his friend- 


GUITAR WORLD Your new album is titled Nine Lives. Did an escape from 


: some perilous situation inspire the title? 


STEVE WINWOOD No, not really! There are nine tracks, and this is also 


| my ninth solo album. And it was cut pretty much live in the studio. So it 
: has nothing to do with cats! Dogs, maybe. But I have lived through a bit 
; and escaped from a bit, as well. 


GW Did you have any specific approach for the new album? 
WINWOOD I did an album called About Time [released on his own Win- 


[ craft Music label] about four or five years ago, which was, in a way, very 
t mucha success for me personally. Though it may not be appropriate for 


Performing in Germany with 
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: this particular publication, it was the very first album I ever made for 
ЖУ: whichI played no guitar whatsoever. The reason for this was that I want- 
ZI : ed to cut everything live with the band, and along with playing organ, I 
№ : played the organ bass instead of using a bass player. I felt great about the 

: results, so I used the same concept for Nine Lives. 
: GW Was the material on Nine Lives written specifically for the record? 
: WINWOOD When I cut About Time, I'd written the songs and I had the 
: guys listen to the songs and learn how to play them. With Nine Lives, the 
EL : songs were inspired by and materialized from the way in which the guys 
t 2 : inthe band have been playing over the last five years. I'm not terribly 
M" : fond of the word “organic,” but it's appropriate in that the nature of the 
| : band inspired the way iñ which the Songs took shape. 
GW Was this due to the familiarity of working with these musicians? 
WINWOOD It's more about the unusual combination of instrumentation: 
я i organ, guitar, sax, drums and percussion. So it's like the old jazz organ 
A ` | "> М М : trio lineup, and I've tried to include elements of that Blue Note Sixties 
| Taf i te iate Ses om left) Dave Mason, MEI TET СЕ jazz-funk vibe, The album also features the Brazilian guitarist Jose Neto, 
i Eres yee Ж AL SB Lee oe | АЧ : who is not only brilliant at Brazilian music but who's also a huge fan of 
i Jimi Hendrix and Jimmy Page, He plays with an odd 
mixture of styles, using a solidbody nylon-string guitar 
plugged into all sorts of effects, overdrives and wah 
pedals. 
|  6W A good example of the Blue Note vibe is the 
track "We're All Looking." It starts with a jazz beat, 
with a vocal that is reminiscent of Ray Charles, but 
= then it moves into something else entirely. It reminds 

| meabitof Traffic in its amalgam of blues, R&B, jazz 
and Latin styles. 

WINWOOD Exactlv. When I left the Spencer Davis 
Group in 1967 to put Traffic together [with saxophonist 
Chris Wood, drummer Jim Capaldi and guitarist Dave 
Mason] that was a deliberate direction for us to take. 
We didn't want to be a blues band because that's what 





“Tt might sound stupid, SB q å К 
but not all musicians № Ж: `A 
listen while they play. 







was always right there, |. E 
a 
listening to everything В ? 
that was going on. 


желе _ „мп -—-——— ЧА blues has always been a big part of what I love. The 
idea with Traffic was to take from the blues and combine it with all of 
these other things, and even during my flirtation with pop in the Eighties 
Ї was still trying to bring in elements of Latin, folk and jazz music. So the 
approach that was formed back in the early days of Traffic is basically 
the same as what I am doing now, which is to try to blend these different 
sounds and styles. And to me it's just a straightforward continuation of it. 

There are one or two exceptions: we wanted the opening cut, "I'm 
Not Drowning,” to have a feeling like [Delta blues singer/guitarist] Robert 
Johnson walking down the street in Chelsea, London. That's the picture 
we wanted to paint for the opening track. I'm playing guitar, and I was 
tapping sticks on a desk while I was singing. That was actually the demo, 
but we thought it had a real charm and captured the song nicely, so it 
ended up as the track on the record. I also play the acoustic guitar solo on 
"We're All Looking." 

GW You've also got Eric Clapton as a guest on "Dirty City." 

winwooo That worked out great. I knew the song was just up his 
street. His playing is really, really great on the track. 

GW You recently completed a three-night sold-out run with Eric at 
Madison Square Garden. Were the seeds sown for those shows from your 
appearance with Eric at last summer's Crossroads Festival? 

WINWOOD Yes. Eric and I also did a show together before Crossroads, 
in May of last year in England, called Countryside Alliance. It's a char- 
ity designed to support rural issues. I live in a rural area, and it's quite 
important ta me to protect rural areas and provide financial support 
to areas in need. The first one was in 2006, which Eric played at but I 
was not able to attend. For the '07 one, I asked them if I could take part 
because it's about something close to my heart. I asked one of the orga- 
nizers if Eric was taking part, and the answer was, "Eric said he'd only do 
it if he can play with you and your band." I said, “Great!” 

I called him, we tossed a couple of songs about, and I said, "I suppose 
I'll play for half an hour and then you'll come on and do two or three 
songs," and he said, "Yeah." Well, the songs kept coming, and we had 
about eight or nine songs, and I said, "Do you want to rehearse all nine, 
and then pick a few?" and he said, "Yeah, okay." And, of course, we ended 
up doing all nine! That was the first time that we played together in that 
way for a really long time. 

Gw How long had it been since you and Eric had played Blind Faith 
songs like "Had to Cry Today," “Presence of the Lord" and "Can't Find 


ма rom et pic Buren ohn мар пет № the Spencer Davis Group was, but having said that, 
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My Way Home" together? 

WINWOOD We'd done odd things over the 
years; we played the ARMS Festival for [Faces 
bassist] Ronnie Lane in 1983 together, and 
we did the Queens Jubilee Concert in 2002 
together, too. But this was the first time since 


Blind Faith that we got together and worked up : 


a whole set of songs. 

cw What can you say about the crowd's 
response to seeing you and Eric playing these 
timeless classics together? 

WINWOOD It was fantastic. Blind Faith, as 
a band, was kind of doomed, a bit, for several 
reasons, [In addition to Winwood and Clapton, 
Blind Faith featured bassist Rick Gretch and 
drummer Ginger Baker, who had played with 


Clapton іп Cream.] At the time, Eric and I didn't : 
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quite know where we wanted to go musically, 
and if you believe what Eric writes in his [2008 
autobiography], he was pretty messed up at the 
time. Also, there were a lot of pressures from 
the commercial side of the business, because 
suddenly a lot of people came out of the wood- 
work with dollar signs in their eyes. 

What was very fortunate was that the record 
was very much in line with our vision at the 
time, but that didn't happen when we went 
out live. A lot of the stuff on the record is quite 
delicate, with acoustic guitars, but we got into 
these arenas where people wanted to hear 
Cream stuff like “Sunshine of Your Love," and 
they didn't want to hear "Can't Find My Way 
Home" and that kind of stuff nearly as much. 
But it's fortunate that the record came out the 
way that it did and that it's managed to stand 
the test of time. 

GW The Blind Faith album does have а beau- 
tifully unified sensibility to it. Were all of the 
songs written in the same way, with you and 
Eric and the group banging them out? 

WINWOOD Eric wasn't singing in those days, 
and I wrote a lot of the lyrics. He'd written 
"Presence of the Lord," which is a beauti- 
ful song, but he didn't want to sing it. Now, 
fortunately for us all, he sings it, and he sings 
it fantastically. We were all making contribu- 
tions to the songs. For example, the main riff 
in "Had to Cry Today" just came from us jam- 
minj together. 

GW Is "Can't Find My Way Home" written 
entirely by vou? 

WINWOOD Yes. We're both playing nylon- 
string acoustics on that track, cut with us play- 
ing together at the same time. 

GW People may know vou more for your 
keyboard playing, but you are an excellent 
guitarist and great soloist, with a style that is 
similar in some ways to Eric. 

wiNWOOD When I first left school and left 
home at the age of 16 and went to London, I 
lived in what we call “digs,” which is like a 
boarding house. Eric was three years older 
than me, and, at that age, that's a lot older! 
Now, I'm 60 and he's 63, so we're virtually the 
same age. In those days, he was very much like 
a big brother to me. We met from jamming 
together, and he took me around to meet his 
friends and introduced me to different guitar 
players and played blues records for me. He 
very much took me under his wing, and it's not 
surprising that I probably picked up some of 
what he was doing along the way. 

And I still think of him a bit like a big 
brother. And he treats me like a little brother! 
[laughs] So that kind of thing is still there. 

GW What was it like to work with Eric on 
these Garden shows? 

WINWOOD It's well known that Eric is a very 
generous person, and he's also very generous 
musically. Since I last worked with him in an 
intensive way, which was back in the Blind 
Faith days, he has progressed massively, inas- 
much as he's a great singer, and he's developed 
all of these M.D.—musical directorship-— skills. 
He's a great bandleader; in Blind Faith, he 
never wanted to be the bandleader! I was in 
charge of that and he didn't want to know—he 
wanted to be the guitar player. 5o his band- 
leading skills combined with his musical gen- 
erosity has made it fantastic in that we've been 
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able to pick songs where our voices 
blend together well, and playing 
together has been a joy. 

It's interesting: I played a gui- 
tar solo every night in the song 
“Cocaine,” and I always got a big 
cheer, but it didn't occur to me 
till later that the applause was for 


and "Split Decision," from 1986. 
I picked "Forever Man," which 
he hadn't done in a while. 

GW Another element is the 


of you and often expressed his desire to play 
with vou. Can you describe your relationship 
with him? 

WINWOOD [ used to run into Jimi a lot, the 
Jimi Hendrix side of things, same as I used to run into Eric, because we 
as you guys covered the slow often played the same clubs when there were 
"Voodoo Chile" and played itin : three or four bands on the bill. When Jimi first 
the original key of D, with Егіс 1 got to England and went around to all of the 
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efforts in bravery—for standing next tuned down a whole step. : clubs to jam, the first band he jammed with was 
to Eric Clapton and playing a guitar I WINWOOD That's right! We : Jim Capaldi's band, Deep Feeling, which was 
solo! : also did "Little Wing,” which Eric had cut with : just before we formed Traffic. 

Gw How did you choose the material to play? ; Derek and the Dominos, and we sang on that | Jimi was just a great musician, and he was 

WiNWOOD Eric suggested that I pick his tunes + together. We looked for some "neutral" songs 1 alistening musician, like Eric. It might sound 
and he pick mine, which was an interesting : that weren't written by Eric or myself, and : stupid, but not all musicians listen while they 
way to do it. He came up with a couple of songs : these songs served as a tribute to Jimi, too. We 1 play. Jimi was always right there, listening to 
that I don't normally do, like "No Face, No : also did "Them Changes." | everything that was going on. 


Name, No Number," а Traffic song from 1968, : GW Jimi Hendrix always spoke very highly | GW One gets a sense of that on the original 
== ——-———————— He "Voodoo Chile" in the incredible interaction 
| between the two of you. 

WINWOOD Yeah, that's very true. We did 
three takes: on the second take, he broke a 
string, and the third take was it. We talked it 
through a little hit before, and that was it. Take 
one is knocking about as well [included on Jimi 
Hendrix: Blues as "Voodoo Chile Blues"), 

We also did "Them Changes," but the curi- 
ous thing is that we decided to do the song 
before Buddy Miles had passed [Buddy Miles 
died on February 26, 2008, the date of the sec- 
ond Wimwood/Clapton show]. At rehearsal, 
Willie started playing the song and Eric said, 
“What's that?" and Willie said, "Them Chang- 
es." I said, "That'd be a good song to do," and 
this was just two days before the shows. Then 
we heard on Wednesday [the 27th] that Buddy 
had passed away, but I believe we had gotten 
word to him that we were going to be playing 
the song. 

GW Will you and Eric be doing more proj- 
ects together in the future? 

WINWOOD There's talk about us doing more 
together when we get the chance, but there are 
no dates fixed as of vet. 

GW You've recently taken part in the Jammy 
Music is your life. Make it a career Awards, which celebrate jam bands like Gov't 
Mule, Fhish and moe. All of these bands derive 
inspiration from pioneering musicians like 
you, who pushed the boundaries of popular 
music so effectively in the Sixties and Seven- 
ties with [Traffic's] masterpieces like "Glad," 
"Freedom Rider," "Empty Pages" and "The 
Low Spark of High-Heeled Boys." 
| WINWOOD Yes, I suppose, but at the end of 

D the day, it's all derivative. With Traffic, we 
m ғ-ң aim," " F x Шаһ n BD ed ка | : E 
| ( ) S A М € F E Ë S were deriving our music from people like 
"wr J ‚Мик. John Lee Hooker, Charles Mingus and Ray 
"ЕГ SG SCHOOLI | Charles, A lot of younger musicians may have 
| derived inspiration from some of the things my 
| contemporaries and I were doing, but that's a 
natural part of the process. We did the same 
type of "recycling" as well. 

That era of Traffic [1970 to 1974] was what 
made us, without being pompous about it, 
more of a "cult" than a "mainstream" hand. 
Technology played a part in it, because radio 
changed over from AM to FM, and at that time 
AM became the "pop" world and FM played 
these longs jams, and the DJs wouldn't say 
anything between the songs! [laughs] And, 
of course, we just happened to be doing that, 
because we liked to do that anyway! And that 
approach endeared us to the kind of culture 
that was taking shape. 
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HI THERE. GREETINGS once 
again from Gigantour. This 
month I figured It was time to 
answer a few of the numerous 
playing-related questions many 
of you have been sending me, 
via Guitar World and guitarworld.com. 
Some of them are really worthwhile, so 
please keep 'em coming. 

жжжжж 
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ANSWERS TO SOME OF THE MANY READER QUERIES I'VE RECEIVED 
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memory when it comes to remember- 
ing exactly how I played a riff or part 


| I wrote, but if I did I'd be lying! I can't 
| come up with something, walk away 
| from it and then come back and play 
| it exactly the same way again. There 
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аге too many nuances їп my playing, 
such as all the damping and picking 1 


| do with my right hand, and the slurring 
| subtleties with my left. For example, 
| ifasingle chord or note in a riff is 


Ben Smith, Glendale. AZ | 
| chorus in "Skin О" My Teeth," wherein 
| the phrasing of every other note is 


I firmly believe that all guitar play- 
ers who are serious about their craft 
should practice. That said, I have a ter- 
rible practice regimen! I know I should 
do it a great deal more, and that I'd be a 
better player if I did, but unfortunately 
I have a lot of other career- and band- 
related business to tend to during the 
day that takes up a lot of my time. 

I'm ultimately a songwriter, so 
whenever I pick up the guitar I want 
to write. As a result, my practicing con- 
sists mainly of coming up with and de- 
veloping song and riff ideas. I'd rather 
not sit around and work on scales I've 
stumbled upon because I'd much pre- 
fer to write music. 

Regarding warming-up; when I'm 
in the dressing room before a show 
I make sure that both my hands are 
thoroughly loose and relaxed. Due to 
the fast pedaling that occurs in many of 
the guitar parts in our songs, I can de- 
velop cramping and congestion in the 
muscles of my right (picking) forearm 
if I don't limber up properly before I 
hit the stage. I know some guys like to 
crack their knuckles and things like 
that prior to performing—if that floats 
vour boat then go for it, but that's not 
for me. Instead I'll do some of the exer- 
cises I showed you in one of my earlier 
columns, and then I'll basically just 
plink around. 

Also, as weird as it may sound, one 
of the things I almost always do prior 
to a show is just hold the guitar for a 
while so it becomes part of who I am. I 
start to bond with the guitar, feel it and 
let it make sense with my body. 

* * ox * x 
Many of your songs contain multiple 
riffs and parts. How do you remam- 
ber them all when you're writing? 
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Ed Proctor, Dallas, TX | 


I'd love to say that I have a great 
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phrased a fraction of a second earlier 
or later, it changes things. To give you 
an idea, let's look at a riff similar to the 


vital. If you play it straight, like this 
(see FIGURE 1), it sounds pretty cool. but 
that's not how it was written. As I told 
the band when we were rehearsing that 
song, the rhythm is more like someone 
running with a short leg. Check ou: 
FIGURE 2 to hear what I'm talking about. 
Just that subtlety of forcing the second 
note out quicker makes all the differ- 
ence in the world... and also makes the 
riff very Led Zeppelin-esque. 

The only way I can remember 
subtleties and riff variations is by re- 
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| cording myself, as I don't write things 

| out on paper. That's basically how I re- 
| member the stuff I come up with, and 

| for this reason I carry a micro-cassette 
| recorder wherever I go. 


To keep a riff from becoming monoto- 


| nous and to make it more interesting I'll 
| sometimes throw in little runs and licks. 
| FIGURE 3, which is similar to “99 Ways 
To Die,” is a good example of what I'm 

. talking about, as it has some funky little 
| background stuff in it. To keep the basic 
. riff (bar 1) interesting I'll throw in penta- 
| tonic fills (bars 3 and 6) and also the little 
| Stevie Ray Vaughan, AC/DC bit in bar 4. 
. That came from me listening to Robin 

| Trower and hearing a chord progression 
| Iloved in one of his songs. So choose 

| your influences wisely because they'll 

| help you come up with weird little bits to 


FIGURE 4 is based on the chromatic 


| riff in "Reckoning Day." As you can 


see, it modulates up twice and makes 


| for a very predictable progression. In 
| order to keep the song from getting 

| boring I turned that final modula- 

| tion upside down and inside out, as 


| 


| shown in FIGURE s. 7 
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" They're guitars that 
you never want to put 
down. They're that 
much fun to play." 


DUSTY REDMON | CUSTOM DELIA 


Unique guitars for today's rock stars. > 
First Act limited edition guitars bring 526 


=~ the heat behind power rock outfit — №. 
EMIL TT: 











EXPANDING YOUR PALETTE 


PLAYING WALKING BASS ON THE GUITAR 








GUITARISTS ARE NOT usually 
very goad bass players. Mostlv 
thev plav guitar lines on the 
bass, But the greatest classic 
rock guitar players certainly 
knew how to play bass lines on 
the guitar. For example, Jimi Hendrix's 
"Manic Depression" is almost com- 
pletely composed of bass lines played 
on the guitar, and the end of his solo 

in "Hey Joe" consists of bass lines. 

For that matter, Led Zeppelin's "Black 
Dog" is written from а bass line devel- 
oped by John Paul Jones. I could go on 
naming examples like these. 

Those of us who play guitar and 
perform with bassists need to respect 
their knowledge of the instrument, 
because it's something that most of us 
don't have. This month I want to rem- 
edy that. I'm going to demonstrate a 
few simple tricks that bass players use 
when they craft bass lines, and in doing 
so, help you dramatically expand your 
guitar plaving and intuition when it 
comes to choosing which notes to play 
over a given chord. 

I'm going to show you a very simple 
pattern developed out of chromatic 
^walking" bass lines, walking meaning 
the notes are constantly changing in a 
steady rhythm, usually quarter or eighth | 

notes, If followed diligently, it can really 





to sound like a bass player when you 
play that instrument, rather than like a 
guitar player on the wrong instrument. 
If you combine these walking bass lines 
with the pentatonics and hexatonics 
that we've been working on for the past 
few months, you'll start to discover that 


almost no chromatic note is forbidden 
or will sound duff, as long as it is cor- 
rectlv placed. 

Although some bass players, espe- 
cially inexperienced voung plavers or 
guitarists who pick up the bass, tend to 


| just pedal the root notes, great bassists 
| use all sorts of tricks and walking lines 


to develop interesting support for the 
other musicians, and if vou remove all 
the other instruments except the drums 


| and the bass, you can still hear the song. 
| We're going to take that approach with 
| the guitar, so here we go: 


First, of course, we have the triads 


| that contain the root, or tonic (1), the 


mediant (3) and the dominant (5) 


| (FIGURE з). We can play those three 


notes forever, along with the octave. 
But we can do more than that. 
Between the mediant and the dominant 
are the subdominant (4), which lives in 
the major scale, and the diminished fifth 
(b5), the note we add to a minor penta- 
tonic to yield a hexatonic, or so-called 
“blues scale" which reintroduces the 
tritone against the tonic. So from scale 
degree 3 we can walk straight up with 
our four fingers and play a chromatic 
run that contains the 3, 4, b5 and 5 of 
a given key. The octave is on the next 
string, and we can play it by flattening 


| our pinkie against that string. 
broaden your palette and show you how | 
| jazz but rock and roll, which is for the 

| most part played in the Mixolydian 

| mode. This mode contains a flatted sev- 
| enth degree, or 57 so we сап add that, 

| giving us the standard walking bass line 


= mecum га 


Let's assume that we're plaving not 


(FIGURE 2). To that pattern we can add 


| the submediant (6) and leading tone 





| (natural 7) as passing tones. This gives 
| us another four-note chromatic thread, 


which ends with the octave root note of 


| the chord. This gives us eight notes to 
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work with, and they're extraordinarily 
| simple to play because they use all four 
| fingers in positional play. Plus, you can 
play them either up or down. Using 
chromatic passing tones between scale 
degrees 3 and 5 on one string and be- 
tween 6 and 1 on the next higher string 
yields the pattern illustrated in FIGURE 3. 
To do the same thing with the IV and 
| V chords іп a I-IV-V progression, you 
could either shift the FIGURE 3 pattern up 
or down the neck or alternatively stay in 
| the same position and make a fingering 
change, using the pattern shown for the 
| IV chord in FIGURE 4. For the V chord, 
use the same fingering two frets, or one 
| whole step, higher. 
FIGURE s shows a "big-picture" aerial 
| overview of the two chromatic walking 
| patterns from FIGURES 3 and 4, with the 
| latter pattern transposed from the key 
| of D to the key of A and beginning at the 
ninth fret on the low E string. А cool and 
clever thing to do is to link the two pat- 
terns together into one long ascending 
run: when you get to the top of the first 
pattern, in the ninth position on the high 
E string, jump over to the low E in the 


| same position and continue up the fret- 


board through the second pattern. You 
could then play the same note sequence 
in reverse order. 

Until next month, practice heavy, 
analyze and utilize, and make it fun. 
Musicians are in a rare category, where 
the word for “work” is “play.” Good 
luck, from the Alchemical Guitarist. 77 
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FIGURE 2 key of A 
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FIGURE 3 key of A 
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"| believe that my [Dean] guitars right now are playing better than any guitar | ever used," says Dave Mustaine 
of Megadeth, a pioneer of thrash metal since 1983. 


Wage aural warfare with’a\¥MNT - designed and spec'ed by Mustaine himself for his most punishing guitar 
tone to date: Visit your nearest Dean dealer and get your Dave Mustaine Signature УММТ today! Get your 
wings and shred to the front lines of metal! 


www.ddanguitars.com • www.megadeth.com 
Photo; Ryan Kercher - RockoRollPhotegraphy com 


[TIME TO BURN *by Michael Angelo Batio 


ELEGANT SHRED 


A CLASSICAL-STYLE ETUDE FOR ROCK GUITAR 





THE IDEA FOR THIS month's 
column comes from a ques- 
tion I was asked on the 
guitarworld.com forum. The 
reader wanted to know if I 
could present a classical- 
style etude that would be not only 

a great way to build up chops but 
also a lot of fun to play. An etude is 
defined as a study, exercise, or piece 
written for the purposes of practic- 
ing or displaying technique, and it is 
generallv a compact melody that has 
musical appeal and functions as a 
composition unto itself. 

I'm familiar with a lot of orchestral 
music, and the standard practice of 
adapting classical music to the rock 
genre places an emphasis on minor 
keys. I am, however, a great fan of 
Mozart, who wrote many masterpiec- 
es in major keys, so I thought it would 
be fun to honor the request of the 
reader and write a major-key etude. 

FIGURE 1 illustrates this etude, 
which is in the key of A major and 
makes reference to the I (one), IV 
(four) and V (five) chords, which are, 
respectively, A, D and E. I begin with 
a melody that alludes to the I chord, 
A. In bar 2, it outlines and suggests 
the IV chord, D, for the first two 
beats and then resolves back to the 
I, A. Bar 3 features two beats over D 
followed by two beats over A, and, 
in bar 4, the first two beats allude to 
the V chord, E, which then resolves 
back to the I, A. It's especially easy to 
hear the implied chord changes when 
playing the etude slowly. 

I like to play the piece at a pretty 
fast clip, with the quarter-note pulse 
clocking in at around 180 beats per 
minute, If you cannot play the piece 
cleanly at that tempo, start slower 
and gradually work your way up to 
it. The great majority of the piece is 
plaved in fifth position, so the fret 
hand doesn't need to move up or 
down the neck much at all. Also, I use 





out the piece, beginning with a down- 


| Tune down one half step (low to high: Eb Ab Db Gb Bb Eb). 
| FIGURE 1 = ca. 180 
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The last two bars (bars 5 and 6) 


| feature what I like to think of as an 


"intimidation" riff, as they incorpo- 


| rate string skipping. I begin in bar 5 
alternate (down-up) picking through- | 


stroke; do your best to stay true to the | 


alternate picking pattern through the 
whole piece. 
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with three ascending notes played 


| on the G string, followed by a fve- 


note sequence on the high E string. 


| Beginning on beat three of bar 5, I 
| switch to three-note groups played as 


| ж” 





— = x 


= 


Tm 





straight 16ths, moving from the third 
string to the second, then skipping 
over to the fourth string and up to the 
third, then skipping over to the fifth 
string and up to the fourth, and finally 
skipping down to the sixth string. 

| Next month, I'll show you how to 

| get the most out of four-note patterns. 

| See you then. 7 

















> NA 
= w. ы p 
: е а Fm e m — = m 
ú k. | | | 
Án | "UM | т 
4 = | 1 | S. | | 
ka Ы г м | т 
ы. к i p. 
ln. I j у | 
arg ^| "Т" |! 
b |! 
| | | 
š Li 
т Е | | Ч | | 
I | " BEL 
= Ev EI = n 
кн > ж. | E | |^ = = 


yer has a distortion and a wah, . but tie BA 2 players ^ 
~~ -rodded d theiri бо with Rocktron' s Banshee Talk Box. 
i= Make wid m alk with arog: B pm is pied Talk EY 


— SAR ! 
о ri gin al Banst , or tl | E 4/8 


uus PNE =. ie 


| B/ 1 j АА 15) n IF E г. I ne | Jı 10 | 

























Simple tà. use, and with its own internal preamp, amplifier and 
horn driver, you simply plug into the Banshee like you would 
any.common stomp box and run the tubing up your mic stand 
and into your mouth. The-rest is up to your imagination as 
the Banshee helps you find incredible sounds from your 
instrument. Guitar World Magazine wrote: “Inê Banshees 
Ihigh-gainpreamp and focused tone control айди гс. 
excellent enünciation and sustain. With minimal 
practice, I was able to.create clear words and open 
vowels, and I could readily. see how anyone could 
become addicted to this effect 
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Even more exciting features can bë yours with the Banshee 2. 
Feed your quitar signal to your amp at the Same time that the 
talkbox effect is turned on! (Get your normal quitar signal through 
your amp while the talkbox effect runs through a mic; and your sound 
system). Rocktron brings an exciting new dimension to the talkbox 
with the Banshee 2 by providing an effects loop letting you add 
other effects into the talkbox signal path, or through your quitar 
` signal path at the same time! These new features allow you to 
get some wild new sounds never before боле with а talkbox! 


Banshee Talk-Boxes work great with Keyboards too! 
fome on, get talkin’! 


ROCKTRON.COM 800:432.ROCK 


Rocktron is a division of GHS Corporation 
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USING STRUMMED OCTAVES TO CREATE A HAUNTING VIBE 


HI, THERE. I'M WRITING this 
month's column in an airport 

in Serbia, on my way to a 
Testament gig in Belgrade. It 
looks like our luggage didn't 
make it, but at least our gear did! 





| hear, the vibrato-ed octave works re- 
| ally well in this context. 


When playing a strummed octave, 


| it's crucial that you mute the unused 
' string between the two that you're 


Last month I showed you how to give | 


a riff a more "European death metal" 
sound, by replacing regular root/fifth 
power chords (see DIAGRAM 1) with 
minor and major diads (see DIAGRAMS 2 
and 3, respectively). This month we're 
going to look at replacing basic power 


PHOTO А), which is something we like to 
do in Testament, especially on crunchy 
riffs that have a lot of palm-muted, open 
low E pedaling going on. 


PHOTO A 





FIGURE 1 i5 a riff in E with power 
chords played on the A and D strings 
between low E chugs. FIGURE z shows 
the same riff but with all the power 
chords replaced by strummed octaves 
played on the À and G strings. As you 
can hear when you play the two ver- 
sions of the riff back-to-back, there's a 
pretty big difference. To me, substitut- 
ing the octaves gives the riff a thicker, 
brighter, vet darker, sound, especially 
when the riff is doubled by another 
guitar. The octaves definitely leap out 
at you more and give the riff a more 
ominous vibe. 

One thing I sometimes like to do 
is apply finger vibrato to an octave by 
shaking the strings. You can shake a 
root fifth power chord but, as vou can 
hear in FIGURE 3a, doing that tends to 
sound kind of messy. When vou shake 
an octave, however (FIGURE 3b), you get 
a really cool sound because it's almost 
like you're adding vibrato to one note 
and then overdubbing (recording) the 
other one on top. And because you're 
playing the same note one octave 
apart, the slight differences in the 
vibrato modulations add thickness to 
the overall sound. FIGURE 4 shows the 
riff from FIGURE a with vibrato applied 
to the G notes in bar 5. As you can 
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fretting. Until I started writing this 
column I'd never really thought about 
muting like this—it was just something 


| Idid instinctively. In the examples I've 
| demonstrated here, the unused string 

. would be the D string. You can fingeran | 
| octave with your index and ring fingers, | 
| or with the index finger and pinkie (see 
chords with octaves (see DIAGRAM 4 and | 
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PHOTO A). I do both, but as my hands аге | 
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fairly small, I tend to use index-pinkie 
because it's a more comfortable shape 
to form, especially in the lower posi- 
tions, Either way, I use my fret-hand 
index finger to mute the D string by an- 
gling the finger so that it lightly touches 
the string and prevents it from ringing. 
Then I just strum the octave on the A 


and G strings with a single pick stroke. 


FIGURE 5 is a good riff to play to 


| check if you're doing this correctly 


while applying vibrato to both the А 


| and G strings. Your ears will tell you if 
| you're muting correctly. ^] 
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Plav the Greatest Hits! 









Stop Struggling with other guitar methods! Without а! y materials to reaci, 
our innovative song lessons on CD provide you м ith step-by-step, 
easy-to-follow auclio instruction that makes learning to play your favorite 
songs easy, fun and very effective. Experience the greatest song lessons 
ever createci-Play-It-Now Tunes. 





Easy-To-Follow All-Audio Song Lessons on CD 
No Materials To Read! 


Grab Your Guitar and Learn One of Your Favorite Songs Today! 
хек Tor Play-it-Now T Your Local Music Store. Now Available in Over 1.000 Location: 


www.plavitnowtunes.com 

















GREETINGS, AND WELCOME 
to the first installment of my 
new Guitar World column, 
Left-Hand Path. When the 
editors invited me to write a 
black metal column, my mind 
immediately filled with so many ideas 
and topics that I wanted to cover. But 
when I sat down to actually write, I 
found the hardest part was deciding 
where to begin! After some considera- 
tion, I concluded the best place to start 
would be at the beginning. 

While many of vou might best know 
me from my work with Emperor, what 
you probably don't know is that I'm 
also a guitar teacher in my hometown 
of Notodden, Norway. Over the years 
I've had many pupils come to me to 
learn how to play hard rock and metal. 
If the students are beginners, I try to 
teach them basic chords in a way that 
allows them to still feel like they're 
rocking, which I believe is the best 
motivator for practicing. 5o instead 
of showing them something like Bob 
Dylan's "Blowin' in the Wind," I teach 
them how to play "In the Shadow 
of the Valley of Death" by Marilyn 
Manson, which, like the Dylan folk 
classic, is also plaved on acoustic gui- 
tar using a few open "cowboy" chords 





in a simple progression. The difference 


is that the Manson song, while simple, 
is more contemporary and has that 
metal feel to it. 

I bet vou Guitar World readers are 
quick learners, so I'm going to jump to 
the next level and use the remainder 
of this first column to illustrate a few 
simple concepts that I wish someone 
had explained to me when I first start- 
ed out—namely, scale foundation and 
simple Iron Maiden-style harmonies, 


SCALE FOUNDATION 

LET'S START WITH a G major scale (G 
A B C DE FF) played across the neck, 
three notes per string (FIGURE 1). To 
get some useful reference points on 
the fretboard, take note of the indi- 
cated locations of the G and E notes 
in the different octaves. Also notice 
the symmetrical fingering schemes 
and shapes within this scale pattern; 
you will later learn to recognize these 
kinds of recurring patterns when 
playing different scales and modes in 
various positions. 

So why а G major scale? Heavy riff- 
ing is an E minor thing, right? Well, 
try plaving the G major scale from 
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[LEFT-HAND PATH “by !hsahn 


JOUBLE TALK 


GETTING STARTED, AND IRON MAIDEN—STYLE DUAL-LEAD HARMONIES 





the sixth note (A string, seventh fret) 
upwards, and what do you have? An E 
natural minor scale (E Fš G A B C D! 


(The natural minor scale is also known | 
as the pure minor scale and the Aeolian | 


mode.) G major and E natural minor 
are considered relative scales and con- 
sist of the same set of notes, 


IRON MAIDEN-STYLE HARMONY 
BEING SELF-TAUGHT, | learned a lot 
from playing along to records, espe- 
cially Iron Maiden albums. I had a tab 
book for their Seventh Son of a Seventh 
Son album. A valuable lesson for me 
was figuring out how they harmonized 
those trademark Maiden melody lines. 
Using the G major scale as an example, 
let's play a simple E minor melody line 
(FIGURE 2). Now we will harmonize the 
line by plaving the same kind of melodic 
pattern but starting two scale degrees 
higher. This is known as harmonizing 
in diatonic thirds (FIGURE з). With the 
help of another guitarist or a recording 
device, play the two lines together to 
hear how tight and musical they sound. 










Experiment with playing other E minor 
melody lines and harmonizing them us- 
ing this same method. You can move a 
scale pattern like that shown in FIGURE 1 
цр and down the neck to апу key, БАР үп 
should try using the same approach to 
harmonizing themes and melodies in a 
variety of keys. For example, an А minor 
line can be harmonized using the C ma- 
jor scale (C D E F G A B). 


THE ASYMMETRICAL APPROACH 
WHILE HARMONIZING IN thirds is a 
good starting point, you don't necessar- 
ily need to follow this method. FIGURE 
4, an excerpt from the song “Unhealer,” 
from my latest solo album angL, is an 
example of a nonrigid, asymmetri- 
cal approach to harmonizing a lead 
melody. It's a B minor theme, and the 
harmony is plaved around the D major 
scale (D E F# G A B C£). 

I hope you found this first column 


| helpful. In the coming months I will 
| move toward the more extreme side of 


the spectrum. Get readv for the theme 
of next month's column: attitude! 7] 





FIGURE 1 С major scale 
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FIGURE 4 *Lnhealer" opening phrase 
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JIMMY HUBBARD 


sometimes identity crisis is a good thing. 
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CREATING MOVEMENT WITHIN A CHORD 





THIS MONTH PD like to teach 
vou to think like an arranger, 
and increase your musical 
awareness of voice leading. This 
concept involves the various 
ways in which the notes that 
make up a chord can move when the 
chord changes and also the ways they 
can move within a single, fundamentally 
unchanging chord to add melodic inter- 
est to a static harmonic environment. 

What really got me into voice lead- 
ing was hearing the intro to “Stairway 
to Heaven" by Led Zeppelin back in 
high school. Its classic “minor drop" 
chord progression, which guitarist 
Jimmy Page made even more interest- 
ing by arpeggiating the notes, offers a 
good starting point for studying voice 
leading. FIGURE 1 shows a similar pro- 
gression, beginning with an Am triad 
(A C E) in root position (with the A 
root note on the bottom). Lowering 
this note chromatically, one half step 
at a time, draws attention to this 
particular voice within the chord as 
it descends while the other voices 
remain stationary. This activity also 
scrolls through a beautiful assortment 
of minor "flavors" or "colors," moving 
from the pure sound of an Am triad to 
the more richly complex qualities of 
Am(maj7) (A C E Gf), Am7 (A C E G), 
and Amé (A C E ЕЎ). 

The intro to "Michelle" by the 
Beatles is another great, well-known 
example of this kind of "drop" voice 
leading. FIGURE z shows a progression 
along the lines of the one heard in that 
song, played here in the key of D mi- 
nor on the top three strings, with the 
descending voice being on the third 
string. In this example, the “chromatic 
drop" line continues an additional 
half step to the flat sixth, or sharp five, 
yielding а Bhmaj7/D chord, which 
then moves satisfyingly to A7. 

Many people overlook the oppor- 
tunity to include upward movements 
when performing this kind of moving- 
line-within-a-chord technique. FIGURE 
3 is an example that incorporates 
upward motion. Here I'm starting on 
the second, or ninth, of the D root, E, 
which creates a bittersweet minor- 
second cluster with the minor third, 

F, played on the second string. From 
there I go down to the major seventh, 
C$, then up to the root to vary the con- 
tour of the moving line, making it more 
interesting by changing its direction. I 
use a similar down-up contour in bar 
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| minor chord a different color. 
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| Beatles, they used it to great effect 
| in "Strawberry Fields Forever,” with 
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ninth, which creates a pretty cluster 
with the major third, Fš. 

You can work this kind of moving- 
| line voice leading technique into a 
| ehord progression. For example, using 
| the basic ii-V-I cadence and chord voic- 
| ings shown in the key of G in RGURE 7, 
| 


2, in this case moving from the minor 
seventh, C, down to the minor, or flat, 
sixth, B>, then up to the natural sixth, 
B. In all, the moving line touches upon | 
six different notes, each giving the basic | 


This technique also works with 
major chords, and, speaking of the you can create a beautiful chord-melo- 
dy like that shown in FIGURE 8. Here I'm 


applying the minor drop technique to 





a progression not unlike that in bar 1 | the А minor chord, extending it by be- 
of FIGURE 4. I've added two additional emi Tandem ginning on the ninth, B, and descending 


to А, СЁ, G and FË, which functions as 
the third of D7, then finally to E, which 
is heard as the sixth of G major. Also 
notice the use of arpeggiation with 

the last two chords and the smoothly 
satisfying chromatic descent in the top 
voice of each chord in these final two 
figures, as the E note, the fifth of Am7, 
moves down to Eb, the flat nine of D7, 

| then resolves to D, the fifth of G. Г] 


chords to this figure to demonstrate — | 
some of the other possibilities. Notice | 
the hauntingly beautiful sound of 

the D(b6) voicing. FIGURE s and 6 are 
further examples of some melodic 

and harmonic embellishments one 

can add to a basic D major chord 

using this approach. In FIGURE s I'm 
skipping over the dominant seventh, 
and in FIGURE 6 I'm beginning on the 
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Write some really good songs, play them like 
there's no tomorrow, record them impeccably, 
then wait for the platinum to roll in. 

Ah, if it were just that easy. Ask Jeff_/tinco, 
Pierre bovier and_/ebastian Lefebvre of 

J imple Plan about the hard work they put 

in to make it happen. 
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To make it happen on the road, they play 
the hardest working guitars in show business. 
For decades, Takamine guitars have proven 
themselves on club and arena stages around 
the world. 

What's your plan? If it 's working hard at 
your music, play a quitar that works as hard 
as you do — Takamine. 
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ГТАЦА BLUES ‘by Keith wyor 


CHORD SOLOING 


USING CHORDS TO BEEF UP BLUES LEADS 








IN PREVIOUS LESSONS we | ple, uses phrases that are virtually | Uo gos METH WYATT teaches blues 

explored how we can use | identical to Robert Johnson's "Kind Ft CC 
arpeggios and double-stops | Hearted Woman," but Jimi adapted bui lb soni Ұйқы шады nmd 
іп blues solos to more closely | them to fit his own concept. Г] ticles. on the blues and guitar. 


integrate our leads into a 
song's chords and rhythm. 
Now we'll take this approach one 
step further by looking at solos that 
use the actual chords themselves. | 
Chord soloing is a standard tech- | 
nique in solo acoustic blues, where | 
the unaccompanied performer must | 
play a lead line without sacrificing | 
rhythmic drive and harmonic full- 
ness. On electric guitar, the sound of 
a chord solo can be positively huge, | 
which is one reason why players | 
ranging from Jimi Hendrix to Stevie 
Ray Vaughan to Jack White (all of | 
whom, not coincidentally, playedin | 
bands in which they were the only | 
guitarist) have used the technique. | 
The standard way to learn 
chords is to build them from the 
root up. However, when chords are 
used in solos, the highest note— 
also called the “melody note"—is 
most importa nt. To illustrate this 
"top-down" way of thinking, FIGURE 
1 shows a series of chords arranged 
on the upper three strings (three- | 
note voicings are big enough to | 
sound full, yet small enough that 
they can be moved quickly on the | 
fretboard). Іп (һе first bar, the top | 
note of each is a chord tone of E? | 
(root, major third, fifth, minor sev- 
enth, or E, G$, B, D, respectively) 
accompanied by two other notes 
from the same chord. The second | | | 
and third hars show the harmo- | E7 Е Е E, (ЕТІ ЕТ ЕВ} Er В В? 
nized chord tones for А7 and В7 E | Т ы-а й - | | 
(the ГУ and V chords in the key of Ағы Е | | ДТД 
Е). Compare the three chord sets 
side-by-side and you'll see that 
whichever E? voicing vou play, i | | 
both A7 and B7 are close at hand. | ЕЕЕ ——— За и ПИ, ЗС, 38 
FIGURE 2 is a 12-har chord solo | fia Алшы. жак. сети НЫШ. б, ші. I т Же que Есе 
on a medium shuffle in E that puts | 
these voicings to work. Between 
the primary E7, А? and B7 chord | 
voicings are a number of half-step | 
(chromatic) moves that may ap- 
pear complex at first glance but 
are actually the result of moving 
: the chord shapes around by ear to 
i create melodies, As is the case with 
i blues in general, the best way to 
learn to solo with chords is to take 
short phrases and transpose them 
into different keys and settings. 
Hendrix's “Red House," for exam- 
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‘IT TAKES JUST TWO TO TANGO 


MORE ON DJANGO'S TWO-FINGER FRETTING STYLE 


FOR THIS MONTH'S column 
I'd like to continue to focus 
on Django Reinhardt. As I 
discussed last month, Django 
suffered serious injury to his 
fretting hand when he was 
burned in a caravan fire at the age of 
18, Subsequently, he was forced to 
relearn how to play using only the 
index and middle fingers of that hand. 
Incredibly, Django found a way to ac- 
complish more with those two fingers 
than most guitarists have ever been 
able to do using all four, and in doing 
зо established himself as one of the 
most important, and mysterious, jazz 
guitarists of all time. 

In learning to play in Django's 
stvle, I have found it very useful to 
adopt his two-finger approach. One 
really cool thing that Django did— 
something I have never heard anyone 
else do unless they are consciously 
copying him—is the lick illustrated 
in FIGURE з, which quickly alternates 
between the index and middle fingers. 
Here, I move across adjacent strings. 
starting from the fourth string and 
moving up to the first, playing one 
note per string on the fourth, third 
and second strings, with a three-note 
hgure played on the high E to wrap up 
each phrase. Each of these "shapes" 
is really an arpeggiation of a different 





chord: the entire three-bar phrase can | 


be analyzed as repetitive V7-i minor 


resolutions in the key of A minor—E7- | 


Am, although one could alternatively 
analyze the first E7 as E7b9 or Dm6. 
The great thing about this lick is that 
each phrase sets up the subsequent 
chord change so clearly. It's very easy 


to hear the logic in the melodic line as | 


it moves from beat to beat. 
Another twist on this shape is the 


lick shown in FIGURE 2. Here, I repeat- | 
edly "bounce" off the open D string to | 


play a shape that ascends chromati- 
cally (in half steps), offering a some- 
what abstract way to move through a 
D? tonality. 

Let's look at a few other ways to 
use this lick as a means of navigating 
a V7-i resalution. In FIGURE 3, I think 
of the lick on beat one as an arpeggia- 
tion of E7 (E СЕВ D), which in this 
example is the V7 (five-seven) in the 
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key of A minor. Оп beat two, I resolve | 
the lick to Am by playing the notes of | 
an Am triad (A C E). In truth, the im- | 
plied tonality of the lick on beat one is | 
open to interpretation: it could also be | 
analyzed as В°7, D°7, F*7 or Gf^7, all of | 
which are comprised of the same four | 
notes: B D F Ab. | 

In FIGURE 4, I use this shape to out- | 
line a V7-I resolution in the key of C | 
major: G7-C. In FIGURE s, beats one and | 
two illustrate this same resolution, | 
followed on beats three and four with | 


| useful idea, one that can be applied all 

| over the fretboard to great effect. 

| (Conceptually, this ties into Django's 
| penchant for using multipurpose chord 
| voicings, like the one shown in FIGURE 

| 6. (When forming chords, Django was 

| able to use his disfigured ring finger 

| and/or pinkie to a limited extent.) This 
| shape can be used for E7, Bmó, or B?7 

| (and its symmetrical ангур 
Tele melting collaboration | COUNterparts D^7, F°7 and G#°7) and 
with Wal зу ала ету | is particularly useful in gypsy jazz. In 
Donahue inthe Hellecast | fict one could play the entirety of the 
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an alteration on the idea, as I move the | ымын | song "Minor Swing” using only this 
first phrase three frets higher to allude | recent years his mastery | chord shape. 

to G7b9 (or Ab?7), or V759 (five-seven- | слер ана. | Next month, I'll be back with a more 
Hat-nine), which again resolves to C | Django Reinhardt. | in-depth look at “Minor Swing.” See 


major. I have found this to be a very | | you then. Г] 
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The Pedals That Make The Tone 








"Voodoo Child" (Slight Return) - Jimi Hendrix 
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"Flight of the Bumblebee" - Nikolai Rimsky-Korsakov 





Learn classic tracks & killer technique 
Order online and check out more DVD's ati 
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ROCK LEAD TECHNIQUES Lessons include two handed 
tapping, tremelo picking, screaming harmonics and much more. 
This DVD will provide you with an arsenal of Van Halen style 
licks that you сап incorporate into your rock soloing repertoire 
Only $19.95 


BLUES GUITAR TECHNIQUES This excellent DVD will teach 
you some of the guitar techniques used by the late, great 
Stevie Ray Vaughan that influenced blues guitarists worldwide! 
This DVD will provide you with an arsenal of SRV style licks that 
you can use in your blues soloing! Only $19.95 


METAL TECHNIQUES VOL 1 Pentatonic sequences, harmonics 
and vibrate, hybrid picking... learn the phrases that influenced a 
million metal guitarists! Take your playing to the next level 
with an arsenal of Zakk style licks. Only $19.95 


MELODIC SOLOING DVD This DVD includes three solos, one 
in the style of Gary Moore, Steve Lukather, and David Gilmour. 
Learn the complete solos note Tor note, plus get useful tips on 
re creating this style for yourself. Also includes a full backing 
track for each solo! Only $19.95 


FRETBURNING BLUES RUNS Learn 30 runs using all of the 
classic techniques used in blues soloing: bends, pull-offs, 
hammerons, slides, double stops, vibrato and more. Learn to 
solo over the entire fretboard іп a variety of blues situations, 
Only $19.95 


КОСК AND METAL RUNS Learn over 40 runs using all of the 
classic techniques used in rock and metal: bends, pull-offs, 
hammer-ons, sweep picking, 2 hand tapping, slides, vibrato and 
тоге. Learn to solo over the entire fretboard in a variety of 
rock and metal situations. Only $19.95 
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LEARN PINK FLOYD DVD This superb 2 DVD set will teach you the 
bluesy rack licks of Dave Gilmour, one of the greatest Strat players 
of all time! Tracks include: Shine On You Crazy Diamond | Money | 
Wish You Were Here | Comfortably Numb 1 Another Brick In The Wall 
Only 529.95 


LEARN IRON MAIDEN DVD Learn the best riffs and solos from 
one of the most successful and influential monsters of heavy metal! 
Tracks include; Number Of The Beast | Run To The Hills | The Trooper | 
Wasted Years | Can | Play With Madness Only 527.95 


LEARN STEVIE RAY VAUGHAN Learn five 5.Н.У. tracks note for 
note. This superb 2 DVD set teaches you the jaw-dropping techniques 
that made Stevie the greatest blues guitarist of his generation! 


| Tracks include: Texas Flood 1 Pride And Joy | Scuttlebuttin’ | Cold Shot 


I The Sky Is Crying 2 DVD set only $29.95 


p 9 ч. 
сыз С. 
1 ТЕ IE C EE DET 
E=; Blas ГЕТЕ ы Hg 524 
" Limp 








etl ' no} 


Blues Runs Metal Runs 






Sth N oy Danny Gill 
= 2 iue К uem in 
1 Loe s= kuqa E l = r 

PB ы. 4. 





ELECTRIC BLUES DVD This 2 DVD set includes tutorials for blues 
scales, phrasing ideas, fast blues licks in the style of Gary Moore, SRV 
etc, solo construction, blues runs, major/minor pentatonic combinations, 
string bending ideas, slide playing ideas and much more, Only $24.95 


TAPPING TECHNIQUES DVD Expand and develop your string 
skipping technique, This excellent series provides lessons and pieces 
of music exclusively written for practicing essential guitar 
techniques. Improve your ability and feel achievement and fun when 
practicing. Only $19.95 


ACOUSTIC FOR BEGINNERS Are you a complete beginner? If so this is 
the DVD for you! It shows you the easiest possible way of playing quitar, 


| with no pointless exercises or inane, nursery rhyme type tunes, just 
| good, inspirational music! Only $19,95 





with these superb DVD tutorials! 
baysidepress.com or icklibrary com 











ULTIMATE BLUES JAM SESSION This superb DVD and CD set will НИЕ IET C L іне us E ar ULTIMATE 
get you playing the blues today! DVD includes tutorials for soloing, 7 | 4 алар " | и д 
rhythm patterns and licks, and the CD contains 10 blues jam tracks іп | | ті j ЕЈ | ЧЧ ay a8 в * 
а range of keys and tempos to suit beginners, intermediate or or FEE“ = | س س‎ 7% Ге” 

advanced players! Only $24.95 


FRETBOARD NAVIGATOR DVD Learn over 100 chords, memorise 
the notes on the neck, understand major chord scales, pentatonic 
and blues scales by simply remembering five shapes! Also contains 
licks and runs to maximise your fingerboard knowledge Only $19.95 


LEARN TO PLAY FAST DVD This groundbreaking DVD will help you 


get your shredding up to warp factor! Learn some astounding eben Shes apolar: lle BND Ге Le Г pt 
fretburning techniques including fast legato, arpeggios, speed кезеде m a rri ыыы ai How to to play Fast | 
picking, string skipping, and an arsenal of speed building licks! ————- --- (— . _ DD 


Only $19.95 


























QUICK LICKS - ЛМ! HENDRIX Learn slow blues licks іп the 
style of Jimi Hendrix, one of the most influential players of our 
time. Also includes blues jam track. Only 519.95 


QUICK LICKS = ERIC CLAPTON Learn an arsenal of up tempo 
blues licks in the style of Eric Clapton. Also includes blues jam 
track. Only $19.95 


QUICK LICKS - HMMY PAGE Learn minor blues licks іп the 
style of Jimmy Page, the man that laid the bluesy soloing 
foundations of heavy rock. Also includes blues jam track. 
Only $19.95 


QUICK LICKS - JEFF BECK Learn slow blues licks in the style of 
Jeff Beck, the master of the stratocaster’s tone, feel and 
technique. Also includes blues jam track. Only $19.95 


| Style: Eric Clapton 
ЕТЕ 
раша л guitar jam track! 












GEAR GUIDES - LINE 6 POD Learn to use and get the best from 
your Line 6 РОО. Learn how to get the sounds of your favourite 
players, simple or unusual sounds, without spending months 
reading the manual! Only $19.95 
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METAL SOLOING DVD Learn killer metal soloing techniques 
including string skipping, sweep picking, tapping techniques, 
alternate picking, metal rhythm techniques and much more. Also 
includes three jam tracks Only $19.95 
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пе licklibrary ebsite "ontains ; ntinually expanding archive of quitar 
оба téchai que tips and products. “uapa Eu setter guitarist 
* Watch guitar lessons online from some of the best guitarists around 
* Choose from a library of hundreds of guitar jam tracks 
* Upload your own video clips, photos and audio samples and share 
them with over 100,000 musicians worldwide 
* Check out over 20,000 tuition products in our online shop — 


noO Å NÉ _ 


im Lick Library DVD series distributed in North America by MEL BAY PUBLICATIONS, INC. 
1-800-8-MELBAY (1-800-863-5229) LIBRAR)’ 
ONLINE CATALOG: www.melbay.com ultimate guitar tuition 
ONLINE ORDERING: www.baysidepress.com www.licklibrary.com 
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“THE GRAND CONJURATION" OPETH 


Аз ішінде GHOST REVERIES (ROADRUNNER) 
Words and Music by Mikael Akerfeldt and Per Wiberg * Transcribed by Jeff Perrin 





Guitars are tuned, low to high, D A D F A E. 
Bass tuning (low to high): D A D G. 


Eb5 05 Osus2(b9) Ат(9) — Gm/A 





Intro (0:00) 


Moderately Fast J = 106 






































D5 D(b5) Dm 
Сита. 1 and 2 (elec. w/dist.) Gir. 3 plays Fill 1 (see below) 
1 РМ. РМ PM. PM. Р.М. ПАН 
= %-%--7% | 
ЕЕЕ : 
a E == Ee me ШЕ нй. m = ig; Bs ws sa 7 Шекер 
кен соч e (repeat previous bar) 
13 == ي ص‎ :}7 = у 
- ЕЕ SS EET — —j12—1 
po C ER 
Eb5 05 М.С.(Е#5) (65) (FÉ5) (A5) (D5) (C5) — (Ab5) (А5) (Ab5) D5 
5 (play 4 times) 
| a aE TREES ік 
Е 
Е 4+ тр 10: 
Eae لل‎ ———— E 1 Hu T = =. 7; A (Без) -daj— 
(play 4 times) 
end Bass Fig l 





(Eb5) (05) (Е&5) (55) (FË5) (А5) (05) (C5) — (Ab5) (A5) (Ab5) (05) 
g Gtrs. 1 and 2 (play 4 times) 
w——— ms ТЕБЕН Не к а КСР ыы 








Fill! (0:05) 


Gtr. 3 (elec. w/dist. and reverb) 





COPYRIGHT © 2001 BY VILE MUSIC AND PER WIBERG PUBLISHING DESIGNEE. 

ALL RIGHTS FOR VILE MUSIC [N THE WORLD ADMINISTERED BY ZOMBA MUSIC PUBLISHERS LTD. 

ALL RIGHTS FOR ZOMBA MUSIC PUBLISHERS LTD. IN THE U.5. ADMINISTERED BY UNIVERSAL MUSIC = 2 TUNES LLC. 

120 GUITAR WORLD INTERNATIONAL COPYRIGHT SECURED. ALL RIGHTS RESERVED. 
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“THE GRAND CONJURATION” 


Verses (123, 2:16, 7-09, 7:27) 




























































































1. Majesty Faithful те 
2. Slakemy thirst Eternal wealth 
з. Tell me why love subsides 
4 Say my пате ease the pain 
(05) (Eb5) (D5) (05) (Eb5) (D5) (E65) (05) 
Сага. 1 and 2 (w/light dist.) 
13 (repeat previous two bars) 
= = =s = EEE сақалын нанынан 
ڪا‎ E p = —ur = ee ee = === 
[ — — | snn БОГА DELE E анана а 59 
; = ig ja 1 pes т л Г e E ла аааа 
—— прау і D Ы | : 
Blass 
Bass Fig 222522222224... | (repeat previous hwo bars 
канаа | PEE) nine Е ВЕ ИЕ 
ВИНЫ U^ a | pes ПШ ОО Т т RE E EMEN 
EFE 0; 0; қ ] 
3rd Ferse, go hack во [B] 4th Ferse 
4th Verse, skip ahead іс [M] 
Pour yourself into тв 
Heathen key 'round my neck This 
in the light of your wish 
Clear Ше smoke in тү head 
(ЕР5) (05) (C5) (Ab5) 
19 
DH т клн рис Ы EE ИЕН Мы кст ЕЛЕНА pr XE 
ВИСЕЛИ as) ДЕЗИРЕ as = ws ue 
a f hseues 7 s پپپ‎ 
= Кесеге = сто ==  — ие ! 
1 12719 80-6 m — 
(1:41, 2:34) 
(1.)Wield your power Martyr's price 
(2.) poetry our blasphemy 
Dsus2(b9) 
Gtr. 3 (w/clean tone) 
Riff A end Riff A 
23 Jingerstyle: let ring througheonr 
| па ita 4 12—12 a 12—12 5 "42-12 T -12—12 = — 42 - 12 
12---12---42---12 ا‎ 123371 1217-123-1- eri 1 uli 12171 
ee SSeS Sess 
Am(b9) 
Сиг. 4 (elec. wiclean tone) 
Rif B end В 
Jingerstyle: let ring throughour 
1 —1—— = T Ут [qp ELE m E P, її, =i 
EI IL IE el аа НН НІ ce $ SEN el a ur л D Î rom — сіз 
Батаны T E EE ne БЕ ЕЕ en p pp Ep 
зан шалға RU: ша gE gy TSE = LEE = RM Бол Бен іш 
(D5) (Eb5) (05) (ЕБ5) (D5) 
Girs. 1 and 2 
= a = =s ЖЕЕИИ 
ЕЕ ڪڪ‎ 
mcr ЕЕ ЖИ eh se ақынын а ытта ST 
= == = =т= ос се ххх >= =>є: = "I CHEN 
"Xi 415-% 8-----І( IT ن‎ 
Bass plays Bass Fig. 2 three times (see bar 13) 
Stare ma down 
know tha sounds of 
(Eb5) (D5) 
Gtr. 3 repeats Riff A (see bar 23 
Gir, 4 repeats Riff B (see bar 23) 
Гита. 1 and 2 
2B 
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“THE GRAND CONJURATION” Make The Tone 


[D] Chorus (1:59, 252) 








to the ground (1.) The ayes 
(2.) fixed on 
infamy (3.) The hands 
(à. sembling 
(&.) Pala horse 
(C5) (Ab5) (Eb5) D5 
Gir. 3 ілік beats of Riff A bar 23 
Gir. asi е ure beats 4 = 15 2 
gg бз. 1 and 2 (widist.) 


























fee ERN PS — — L4 2 T P J == iz i БН ын 


PIO — 46 £ се кі ЕЕ 


2nd time on Jat Chorus, go back to [B] 2nd Verse 























(1.) of the devil 
à.) his sinners 
із) af Satan as - 
(4.) his flock 
(8) rider (play twice on Ist Chorus and three times on 2nd Chorus) 
кез м > 
42 А А P.M. ` РМ. 2 Е " А PM. PM. 
| 
——— اا‎ o wd 7 с ББ Sav. Saas | 
EET | 


(play twice on Ist Chorus and three times om 2nd Chorus) 




















В ста Bass Fig. 3 
SSS. томлы ЕЕ 
=== = = есен жаны. Bee, шкі. ee ee. EE | 
—D—nD—D—1-—0—0—- 1 —— B —ü—1 — i i = 
Су сл лт а Е 5 
searching the earth 
Girs. 1 and 2 play Rhy. Fig. I twice (see Баг 33) 
Ger. 3 (w/dist.) 





Bass plays Bass Fig. 3 (see bar 31) = 


[E] Guitar Solo (3:26) 


D5 
Girs. 1 and 2 play Ray. Fig. J four times (see bar 33) 





—] к == LLL =n - Ü = =. к о 
1 3 # 3 





Т ОО к С=С 
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“THE GRAND CONJURATION” 





Qu. 3 it NN T В л Im LA La | 
41 м 10—10—1 س‎ = 12 mia n3umzi121-212 212 1125012: 3102H12)—10 
1— 10—10—11—10—B8—— ғ — 10-71 a === |== EGER ШЕ Ir Fc 

















N.C. 
* Hexr (ШЫР 
Gtr, 3 (first time only) P.H. Т vib, wibar et ring nex f 
Дү wees НИ. 
1 uoce еы ЫТ Г зл осы oe EE I 
[.—11—— و ووو و‎ 10H قوع و‎ 99 4—]- 17502-63974 9 ————12— ju 
p TD SE, ЕЕ ЕАН рр уларын П БЗ реду И НЕ ОЗС РУ СОН SESS 2 2 БИ [ЖЕ — F T = =: 
рна == = a — E a SN ESE E KE SE pee СЕБЕ sme eee i 
р ры | Бен 




















pitch: А. Е 
Girs, | and 2 "Quickly fap string above 12th frei 
let ring throughout 5 were = (play # times) 
| ee ees | 
| el a ЕЕ 
| = жы. Кж лос luus — қы =. = 
(жері ШЫ i Ша ih | ii ayy 1 в —+3 | ا‎ 
Bass (play 4 times) 
"5 5 E п PF, 5 5 Р 5 5 8 8 
р FF = 
= =+ 1—3- НА shm Hs 11 12- T—T 2-25 
LJ | Lj | | 
‘ap notion 5 = slap нойлын, P = pap winder finger 
[G] (4:18) 
(1. Whispered conjuralion а belief takes form 
(1) Orders in your mouth a decree for domination Beneath 
3.) 3000501 vengeance Usurper's on thepowarlass 
N.C. = " © MS P Gir. 2 substitutes Fill 2 second and third 
irs, | and 2 times (see below) 
51 К =, 
| EEE =I = ڪڪ ڪڪ‎ == = 
| ЕЕ = = 
даа xE — —— теч 


Fey ever erem e EE I 


Substitute Bass Fill 2 third time (see below) 
Bass Bar Fal І--..---.------.---.----. 


ea 





Bass Fill 2 (5:12) 


11--<іг-12‏ وسو کے 
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"THE GRAND CONJURATION" Make The Tone 


Choking hand tapping the veins in | your throat 




















the tides of wisdom spinsthe undertow of hale 

Clean path to his kingdom beckoning in the mist 
95 
— == = m =. =з == 

mmm E 7% P LT TPT $ 

1 —»— в — 9 = 0 па 

== ——— Аб (Н —_—— е == 
беге сей ЖЕЕ ? f m ЫШ; р 
waw ¿Gw G kus — 
Ё LL (2.) His 2, 
сз.) Injected 

Grr. 2 substitutex Fill 4 second time (see below) Gir, 2 substitutes Fill 4 (see below) 


58 PM... ғм.... Р.М... Емі... 





N.C. Gir. 1 (wifilter effect) plays ЕШ 3 (see bar 54) 
Сит. 3 (mokan істе, rotary and reverb effects; elec. piano arr. for gtr.) Gir. 2 (нек effect) plays Fill 2 (see previous page) 


15115 Е 
ЕЕ a a — 

! Bass (wifilter effect) plays Bass ЕШ ! (see Бағ 54) 
— —— | z — l "s i = i i 


"Bono ante fura! harmonic pitch: А) Tomch А ying а 126 ерте меде F ofê as D smi 
Ж ТЕРЕК wa AR CUR MIR ПЕ RD rh fret on the айынын ің 


(2. 
š Gur, 2 plays Fill 4 (see below) 


Ir. 


Gtr, 1 
64 Ры... FM... 





WEE ги л=м == с шу ооо зе ле л е-е с ccc cc даа Е-е s= 


(play 7 times) 
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“THE GRAND CONJURATION” 








шау 4 imes) 








фо оо = ре == == ; 
[K] (6:06) 


N.C.(A5) Gm/A (A5) Gm/A (A5) 
Girs. Í and 2 play Rhy. Fig. 2 eight times (see bar 67) 
Қ. рыны Bass Fig. 5 third time (see Бағ 65) 
ЕЈ 








г ЕН = 9—7——— === —T— лиа С БЕСІ in eun 


ГА ГА 
75 Rm ү! T (А5) (play 4 times) 














(6:31) 
D5 D(b5) Dm D5 
Gir. 3 рын ЕНІ $ twice third time (see below) 

Girs. | and : 
| u Е ем. м м ғы ғы ы.а TY 
ru" y—— 1- =i- E -y ва 88 ав 
Е РР ЕЕ == “ ;] 
I I a aes 1 ! ] 1 ] ! 

HEE em = Тт ыт ЕН зі 2 

ay 4 es 
Bass ЕШ 5... r 











boema لوو‎ oc "E ER к EE, 


“Доп? play first time 





Gtrs. | and 2 
B1 ГЫ. „ьн нши 


Fil 3 (6:44) 
Сиг. 3 (widist. and heavy reverb) 


(ler ring next 
Jour hary) 
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“THE GRAND CONJURATION” Make The Tone- 


go hack to [B] 3rd Verse 


Eb5 05 Fis G5 [5 Ав 05 (5 Abs АБ АЬ5 D5 
аа Gtrs. 1 ані 2 











= zi FET ЕЕЕ = Е-Е Q — 























UU Fig. 6 | | | Е end Bass Fig. 6 

| А | | 
Sa Sa G j spa TT ть ee 
— p f~ TE m Bi ا‎ т р a sm ты о 


(7:45) 
А (Eb5) (05) (ЕЁ5) (G5) (F #5) (A5) 











































































































(D5) (65) (Ab5) (A5) (АБ) (05) 














ааа а а а SSS Аа r F яши. ==: — = à = = 4 


SS тк SS 


| 
| EM 
| u a a = = Гг. = = = | = i о 
12-— —10—10——£ ЕВ n 
| = | | 



















































































































































































— 73 4 m 78 
[жие ш | чана Y | 


П. [2 
(Eb5) (D5) (F85) (G5) (F*5) (A5) (D5) (C5) (Ab5) (A5) (Ab5) (D5) A5 АРБ 
Girs. | and 2 (widist.) 


- — ——— л тж БЕРЕ] == == — s J چڪ‎ 
== 9- ЕНЕР ل‎ — o < “а-а I 5 > —1 ЕТЕ: == 


Bass plays Bass Fig. б twice (тее bar 83) 


(8:38) | 
Eb5 D5 N.C.(F*5) (65) (F#5) (A5) (D5) (C5) (Ab5) (A5) (Ab5) D5 
100 Ял». Fig. 3 end Rhy. Fig. 3 


FERRE 


Bass plays Bass Fig. I twice (see bar 5) 









































































































































































































































Eb5 05 М.С. (Е85) (G5) (F#5) (A5) (05) (C5) (Ab5) (A5)(Ab5) 05 
„бз. 1 and 2 play Rhy. Fig. 3 twice (see bar 100) 
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“THE GRAND CONJURATION” 


N.C.(FË5) (G5) [FË5) [A5) 























ЫУ ا‎ 
Fp n es Е еее 5 uL 117] 


(D5) (G5) (Ab5) N.C. 
110 | T ————— T 


== 

















Lll ыыт 


— n RR mia a 4 UU YN A RR EUG ACE T GG EL 
c ciae et 6—0 — ! — i — е — t — ЕЕ === —1— = — = — кү? — ЖӨЕ ДЇ. 


Eb5 D5 N.C.(FË5) (G5) (FÜ5) (А5) (D5) (C5) (Ab5) (A5) (APS) D5 
Gtrs. | and 2 
112 







а==—==—ш= т د‎ 


HERO ERE ERA 


Bass plays Bass Fig. Í (see bar 5) 


Eb5 D5 N.C.(FË5) (G5) (Ғ85) (45) 
Girs. | and 2 
116 





—tEEF* У я Ө а л 4 FT 92 9 ә әәә 
=——n 


(D5) (C5) (Ab5) (A5) (Ab5) D5 
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The Pedals That Make The Tone 


ог exclusive tips on how to sound like this song, visit www.BossUS.com- tone 





As "d on ELECTRIC LADYLAND (MCA) 
Words and Music by Jimi Hendrix * Transcribed by Andy Aledort 





Tune guitar down one half step (low to high: Eb Ab Db Gb Bb Eb). 


Bass tuning (low to high: E» Ab Db Gb). 
All music sounds in the key of Eb, one half step lower than written. 


ET _ Ezines) АСЯ E7 C7 (nad) D7 (гюз) 
ü и кик EE аа жк | 





Intro (0:00) 


cis rd 


Moderately 4 = BB (TT = EE J) 


N.C. 
Elec. сиг. {wg dist, wah and subtle slap-back echo) 








EM [жин кагыш иш. — d 25555225 Ж 














(0:32) 


Gir. (wah off) ғ. 





3 m 3 m =m erg i ir r unintentionally саней! under 
ring finger as Cr string is bent, 





. COPYRIGHT © 1968 BY EXPERIENCE HENDRIX, L.L.C. COPYRIGHT RENEWED 1996. 
128 GUITAR WORLD ALL RIGHTS CONTROLLED AND ADMINISTERED BY EXPERIENCE HENDRIX, L.L.C. 
ALL RIGHTS RESERVED. REPRINTED BY PERMISSION OF HAL LEONARD CORPORATION. 





3 "Toggle pickup келісі back and forth іп specified rhythm; 3 
М = neck pickup, M= middle pickup, В = bridge pickup. **D string ix uninteritionmally caught under 
ring finger as C string Ls bent. 















Well | standup пей to a mountain and | chop it down withthe edgeo! my hand 
E N.G.(E5) 
24 Lá Là м La і і 
Ізет | eae) оннан es TIS E) 
: L | Е = SSS See) 
pp E Г | س‎ — 7 7 8—T— I U sss = Ri 
i i a i i i 5—7 ! В D-0—0-0-ü0 i LI === 
L | a L _ | L بل‎ = | — = == 
ل7 سا‎ 
Yeah 
E ЕБ 
zT # = w = 
J — ars Oe ертегі | == Е р [= 
— — —z—12]—1 - аР —L 
е, j — — —32 т | = 2 НЕЕ EEE пани а = 
EN лл $ | M 1 — Е : 3-0 L uva SN ГЕРА Е (ИНЕҢ БЫН (ШЕЛІ 
= =з - | к "ш = mm 
3 Well | stand ир next fo a mountain 
1 
30 № ЛА — „=ч 
== 5-(5)-3— —5—3-5—3—5—3-———5——3 
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ў T 
2—3 5 6-7 T—7—X—5- | 7—& 
3—5—5—0—3——3 IT наи Бап еп ен ITS 2 Па r Ы ЫШ ШЕП СЕ көн e ПЕШ ЕНЕН ТИШ! шын 
ЕЕ ы к + ЕЕ ЫН ОНЧ E т. ы. | —— L= | я к 


[E ]1st Guitar Solo (1:54) 
(E) N.C.(E5) 
(wah on) "war used as filer effect 
* | 





la 1 
42 l і l 1M | 
-- = 
ا 3ا ا‎ EET ең p =s ا‎ s= к= ке ысы ара al a ct КЕП 
= 3 _0 I | | ————3 
| = — — | ——— =. Em EE 
*Posirion wah fur shy af fully forward (tow down). 3 


end Bass Fig. 2 








2= 
=r — —}-12—15—12 12-15-12 —7-12—15— 12 12-15—12-12-12—15— 
— 12—14—(14) —_ = ÚK Бетке CSI (гі (БЕЗ DSL АН j j H j j j БЕРІ 
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m 
ái 
| 
| 
| 


юр 
cm pm إ | ل‎ [== Мен un 
[F] 2nd Verse (2:49) 
| didn't mean to take up all yoursweet time FH give it right back to you one ol these days 
РМ ж 1⁄4 шы | 1⁄4 
ga Phi... | 
Г ү = == کے ےر‎ 








1 н 2 (27 
a 2] x a ITI 
: EIE : 3—1i کے‎ 


LÀ | — — mamam, ніш 




















70 = = fer ніне... ЕМ... = 
| ы 8—2 = I LII 
ا‎ s n | n 3—Ü Pl j ШЕШ a L ИШ ИШ (кемін EEE EEE НЫН Бен БЕНЕН] ЖЕНЕН 0 0—3—0 - : - == 
a y a = LL ЕЕ г: 
= 3 р 
meet you no more in this world ПІ meat you onthe next one anddon't be lale Don't be late 
E; (nos) ACE E 





Lj- Bass plays Bass Fig. 2 simile (see bar 32) 












voodoo child hey hey hey [H| 2nd Guitar Solo (3:38) 
E749 N C.(E5) (witape dabay and 
" (dist. on) px M 1, a. Panning effects) 1 
1-15:-(15Қ15)12--15-15--(15) 
: | pesat posa текші icona nici = 1 
|= == =a maji pusa == == |a= Ee EEUU EE E E EE FESSES 
Га EE 
FL LLLI СЫ ER 
3 
Bass plays Bass Fig. J eight times simile (see bar 18) 
E 


l 


ала. 15-12- T 


ы 


-t5)— -15 
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“VOODOO CHILD (SLIGHT RETURN) ШЕЕ 





| don't take по for an answer 
] ағыла, : 
ы 1 gu E оа l Г И 3 | 2. 
15-12-12 ЕН "НЕР j 15 m NT yi2- 15-12 К VOR хш 15 15-12 в 15 
y p —M-M-12— 12-14014) TEL—PPLEEL- 14414) 12— 12-14/57—1—77—, —M (141 —14 —1412— — 142 14 
a БЕН БЕН БН Бен | кек шеу шо 1,1! | мең [= SACS ШШЕН] sipas Бан UBND) EERE | | - 
1 у | Í Ií Бекен jj j UU C жең Бен тән I | EI Í Í Í Í Í I I I у ууу (‚ү I Í Í 


Ең т) 


SS 


CJ ef ص‎ ede 


PERE ERE ЕЕ? ГЕП = 





Gtr, 


== = ڪڪ ڪڪ Set‏ 








ЧС GO L LI ШС СШ ШЕШ 





ыы *Tremolo pick while sliding up. 6 3 б б 


Bass plays Bass Fig. 1 ten times simile (see bar 18) 








ЕЕ EE E E gf ff M "aT - - 
LLLLD LLLLD Eu LLL | LH] لا‎ Ll 


N.C.(E5) 
96 (wah aff) š 1 





pickup toggle switch: N BN BN 




















каш (wah off) (wah on) 2 27 
99 - Lot = %--, 
=: ЕЕЕ ЕТЕНЕ ЕРЕ 
ныға; с к = o 
212 = elod لل‎ L. ы 
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14114) т T T = 
EE | SS ре TE jj 2) IS 





_ БЕН БЕНЕН БЕН БЕНЕН | j 
— НЕЙ БЕРЕР Нн Мен [DL ae ZEN) (СЕНЕН (ЖЕК ШЕН НЕП ПЫШ Некені ПЕРЕ ЕНЕ Бан [НЕП ES 
ШІ Е LL LL LLL Ej LI Ld LL LL 
Bass wm Fig. 3.. ЕИ ЗРИЧИЕЕ О те 
= 2 7 
77-0-87 7 11-1113 Р 71-4 15-7-5- 5)-5—5 





105 
— SFY Р. кетгі өші ж-ш 
14——14 14: 


ш.а 


Bass plays Bass Fig. 3 six times simile (see bar 103) 





pickup toggle swith; В M B МВ M B M B 
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Рог éxclusive tips on how to sound like ths son SUS сот - ton 





As heard on SECOND HELPING (MCA) 
Words and Music by Ronnie Van Zant, Ed King and Gary Rossington * Transcribed by Andy Aledort 





Re ШЫ СЫН ee ee XD m ES EN 
us vas 


(spoken) Tum it up 





(alight vih, J 












































2173 а Е vw w 
Ë j o — ЛИНЕ АОИ 
ПА y О ЕН О 
[1 [p к  — — 2-2 Д 
ыыы , 
D5 Cadd2 G5 05 Cadd2 G5 


& 
== 
: 
& 
s= 





0- —— ге 3-Ëb——— — t š D GF 3-(3)-; i i 
ры 3-3 irean оз —3-(38 —-1— — Мы 3-(3) 











"doubled throughomi by elec. miigh дігі, 
Hass 
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“SWEET HOME ALABAMA” 


2nd, 3rd and 4th Verses, skip ahead to [C] 


| miss ole "Ватев once and! think isa sin yes 
А southem man don't need 


Does your conscience bother 
They pick me up when I'm feelin’ blue 
05 Садо? G5 


Bass plays Bass Fig. І twice (see bar 9) 


N.C.(D) (С) (б) (D) (С) (G) 
Gtr, 2 


ҚЕВ--................................-.------------------------, Біз. 4 plays Rhy. Fill 2 (see below] 
17 : 





и мм “ 
МН; s, W 


та = 20 121121211 == 





























= : : 0—2 | 4- ۱ : =; - 
= ico ЫШ او‎ ШЕП = 5 ae E [ER 
a Bass boli PC 3 
3——3 [—— — 3-5«7-. 5—7 | و وم‎ 3 = 
Li £ الا‎ | и | 


Rhy. Fill 1 (1:43) | Г Rhy. ЕШ2 юат 
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| Тһе Pedals That 
“SWEET HOME ALABAMA” Make The Tone 


Wherethe — skies. т whe 











od L| =z ег EDGE =s ا‎ ы 
i — —, c —— = 





2nd time, skip ahead to [F] 
Jrd time, skip ahead to [1] 





bama Lord lm comin’ home 0 you 
G5 G5 Csus? 05 0605 c5 LS G5 Gê F C 
| ] 
27 end Rhy: Fig. 2 к= ERT Y 
: ET 
E | 
i 


РАНЕНЫ 








- n а ы лы 
Cl p 
= 
Ist Guitar Solo (1:31) go back to [B] 3rd Verse 
05 Cadd G5 DS Сафар G5 
Grr. J plays Rhy. Fig. 3 twice (see below) slight Р.Н 
Gir, 2 | ; 


Bass plays Bass Fs v= twice (see — 9} 


Rhy. Pig. 3 (131) 
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“SWEET HOME ALABAMA” 





[С] 2nd Guitar Solo (2:20) 
D5 C5 (35 
Ситт. d and 2 play Rhy. Fig. 4 eight times (see below) wibar... 
Gtr, 3 (w/light dist.) M њ Ve, 24 














SSIS EE 





ЖҒНЕ S par PY gee ate ee ee na aan en eee ee ИМНЕ 2-22 





Ваг ЗАВИН 








-12--1215--15 
12——.— —12— 12-14 14 
| HT ШШЕ ШЕЕ] (Бел EEN 
(сен EE L | — — =н mi. (ШЕЙ [ШЙ ИЕП ЕЗЕП rr 
pes СЕЙ = ساس‎ = ШЕ ШЕ [EM ШЕЙ ен EE [ШШ] EDD EE 






























D5 C5 G5 05 СБ 
| 
2 E | 1 
42-15-15--15--15-15-15--15-15-15--15-15-г-15--15-15-15--15-15-15 TM 12—— 
= ENT ше SSP SSE J SIRT ҤЧ РТ У СА 15-7—15-1 (15) [—15 15) 15: 15115) 
БЕЙ | j P n _ БЕНЕН БЕН dió БЕН Epp ел =” SEE ea 
EE ЕЕ LELE ЕЕЕ TE S ЕК ЕЁ 
=== j j нені = ла а U ce j I p= j= Ша = [ = TT pe p U Кек a E [ЕШШ [ШЕШ | соғ” | негі 
БЕЛЕ МЕСЕ ЕРЕН eS 54 Төр Ішіне eee и ш i HERR CERES БЕ 
46 = _ D5 C5 G5 i _ 
> - | = 12-15-12 
-15-— 15-14-12 == ERES EU == 
НЕСЕ (Pura 4) 






F sj p Е fn Js sod etn nen [s гіш اا‎ 


[H] (зо 


D5 C5 | G5 N.C.(D) (C) 
І } 1 Gir. 1 plays RIF BI (see bar 17) 
Girs, 2 ала 4 play Riff B twice (see bar 17) 
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“SWEET HOME ALABAMA” 








go back to [B] 4th Verse 
маг. 


(G) (D) (C) (G) ce 


52 Сиг. 3 : |. LE E NE E ag Pi ағ тағаты аш, Тағалаға a ae Bs ANS SSE es 














[1] Ga [J ]3rd Chorus (3:49) 
you Sweet home Alabama Oh sweet home 
G5 G6 F C D5 D6D5 C5 C6 C5 G5 GE G5  Csus2 
Grr. 3 plays Fill 3 (see below | Grr. 2 plays Rhy. Fig. 2 (see bar 22) 
Gtrs. 1 and 2 Gtr, 1 
55 . Р.М... > Em : "= = > > Р.М. >» 
А | 
D - o 
4 | i z 
gg _ ри бар, i TT -8—1——0—2 — 3---- 
للا لا‎ ENS 
Bass plays Bass Fill 2 (see bar 29) Bass plays Bass Fig. 3 twice (see bar 22) 
Where the — skies are so blue and the gov'nor's true Sweat home Ala- 
D5 Dé 05 C5 C6 C5 G5 C5 05 0805 C5 C6 C5 
58 PM. > Р.М. 7 > > 







سس 
РРР‏ 
BR DE DEG POP T ENS‏ 






T 
= ESSE Е | Я 8 | 






Hass E Bass Fill == {see bar Aer 


G6 65  G6G5 D5 0605 C5 C6C5 G5 G6 G5 C5 
(play 3 times) : К : [play 4 times ала fade) 
-------------| 

















1— ا ———— 

XT x — ж E i бе в тот E 2! 

EH GEHE 3:5 БЕР Гы PE 15513313 

2. (Play 3 times) a 4 пітез and дым! 
= 






















- Г 
[a 


Sth == 
ee О E E ШЕ] 
{play 4 rimes and fade) 

2—2 = а! 
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Joe Walsh 
On tour with the Eagles 
"Long Road out of Eden" World Tour 





CS OM 


í | | “ғ” ! California Single 
| | | / | Carved To 
| CUSTOM эней | AR ү N arved Top 


carvin.com * direct sales • 800-854-2235 • |2 months zero interest with the Carvin card | 










Once you learn the secret, 
we bet YOU will hear with 









-e ma-m= m =m m= m = m m= RA s mms =m. = н mm n иш сш mam = ms m == ms m = MOM = mm = ш = шз m. =. шош на в он ша шсш HOM m= ш кш m= ш wm. m m mm кш m mam шы ms ma m ms at ш иш wm m н =u иш из и mus Í an 


ш m пш шшш пш RUNE mam == ионы изии ш 


e Name any note or chord — by EAR! e Sing any desired pitch at will 
e You'll hear it for yourself — immediately. e Copy music straight off а CD e Play by ear — instead of 
searching by hand e Identify keys of songs just by listening e Perform with confidence e Compose 
music in your head e Enjoy richer, finer music appreciation e You'll open a new door to new talents... 


. . . š . н ш а на E 


( lose your eyes and play a tone— Musicians around the globe tell us they'd The Secret to Perfect Pitch: 
Í any tone. Now, without peeking at give anything to possess the awesome Before тина снн Burg revesded his 


! the fretboard, WHAT IS THE powers of Perfect Pitch. Fortunately, | qc. | 
РІТСН YOU HEAR? you don't have to give method, people thought that only а 


chosen few are "born" with Perfect Pitch 
(like Bach or Mozart)—and the rest of 





No clue? your right arm. 


Listen carefully to any song on a CD. Perfect Pitch ; | 
Is it in E major...A major...F# minor? is already a | ив can forget about it. Not so! 


Step by step, David-Lucas will share 
| with you the secrets he discovered 
long ago: how each pitch has its own 
special sound—a pitch color—that 
you can learn to hear. (It's an art!) 


Stumped? Don't worry! natural talent 

Musicians are often shocked when they hidden deep 
realize they literally have no pitch recogni- inside you, 
tion—even though they listen to pitches crying to 


constantly, Yet with a few ear-opening be set free. raise vou nis Wines do thee 
instructions, we bet YOU will begin to To discover your ear tunes 1 | 


name pitches—ALL ВУ EAR—regardless | your own ' жене... те мене 
of your current ability. Perfect Pitch, ж-е” < AR i erf Pirhi ies AU 
And we'll prove it to you! all you need is i и 7% 115 1 t Pitch! Its 





and exciting—and so simple a 
















a little personal n 
Why YOU need зана from child can learn it! 
Perfect Pitch David-Lucas Burge in 
E 

Your ear is everything to your music! his Perfect Pitch* Ear 

Why? Because music isa HEARING art. Training SuperCourse - 
All your talents are ROOTED in your —the #1 best-selling music self- ж Ғог ALL 
command of the musical language— development series Jor 27 years. musicians and 
your ability to hear and evaluate pitches. Research at two leading instruments! 

Perfect Pitch optimizes your ear and universities (see web site) | ! 

opens a new door to brand new talents: — plus musicians B элекден н 

& Youll copy chords straight off a CD. everywhere of all possession because music 

& You'll play BY EAR—instead of searching Instruments— isa HEARING ART. 

by hand. No more "hit or miss." have long proven 4596 of our Perfect Pitch 
& You'll sing tones directly from memory. this powerful musicians are guitarists! 





ә You'll identify KEYS of songs just Бу listening. method to gain 
& You'll hear sheet music mentallyin proper key. the ultimate 
& You'll compose music you hear in your head. ear for music. 
With Perfect Pitch, your performance These are real 
automatically advances to new levels, your | people like you 
confidence gets rock solid, and every song — —musicians 
you play takes оп a whole new dimension in over 120 
of satisfaction. countries. 


Order now online at it this ial Offer Page: 


а TAr 17 my 
COM/ £ А years 


, Cal now 24 hours: 


ШІЛ" 00 ОГ 
m i т. - 81818 LJ 





Неге”< our Bet: fora full refund. 


You ll also receive a 31-minute CD: 


1. ORDER vour own Perfect Pitch* Perfect Pitch for Children: a Message to 


Ear Training SuperCourse now— Parents and Teachers, another $15 gift. 
online, by phone or mail | And to celebrate 27 years, we'll ship your 
| j [9h vr Perfect Pitch* Ear Training 
| Ф. LISTEN to your first CD when your SuperCourse to your door—for FREE. 
n 
| SuperCourse Is this offer 


arrives. Once 


Ў 3, Join musicians around the world | stacked in your 


47% 
ота the 2 2 РД ¿who have already discovered the favor or what: 


Perfect Pitch, 3 A : ^ = Secrets to Perfect Pitch. Note: You'll receive 


erything: ALL 
we bet vou'll ры eun аа 
өзінік course CDs, hand- 
hear it right book and bonuses in 


away! If you | e “Wowi It really worked. | feel like a new musician. | am one package. 
don't we lose very proud 1 could achieve something of this caliber.” LM, 
= re | F š Г 
NE ОЗЫ percussion @ "Someone played а D major chord and 1 recog- - 
simply return nized it straight away. S.C. bass Ф ^" Thanks...] developed a full How can 


your course for | Perfect Pitch in just two weeks! It just happened like a miracle." we make 


a full prompt Н.Н, guitar puro Qi "it is wonderful. | can truly hear the this bet? 
refund, no differences in the color of the tones? ПР, student ӨСІ heard | 
1 he EË. : h ытын which didin Bet sro | Decause— 
questions asked. the differences on the initial playing, which did in fact surprise "T WORKS 
(You have our me. It is a breakthrough.” J.H student @ "It's so simple it's IT WORKS. 
А. | | ridiculous. М.Р, guitar @ “I'm able to play things I hear in my | For 27 years 
1 “уса reputa- head. Before, I could barely do it^ FW, keyboards @ "1 hear a now, we've found 
tion to back it.) song on the radio and Î know what ther re doing. My improvi- that 97.596 of 
3 ; sations have improved. | feel more in control LE, bass guitar | i 
a. WE BET ӨСІ feels like I'm singing and playing MY notes instead of UNE ETICA: 
you ll be pretty somebody else’s—like music is more “my own! L.H., voice? Clans ехрепепсе 
excited when guitar # “What a boost for children's musical education! £F, their first taste of 
you actually music teacher @ “1 can identify tnnes amd keys just by hearing Perfect Pitch— 
T them and sing tones at will. When I hear music now it has inina Emily! 
sis RAE HORE much mare definition, form and substance, | dont just Th ad all 
шін Perfect passively listen anymore, but actively listen to detail M.U, pass (I м rest usually 
Pitch for the e ‘Although | was skeptical at first, Î am now awed.” R.H., sax get it after they 
very first time! e “ts like hearing in a whole new dimension’ L.S, guitar listen a little more 
But your first Ф 1 started crying and laughing all at the same time. 15., closely.) This 


тызіс educator @ “1 wish | could have had this 30 years ago!” 


| | : sl ^ 
R.B. voice @ “This is absolutely what 1 had been searching far?" шап SUCCESS 


laste is just the 









beginning. D.F, pana @ "Mr. Burge— you ve changed my lite! ГВ, rate explains why 
a With a few student @ "Learn it or be left behind? PS, student... we get so few 
п ninutes of daily ———————— 





E ig. your ear 
| ill develop into your most powerful ally. "Will I really hear with 
We bet Perfect Pitch will boost your Perfect Pitch?” 
performance level, unleash new creativity Yes, we guarantee YOU will hear with 
and increase your enjoyment of music— Perfect Pitch—or you receive а full refund. 
or return the course within 40 days for a Imagine the doors that Perfect Pitch can 
full prompt refund, no questions asked. open up for YOU—to advance your play- 
ing, your singing, your own creativity and 
Your FREE bonuses: confidence. But then again— 
We'll also send you a FREE bonus CD on How will you ever know until you 
Relative Pitch—a $15 gift. listen for yourself? 
You'll learn the difference between There's no risk. And YOU WIN in all 
Perfect Pitch and Relative Pitch—how cases. So—will you take us up on this bet? 
they work together to give vou total Order your own Perfect Pitch" Ear 


command of the musical language. You'll Training SuperCourse—with your 

learn how you are set free or held back in $30 publisher discount—and discover the 

music by what you can or cannot hear, secret to Perfect Pitch with your own ears. | 
This 74-minute bonus CD is vours to Mail the coupon, call us 24 hours, or 

keep FREE, even if you return your course ORDER NOW ONLINE. 


returns. і 









js 061 Our 27 Year Offer! | 


| the Musa: Industry Conference, an affiliate of MENC: Tha National Association Tor Music Education. i 


The Perfect Pitch" Ear biis 


ЅирегСоигѕе by David-Lucas Burge 





ая receive ев audio CDs - t easy Handbook 4 + 
TWO FREE bonus CDs (see below]. For ALL 
musicians of ALL instruments, beginning and 
advanced. No music reading skills required. 


40-Day Money Back Guarantee: 
You will experience Perfect Pitch for 
yourself—or you get a full refund! 


WES! Prove to me that | have 

Perfect Pitch! Send me ALL 8 CDs + handbook. Г 

listen to the first 5 CDs. | must notice mediate and 

dramatic advancements іп 1) mv ear, 2) my pertor- 

mance level, and 3) mv enjoyment—or I'll return the 

course for a full prompt refund, no questions asked. 

I! 1 decide to continue my ear training, ГП enjoy my 

remaining 3 CDs with advanced lessons. Mv FREE 

74-minute bonus CD on Relative Pitch is тіле to kee 

(a $15 gift) —even if I return my course for a refund. 

| also get FREE: Perfect Pitch tor Children (a 515 gift). 

Ош 27 Year Celebration also includes: 

FREE SHIPPING woridwide to your door 
= gar- 

үзі Your Credit Card or Debit Card to 

Choose a Monthly Easy Pay Plan: іе online) 

(4 1 0 payments of $13.90 [+ $1.95 month service charge) 

3 5 payments of $27.80 (+ $1.95/month service charge] 

2 1 payment of $139 (no service charge) 





CARDNUMBER | EXPIRATION DATE | 
Your discount price: only $139. (List: 5169.) 
You save $30 with publisher discount. 
Send Check or Money Ürder 

Send vour personal check or money order for just $139 
payable to PerfectPitch.com. You save $30 and get free 
shipping worldwide. (International orders: Please submit 
your money order in 17.5, funds.) 


NAME —— TELEPHONE MUTAREA 
ADDRESS 
CITY ETATE — ІР 


ЕМАЛ ADDRESS [We promise well never gie ous your info ur апра awal) 
МЕТИЛ РАТ [Б] YOU PLAY (please incude VOILE d applicable) — 

же Mail to: . Or fax to: (6411 472-2700 
PerfectPitch. com/27years 

VIP Code: Guitar23E (Free ship/$30 off/2 free CDs) 
1200 E. Burlington Avenue, Fairfield, LA 52556 
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For exclusive tips on how to sound like this song, visit www.BossUS.com~ tone 


“BLACK BETTY” | RAM JAM 
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As heard on RAM JAM (EPIC) 
Words and Music by Huddie Ledbetter Ж Transcribed by Jeff Perrin 





























B5 D5 D E ES B5 
ET МЕРЕ 
| Lid 444 14 113 
D B7(no3) 
1444 3 4 
Intro (0:00) 
Moderately „ = 118 
A5 BS A5 B5 DS AS 
Сиг. 1 (elec. w/dist.) Gtr. 2 
1 Girs, 1 and 2 (elec. widist.) ^ 
- 0 у === 
А; — nr  — E F əт---т AM TI : 
= i са x Е 0 1 1113 = 
=== Е | Du ——- у E Jn i 
= | c Ош. | 
B5 D E D AS B5 D E D A5 B$ D E D А5 


10—- —10—10 10 
9=11—-11— 





























B5 D E D А5 

9 ==" 
кее 14—13—12—10—11 == 

41-13 = m сс; 11-9-7-9 7 

КІШІ е ی‎ 
10—177 Е للل‎ 
لا‎ Еа 

- === а шш шшш 
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“BLACK BETTY” 


2nd time, skip ahead to [C] 2nd Ferre 











B5 . E5 B5 D5 Nie 
12 | + 
aaa ыы Ен ae Z= === === 
=== ===] SS) Нені Usi лға EEE E C | | | r ] | | ] | 
ны ы л J ташы ымы 








Verses (0:35, 1:15, 3:29) 


i. Whoa Black Belly bam ba lam Whoa Black Betty бат ба lam Black 
(2) Black Batty bam ба lam Whoa Black Betty bambalam Sha really 
(3. Black Betty bam ба lam Whoa Black Betty bam ba lam She's 


Bm7 


| 
| 
| 
| 


| 
[| 
[| 
| 
| 
| 
[| 
| 
W 
| 
| 








w i Е Ta” Е ша TT ü= = ванных ee 


Betty had a child bam balam The damn thing gone wild bam һа lam Said I'm worryin' outta. mind Бат ba lam The damn 
gets me high bam ba lam You know that's mo № bam ba lam She's 50 rock steady bam ba lam And she's 
from Birmingham bam ба lam Мау бошт in Alabam' bam ba lam Well she'sshakin' that thing bam ba lam Boy she 
“Gtr. 2 
= E 
— _ = 
Ctr. 1 





"Orr, 2 plays ор nodes (in рағенілетіні оту (Gir 1 рту Bm? chord as shower in bar 201. 


Bass Fig. | __.........-.------------------, 





2nd Verse, skip ahead to [D] 





Ard Verse, skip ahead to [I] Outro go back to [B] 
thing gone blind bam ba lam Isaidoh Black Betty bam ba lam whoa Black Betty bam ba lam 
ready bam ba lam Whoa Black Betty bam balam whoa 
makes me sing Бат һа lam Whoa Black Betty bam ba lam whoa А5 
, tr. 2 ж ындыны гілер 
23 г Girs. 1 and 2 КЕ ct 


Ger. 1 
Bass plays Bass Fig. Î three times (see bar 20) 


| 
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е Pedals Tha 


“BLACK BETTY" Make The Tone 


[D] (тз) [E] Interlude (1:31) 
Black Batty bam һа lam 
f 








(іні time) Get it 
D5 E 05 N.C.(B5) 
Gir. Í substitutes Fill Í second time (see below) 
ІҢ 











E >. l= <> > ен. Е-Е = T. اح‎ PSS SEI SAE I SES. ттлт 
— | 1 | | | | 
бг. Z 
Riff А м M дала end Riff 4 
| mg. sa. a ILS tale Si a vn. a x Cr у Cs e 1> а 
| ` 1 لا‎ j ПО "ООО ГЕ. 
ا ل‎ C ME БЕНЕН LT БНН tT————— o | 
سے‎ = Ld. | | = | T 
іы ist time only ----- EN end Bass Fig 2 
== СЕР нан KUU U U ee Ru ek EB 
— үйін {ЕЙ |) 
CIE = 
05 E5 D5 N.C.(B5) 
Gim, | and 2 iid 














e 
| 
| 
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“BLACK BETTY” 





[F] Guitar Solo (2:01) 











Double-time J = 236 " - 
N.C.(D5 | 
38 (08) HU | к: — | 
- 14----14-14--14----14-14 14—£143—14—14—14— 14— 14 12— 14—14—14—14— 14—14 144 143—14— 14—14 —— 14“ 15 —— 
ЕЕ танк | mE ees SS ee АЕ ee ee EDI x e S | | = kL ЕН 
EEE J нең раған l [ШЕШЕСИ Бап [ШЕ БЕЗІН jum (Бест яна ұлан Биле FES Бен eee майл |== e= 
EE | ОШО сын = г гү Г 










































































== : (15) (15) 15, АА D ——————— 
[m Ei ü —— — = 





G5 GE G5 G6 G5 GB 65 05 06 05 06 05 06 05 





05 06 05 06 05 06 05 D6 D$ D6 05 06 05 06 05 Dé DS 


14 
—— 48 19 — —- 2-15-17-15- 


- I mp Б. 1B 
ЕЕЕЕЕНЕЕЕЕЕЕЕ 





ғ m Fam тт, " = — тн жын, "д per === ЕЕ = D—— cm == 5 = = T m 
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“BLACK BETTY” Make The Tone 


wow, Bos 





G5 (26 G5 G6 65 m 65 D5 DB 05 D6 D5 D6 П5 


1/2 


54 17 a, EXC 
p— p n-W—. 18 ПЕЕ 15—13 = 17 
ШЕННЕН Cfl. | [т | АА 
== ЕЕ т oe A 





























== == у кы ЧОЕ Н ҮЕ ET. 
= I == TTT EE IIT T БЕДА БИЗЕ EST CEE == 


























Е = 4 -- „= шш سا ت‎ = 
CS x бетте T И ВЕ узт 
lL — j| г j ү] 
АЯ Б ШЕП ТЕР 
D5 
Gir. 1 
58 1 ' i d 1 1 | ыз er. ne 
— +. کو‎ he چو وو‎ — 
173—354 —17 417) 17 үл И И тарту V 173 Mas сі?) M T 
ишин ишин ишн | е ү р ا‎ | l | 1 j j —Tr-- -—J L1 1 — i. EPER Dea 
E 6-045. E C al e E БЫА ЕР ПЕД ООО РА (НО БНН ПЕРА O Е ор 
__ БЕНЕН БЕНЕН БЕНЕН БЕНЕН 1 j БЕНЕН БЕНЕН БЕНЕН т... БЕНЕН БЕНЕН Ff | БЕНЕН БЕНЕН j БЕ БЕНЕН БЕНЕН I қазы кіні 
| | ЕМЕН | ЕНЕ шавы | прані SE D 
Gtr. 2 (w/Rotovibe) 
Rhy. Fig. 2 
n UH 
нин ит === IA 
Tte lcu ا‎ — — 
ee eens ae ee ЕЕ ЕЕ 
Bass plays Bass Fig. 3 four times (see bar 47) 
D i 
62 s, о شک خد‎ itp -18—  15—— y 13—14 
| 1 | == [== —15 13 15 X 17 





end Rhy. Fig. 2 
[з ا‎ м... ==... а а ee ба Br 


* repeal! previam chord 
Bass plays Bass Fig. 4 four times (see bar 50) 





B5 
Gir. 2 repeats Rhy. Fig. 2 simile (see bar 58) 
Сит. 1 
| ene, اا ا‎ Е E dlc 
——Hm— [upra nne s RI a a ee 18 — 1 — 1 007 — 
[m = 
Жылын Балан Е j | шел онын Қым Ба қағы шыны ee АЕО ама о ТЫШ БМК онын каған Бан СЕ T. حل‎ p أا‎ K | 
ЕЕ mum — == = | | 


Bass plays Bass Fig. 3 four times (see bar 47) 


D 
Ger. 1 


| l | | 1 | 1 1 
М2 == ur La La Lf 12 nini т ESSE NUN GE UN 
TU lim. Lu %4 z (лы. > == = L — шг IC LY — En لا‎ 
17---417--17-417417ы-4Т-----1Ұ17ы-17-417---17----417 рай Гоа Га ба Гр 17 1 -417%-15-17--15 
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OBOS 


3 RE “BLACK BETTY” 


B5 

Gir. 2 plays Rhy. Fig. 1 (see bar 46) 
іні 18-19-19-19-19-19-19--17-19-19-19-19-17-19-19-19-19-г-тғ18-17------- жаға 

= — —18—18— —18-18—18—19—17-19-18— 1-17-19-- | 
чт т ee ee ei 
Е FER БЕЯ НЕС ESE Î S| Г р | T> HAM ЕЕ ОД О ЗЕ у өг ттт =т= 


Bass plays Bass Fig. 3 four times (see Бағ 47) 


























D5 | 
i 
m Ea = БИНЕ s __ 
177 eat 4 17----15 17—173- ar oh ——— 
E Бақалар == j= = s; sss ЗЕКЕН Қасы |Б =a > === E 
ae J Ck] (шыныдан enge (наннан ананың | меланин | Белең таннен ВЕ 
|н | Без [Pi F z | Jj xj 
Bass plays Bass Fig. 4 four times (see Бағ 50) 
B5 Bë B5 85 B5 ВЕ B5 B6 B5 B6 B5 


— j = e j] —— 


сиг. 2 | (Ratavibe off) 


= == ELLE = — — асан 











(2:47) 


Original Tempo -= 118 
= N.C.(B) (A) 
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“BLACK BETTY" Make The Tone 














D5 ЕЗ D5 N.C.(B5) 
m 1 Gre. 2 plays КИТА оне and one half times (see bar 29) LN T 
=e —— == 
= Е = c 
«алс == Ze) eee, C — наның ғанның e 2t T [3 SS — e 


Bass plays Bass Fig. 2 one and one half times (see bar 29) 


D5 E5 05 N.C.(B5) 


= == 3125 





3. Whoa Black Batty bam ba lam 








123 {12} 10 pu 
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TTY OOo CI acu БТ 8-1 pM ص‎ E СЕиадЕн а 
EEROR ot Ne te EY EEN EEN — A г т Г Е Е 5] 

wibi. 
MÀ e | ——— Б um mum um ЧЕ ER GE шш oe Dn ns | 
go k CU pi 
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Rock ’N Roll's GREATEST, 








now at your fingertips! 


The Greatest Modern Rock Guitar 

(00-30275) Authentic Guitar TAB, $24.95 

The greatest modern rock songs are now at every guitarist's fingertips! The Greatest Modern Rock 
Guitar features full guitar TAB arrangements for thirty-eight of the best songs of the Modern Rock era. 
Learn No. 1 hits such as Finger Eleven's "Paralyzer," "Hey There Delilah" by Plain White T's, and the 
Paramore favorite "CrushCrushCrush." Visit Alffred.com/'gurtar to see the full song list, and to purchase 
your copy now! 


The Greatest Hard Rock Guitar 

(00-30415) Authentic Guitar TAB, $24.95 

The greatest hard rock songs, all in full guitar TAB arrangements, are now at every guitarist's 
fingertips! The Greatest Hard Rock Guitar features twenty-five of the best songs in Hard Rock. Learn 
No. 1 hits such as Journey's "Don't Stop Believin'," “Owner of a Lonely Heart" by Yes, and the classic 


favorite "Old Time Rock & Roll" by Bob Seger & The Silver Bullet Band. Visit Alfred.com/ guitar to see 
the full song list, and to purchase your copy now! 


The Greatest Soft Rock Guitar 

(00-30416) Authentic Guitar TAB, $24.95 

The Greatest Soft Rock Guitar features thirty-nine of the best songs in Soft Rock. Learn No. 1 hits 
from classics like Harry Chapin's "Cat's in the Cradle" and “Hotel California” by the Eagles, to con- 


temporary favorites such as Sheryl Crow's "If It Makes You Happy" and "Hey There Delilah" by Plain 
White T's. Visit Alfred.com/guitar to see the full song list, and to purchase your copy now! 


| | mg = B n 
| PY 3 Т; "| s". " 
Ш 
F ú г =. И Бый ШЫ О. a 


Kurt Cobain Journals /Kurt Cobain 
(74-157322359X) Book, $19.95 


Kurt Cobain filled dozens of notebooks with lyrics, drawings, and writings about his plans for Nirvana 
and his thoughts about fame, the state of music, and the people who bought and sold him and his 
music. His journals reveal an artist who loved music, who knew the history of rock, and who was 
determined to define his place in that history. Here is a mesmerizing, incomparable portrait of the 
most influential musician of his time. 

The Music Lesson /Маог Wooten 

(74-0425220931) Book, $15.00 

From Grammy-winning musical icon and legendary bassist Victor L. Wooten comes The Music 
Lesson, the story of a struggling young musician who wanted music to be his life, and who wanted 
his life to be great. Then, from nowhere it seemed, a teacher arrived. Part musical genius, part 
philosopher, part eccentric wise man, the teacher would guide the young musician on a spiritual 


journey, and teach him that the gifts we get from music mirror those from life, and every movement, 
phrase, and chord has its own meaning. All you have to do is find the song inside. 


Buy Them Today at Alfred.com/guitar 


All prices in SUS and subject to change. 
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The Pedals That Make The Tone 





“THE FLIGHT OF THE BUMBLEBEE" 
NIKOLAI RIMSKY-KORSAKOV 


р ры ee ee ee ee ee ee ee eee ee eee ro roe to ш ш жс пою са ш oer ТРЕ ТЕГЕ ІТ oor roe eae 


Arranged for guitar by Luis Moreno (luismoreno.com) Ж Transcribed by Jeff Perrin 














(0:4) Luis Moreno's 






Fast 4 = 180 ‘Flight of the Bumblebee,” 
*N.C.(E5) guitarworld.com/ 
Elec. Gtr. (w/dist.) bumblebee 
1 all (toh nores are alterae picked throughout 
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Optimal; Substitute Fill P for bars 27-30 
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Fill? (038 
М.СДЕВ) 
Keyboard arr, for Gtr. 
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EVERY GUITAR 
| SHIPS: FREE: 
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THE ONLINE MUSICAL INSTRUMENT MEGASTORE! 





— *CALL OR VISIT THE SITE FOR DETAILS & FOR A FREE CATALOG SUBSCRIPTION 


GUITAR LESSONS ONLINE! 
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Feel the RUSH; 
CLICK HERE! _ 










Snakes & Arrows /Rush 
(00-28294) Authentic Guitar TAB, $22.95 


An impressive 33 years since releasing their first album, Rush is back with their latest release, 5nakes 
& Arrows. Hailed as “20075 Most Ferociousty Brilliant Guitar Album" by Guitar Player magazine, 
Rush's continued success is no surprise to fans. Rush boasts an astonishing 23 gold records, 14 
platinum records, and a spot in the Canadian Music Hall of Fame. This album-matching songbook 

to Rush's latest release, Snakes and Arrows, comes complete with authentic guitar TAB. Titles are 

Far Cry * Armor and Sword * Workin; them Angels * The Larger Bowl * Spindrift « The Main Monkey 
Business = The Way the Wind Blows = Hope = Faithless + Bravest Face • Good News First = Malignant 
Narcissism + We Hold On. 
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Guitar Anthology Series /Rush 
(00-PG9530) Authentic Guitar TAB, $24.95 


Alfred Publishing is proud to present the Guitar Anthology Series: Rush, a definitive collection of 
classic songs by one of progressive rocks most influential bands of all time. Complete with authentic 
band approved guitar TAB for twenty titles from eleven albums, this book is a must have item for 
every Alex Lifeson fan! Includes: A Passage to Bangkok * Closer to the Heart * Cold Fire * Distant Early 
Warning * Dreamline = Freewill = New World Man * Red Barchetta * Red Sector А * Roll the Bones * 
The Spirit of the Radio * The Trees * Tom Sawyer * Working Man = Xanadu = YYZ. 









. Moving Pictures /Rush 

“ (00-30225) Authentic Guitar TAB, 518.95 

pereiga ا‎ hey have always shunned the formulaic and popular approaches to rock music, Rush is 
fifth all-time—just behind the Beatles, the Rolling Stones, Kiss and Aerosmith—for the most gold and 
platinum records by a rock band. Moving Pictures, Rush's eighth studio album, came out in 1981 and 
is their most commercially successful release. The album was certified quadruple platinum in 1995 
and features several of Rush's mast classic songs, including "Tom Sawyer," "YYZ," "Red Barchetta," 
and "Limelight.". Alfred is proud to present, for the very first time, this album-matching folio featuring 
authentic band approved guitar TAB. Titles included are: Camera Eye = The Limelight = Red Barchetta 
“Тот Sawyer * Vital Signs * Witch Hunt * YYZ. 












| x Г. DISCOVER GREAT TONES 
Neodymium/Alnico 


Noise Cancelling 
| True Vintage Tone 





" і А, F. 


A clever mix of Neodymium 

and Alnico Magnets, the Hum- 
Cancelling Necnvírn pickups start 
at 534.95 Warehouse Direct. 


KÉ d Ü j АМАН 
| ur Pele pe agate 


Available Exclusively at™ 


www.guitarfetish.com ` 








эй „алі a < oe m | 


ultim Ty 
| чт. | The Ress лар 
f i Мы. тм 
аге oe Са! 
parmone ic E and f 
"guitar Несіне 
nc ASE ir. Q Tr 
perform 4 Tor your w 
й ا‎ Find : Т.) [unt 
Е = " e А: тет 


аға ent REY DOSE -— 


or call 609405224 
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DETH WISH 


Dean USA Dave Mustaine Signature VMNT 
Limited electric guitar 
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: ЭЖ: BY CHRIS GILL 


nal Flying V guitar was a flop when 


[= HARD TO believe that the origi- 
it was introduced in 1958. Fast-for- 


: ward 50 years to today and the design 

: is more popular than ever with several 
: modern variations that keep this in- 

: credibly sexy guitar alive and well with 
: new generations of players. 


Wes ai тай 12 The Dean USA Dave Mustaine 
FRETS: 24 : Signature VMNT Limited may be the 

| MOON Beveled figured : ultimate V for connoisseurs of modern 
maple top, таһорату 


: incarnations of this killer ax. With 


МЕСИ, Mahogany : its sharp “wing” points, beveled body 
BRIDGE: ТопеРгоз ; edges and curvilinear concave lines, 
: Tune-O-Matlc 


; the VMNT Limited is like a high-tech 
: street rod compared to the quaint- 

: but-clunky styling of the original late- 
: Fifties Gibson design. And like a street 


орама 2 : rod, this guitar isn't cheap, although 

| Mini Grovers | Dave Mustaine's autographs on the 

: Hee nyo чыр : guitar and "Deth" certificate certainly 

: «д». чи : had as much to do with the rather pre- 
position — — : cious price tag as the top-notch materi- 
OTHER: Fush-mow!— : als and craftsmanship did. 
— i Dean is serious when it calls this a 
shell case, autographed : "Limited" guitar—only 150 guitars will 
"Deth" certificate 


: be made worldwide, which guarantees 
: instant collectible status. If you're seri- 
: ously interested, start saving (or rob- 

: bing banks), as these guitars are selling 
: as fast as they play. 


; THE DAVE MUSTAINE Signature 

: VMNT Limited starts off with the 

: classic tone combination of a mahoga- 
: ny body capped with a highly figured 

: flame maple top about one quarter 

: of an inch thick. As a result, the 

: VMNT is slightly heavier than most 

: of its single-wood slab-body coun- 

: terparts. Beveled edges, shaped to an 
: arrowhead-like jagged point between 











~ — = == 


OLYMPUS LS-10 LINEAR PCM RECORDER 166 NEW EQ 165 GENZ-BENZ SHUTTLE &.0-121 COMBO 170 TECH EDUCATION 172 





the neck and bridge pickups, give the 
body a slim, sleek three-dimensional 
look that's a step up in the deluxe 
style department from traditional 
binding. Beveled edges also deco- 
rate the headstock, but this time the 
flamed maple overlay is shaved away 
to reveal the dark, chocolate-brown 
contrast of the mahogany neck. 
Luminescent white inverted shark- 
tooth and dot pearl inlays offset the 
deep black of the ebony fingerboard, 
which features 24 medium frets with 
a slightly square, vintage Gibson-style 
profile. The neck boasts a flat and fast 


D-shaped profile and 25 1/2-inch scale, : 


which maintains good string tension 
even when you tune down. 


: LIKE MOST ` 
: is comfortable to play only while 

: standing up. When strapped on, the 
: guitar feels very well balanced and 

: naturally settles at an ideal angle 

: for optimum shred action. The flat, 
: wide fingerboard makes it easy to 

- play chords and solos with clarity 

: and precision, and the body's "V" 

: shape provides uninhibited access 

: all the way to the uppermost frets. 

: The Dean Mustaine VMNT offers 

: a luxurious feel and playability 

: that seems to come only with four- 





k. 


The ҰММТ Limited is available 


: with three transparent finish op- 

: tions: black, red or amber. The black 
: and red versions feature gold-plated 

: hardware, while the amber version 

: comes with black hardware. Grover 

: mini tuners are arranged in a six-in- 

: line configuration on the headstock, 

; and the bridge is made by TonePros. 
: А pair of Seymour Duncan Dave 

: Mustaine LiveWire active pickups 

: with smoked nickel-plated covers, 

: Dunlop flush-mount Straploks and 

: arecessed output jack tucked in the 

: upper wing enhance the guitar's 

: streamlined street-rod vibe. Controls 
; consist of individual volume knobs 

: for the bridge and neck pickups, mas- : 
: ter tone and a three-position pickup 

: selector. A single nine-volt battery 

3 housed in an easy-access slot powers 
: the active electronics. 


In addition to the autographed 


В : and numbered “Deth” certificate, 

: the Mustaine VMNT Limited in- 

: cludes a custom case stenciled with 
; Mustaine's name and the Dean logo. 
: While most players who plunk down 
: several grand for this guitar prob- 

: ably won't gig with such a precious 
: instrument, you may want to use an 
: inconspicuous gig bag when taking 

: the guitar out in public to deter ea- 

; gle-eyed thieves and vigilant Mega- 
: deth fans who may try to "return" 

: Dave's ax. 











V GUITARS, the VMNT 








: figure price tags these days. 


The Duncan Dave Mustaine 


: LiveWire pickups are designed to 

: provide the tones of passive pickups 

: (specifically, Duncan JB bridge and 

: Jazz neck pickups) while offering the 

: benefits of active pickups, such as high 
: gain, low noise and consistent tone no 
: matter where the volume control is set. 
: These pickups sound much warmer 

- than most active models while they 

- still deliver exceptional dynamic re- 

: sponse, clarity and definition. Even at 

: the most distorted settings on Mesa,’ 

: Boogie, VHT and Bogner amps, each 

: note in played chords sounds distinct 

- and clear, while the tone remains thick 


and crystalline at clean settings. 
Although the controls may seem 


: somewhat limited (for example, there 
: are no coil taps), they are placed where 
: vou might actually be inspired to use 

: them more often. Unlike traditional 

: V control configurations, the bridge 

: pickup volume knob is located close 

: enough to the bridge that you can 

: easily perform volume swells while 

: picking. The pickup selector is located 
: a little further back than on most elec- 
: trics, which can take a while to get 

: used to but is still more convenient 

: than the pickup selector placement on 
: a Les Paul or Explorer. 


THE BOTTOM LINE 


: LET'S FACE IT-the Dean USA Dave 

: Mustaine Signature VMNT Limited 

: 1880 outrageously expensive that only 
| Megadeth fans with seven-figure trust 
: funds (do they even exist?) can afford 
| one. However, if you're a fan of V-style 
: guitars who is looking for a high-per- 

| formance custom hot-rod version and 
: you've got the bucks, the Dean Mus- 

: taine VMNT Limited is a worthwhile 

: investment whether or not you're а 

: Megadeth fan. ® 


EXQUISITE CRAFTSMAN d dud E LAYE 


SHIP, WARN ACTIVE MARRING ССОО 
PICKUPS, COLLECTIBLE ATTRACT THEFT 
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Vox Classic Plus AC50CPH head and V412BN cabinet 


14 BY CHRIS GILL 


OR SEVERAL DECADES Vox was 
F pretty much considered a one- 
ad. trick pony when it came to amp 
production, but the AC30 was one hell 
of a studly stallion to build any com- 
pany's stable around. Since the dawn 
of the new millennium, Vox has intro- 
duced several impressive amp models 
to expand the company's appeal be- 
vond AC30 aficionados, including the g == LC =m) 
acclaimed Valvetronix digital modeling : | | с = : | E 
series and the Custom Classic series, : ME m um 2 “° O „ €o ip e p е ud “° Ф 9 ғ " b ' 
which adds modern features and flex- : GE e oc NM | ЖШ à == E 
ibility to the timeless Vox sound. | | 
Vox's new Classic Plus range further : 
broadens the company's offerings by — : 





providing an even wider palette of tube : Exch channels EQ кесіп. inel ae al ndi ds daas 1 QAI Medi era 
tones, including high-gain distortion — : н кокай тән подлые for singing solos, control creates ستو پت کی پیا‎ : : 
as well as classic Vox chime and grind. : Baer aranan: E. a „1... кете select switch is located 
The line currently consists of 50-and : af two amps in ome. "cma" tomes. a 
100-watt heads and a 50-watt combo. 

I tried out the ACSOCPH 50-watt head : 

with a matching Vox V412BN cabinet : feature that makes it easy to set ideal midrange and treble response above 


loaded with four Vox vintage-style 12- 
inch speakers. 


FEATURES 
WHEREAS MOST PRODUCTS in the 
Vox line feature genuine Sixties styl- 
ing, the ACSOCPH head seems to 
take visual inspiratic n from another 
British legend—Hiwatt—right down 
го its white piping, recessed cutout 
control panel and chicken-head knobs. 
However, the knobs (all 15 of 'em) are 
white, allowing vou to quickly confirm 
settings even across a dimly lit stage. 
Each of the two channels features its 
own separate three-band EQ section 
(bass, middle, treble), reverb, volume 


and gain controls for truly independent : 
: “chime” resides, The power tubes re- 
: ally come into their own in the high- 

: gain “modern” voiced channel where 
: they deliver the crunch and tight bass 
| today's players prefer. 


operation. Channel 1 also includes a 
tone cut control to mimic classic AC30 
Top Boost tones, while Channel 2 of- 
fers a presence control and bright and 
fat switches to provide more modern 
sounds and flexibility. A master vol- 


ume control is also included for overall 3 
: WOX AMPS HAVE always been great 

: choices for players who want some- 

: thing with different personality than 

: the typical tones of a Marshall, Mesa, 
: Boogie, Fender, etc. The AC50CPH 

: lives up to this reputation while broad- | 
: ening the tonal palette of the charac- 

: teristic Vox voice (isn't that redun- 

: дап), This is not a soundalike amp 

: with tones that you've heard a million 

: times before but rather an extension 

: ofthe Vox personality into high-gain 

: tones that are ideal for metal and hard 
: rock. This is particularly evident in the 


volume level settings. 

The АСЗОСРН" rear panel offers a 
similarly robust and versatile selection 
of features, which include two parallel 
speaker outputs, an eight-/16-ohm im- 
pedance selector switch, an effect loop 
and a versatile direct output section. 
The effect loop is mono and features 
an on/off switch and a high/low level 
switch that provides *4/-10dB settings 
to match most outboard gear. The di- 
rect output features a level control that 
operates entirely independently of the 
amp's volume settings (a truly useful 
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: D.L levels when connected to a record- 
: eror mixing board and running the 

; amp live), balanced XLR and unbal- 

: anced 1/4-inch output jacks, a ground- 
| lift switch and a low-pass filter switch 

; that cuts harsh highs and emulates the 
: warm, rounded tone of a speaker. 


Featuring two EL34 power amp 


- tubes and four 12AX7 preamp tubes, 

: the ACSOCPH provides 50 watts of 

: output. Because EL34 tubes do not 

- compress as quickly and easily as the 

: EL84 tubes in a classic AC30 circuit, 

: the tones in the classic-voiced channel 
: аге not spot-on emulations, although 

: they come pretty close, especially 

: in the crucial upper mids and highs 


where a lot of an AC30's distinctive 
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-  ШӨТРЕКЕН АС ОСРН 
- head, $1,450.00; Мала : 
: gaia cabinet, 5750.00 : 
: MANUFACTURER; vox 
- Amps, махатре.со.шк 
- OUTPUT 50 watts 

г TUBE Two EL34 | 
= (power атур), four ізАхт : 
` [prgampireverb] : 
: SPEAKERS: Vox vintage: 
- style GSH 12-30 12-inch 

: [VBN cabinet only) 
- CHANNEL Two (classic 
- and high-ga n) 

: FRONT PANEL: Master 
- wolume; Channel 2: 

= wnlume, reverb, 

j presence, bass, mid, 

° treble, bright switch, fat Е 
switch, galn; 

- Channel 1: volume, 

: reverb, tane cut, bass, 


middie, treble, gain; 


- channel pelect switch, 
: ти inch input jack 

- REAR PANEL Two 

: speaker outputs (paral: 


lel); 8-^i&-ohrm irmped- 


: ance switch; effect loop: - 
r on/off switch, send, 

- meturn, high/low level 

: Switch: direct aut: level, 
- ЖАЙ output, ground 

- НЕ switch, unbalanced 


= 1 ПЕЧЬ. 


- switch; Footswitch jack 
- OTHER VF oor foct- 


switch (channel select, 
reverb отсо functions} 


= dnduded 





ЗЕН? where the АСБОСРН exhibits 
almost three-dimensional brilliance. 

Channel 2 features EQ controls with 
different center frequencies than Chan- 
nel 1 and delivers the gamut of modern 
distortion tones, from crunch to crush, 
although it doesn't quite equal the mas- 
sive low-end “woof of some modern 
amps. Instead, it provides thick, sing- 
ing midrange (especially with the fat 
switch engaged) that is better suited to 
soloing and precise rhythmic work than 
meathead power chord bashing. 

The Vox V412BN cabinet is a decent, 
affordable match for the ACSOCPH 
head as it tames the highs somewhat 
and rounds off the midrange. However, 
if vou can afford to spend a little more, 
I highly recommend trying a cabinet 
loaded with Vox Alnico Blue speakers 
or Celestion Vintage 30s, which рго- 
duce more "hi-fi" treble response and 
tighter bass. 


THE BOTTOM LINE 


IF YOU'VE ALWAYS WANTED to own 

a Vox amp but found the sounds a 

little too antiquated for your tastes, 

the ACSOCPH is the perfect solution. 
It delivers crushing high-gain tones 
while still capturing the essence of that 
vintage Vox vibe. Vox fans couldn't ask 
for much more. % 
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The ULTIMATE Practice & Warm-up Tool 
тог Guitar & Bass Players 


Available tor: 
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` ¥ BY ERIC KIRKLAND 
| , UDDY GUY I5 one of the original 
Bu men of the guitar, a true 
living link between modern 
rod and Delta blues. This Grammv 
Award-winning Muddy Waters dis- 
ciple, former Chess Records artist and 





Rock and Roll Hall of Fame inductee is : 
: wide midrange and a long sweep 

: results in a wah with absolutely no 
; "dead" spots. The BG-95 would be 


the man who served as Hendrix's pri- 
mary influence and who Clapton once 
called "the best guitar player alive." 


Guy's credentials also include recogni- : 
: from spanking clean to excessive 

: high-gain. Bass notes are dense and 

: full, and the highs are round rather 

: than piercing or noisy. The quack is 

: strong but less exaggerated than the 

: Hendrix wah's sharp snap. In the 

: Buddy Guy setting, the wah makes its 
: most exciting tones through an airy 

: upper midrange. It sounds more like 

- along moaning “waaah” than a baby's 
: head-splitting cry. Deep mode uses 

: thick low mids to create a throaty lan- 
know whose wah this is. Hearing it tells : 
: which gives low strings and detuned 
- guitars a fresh voice. 


tion as one of the first blues players 

to recognize the wah's potential and 
master it as a vocal instrument. His 
new Dunlop BG-95 Cry Baby Signa- 
ture Wah was one of the most talked 
about wah pedals at the January 2008 
МАММ show, and after months of an- 
ticipation, I have finally had a chance 
to give it a thorough test. 


ONE LOOK AT those polka dots and you 


you just as much—after all, Dunlop has 
built custom Cry Baby wahs for Buddy 
since the late Eighties. As part of the 
custom mods, Dunlop developed a spe- 
cial circuit that combats the nastiest of 
Chicago's well-known Radio Frequency 
Interference (КЕТ). This is so effective 
that Dunlop now employs it as a stan- 
dard part of all Cry Baby circuits. 

The wah's meaty tone and long 
throw is designed around a Dunlop- 
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Dunlop BG-95 Buddy Guy Signature Wah 
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potentiometer and a set of midrange- 

: expanding resistor values. А side- 

: mounted "toe" switch allows players to : 
: find their own favorite midrange peaks : 
: with either the howling Buddy Guy | 
: mode or a bottom-rich Deep setting. 


THE COMBINATION OF an extremely 


compatible with all kinds of tones, 


guage of wow" and “whoa” sounds, 


: BUDDY GUY'S FANS are likely to find 

: that this wah's glowing tones and mo- 
- tif satisfies their quest for the dream 

- wah, but rockers and metalheads are 
: also well advised to sample this wah's 
- chunky tone. This is one of those 

: exceptional instruments that offers 
exclusive red Fasel inductor, a Hot Potz : 


something for everyone. Ж 
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Computer specialist — : currentofaBoss-style © into boutique-quality 

Steve Miller built his -: nine-volt power sup- : overdrive that's on 

unique solution inta a - ply і required ta light : par with the super- 

pedal called the Flying : this lizard"s fire. : defined gain found in 

Dragon. ñ gener : The Flying Dragon s : some of the world's 

eus dollop of epoxy - performance is dit- ‚ most expensive am- 

conceals the Dragon's : tated largely by the — : plifiers. 

соге components, but : strength andstyleof  : All types of 

the circuit's massive — - theincoming signal. — : stringed instrument 
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Е Dunlop Мамы Manufacturing, 
: dne. jamicdhuniop.com 


5 mounted “toes SW switch 
- selects between the 

: Buddy Guy mode and a 
- bellowing Deep mode 
3 CONNECTIONS: in 

= mong out mona 

> CIRCUITRY Analog, 

: with true bypass : 
: POWER: Nine volts from. : 
: battery or adaptor 
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із HAVE even one balowed vintage guitar, | 
you've probably had to buy original parts for 
it at one time or another. You know the story: 
you bought an amaging 1967 £5-995 from some 
dude on eBay who swapped aut the orginal 
top-hat knobs for speed knobs amd cracked one 
af the pickup rings. Or you need some original 
spacers for your ұру Telecaster, 

For years, collectors in this situation had to 
cross thelr fingers and pray that the original 
parts they needed would eventually turn up. 
But аз the wintage guitar market blew up over 
the past decade, a few enterprising individu: 
als began foraging for Mew Old Stock parts 
and harvesting everything but the finish from 
beat-to-death and madified-beyond-sal«age 
guitars. As a result, it"s now possible for an 
eBayer to find virtually any original part he 
needs from any model or year of standard 
production made! guitars. 

One of the best-storked sellers I've found 
is the eBay store The Parts Drawer (user name: 
thepartsdrawer). Among the items being 
offered at press time were the wiring harness 
ног a 1957 Les Раш [complete with pots, caps 
and jack, 51.795], а 1953 Telecaster/Esquire 
bridge with saddles ($2,395), a harmanica- 
style bridge for a 9972 5G {539}, the Bakelite 

| backplate from a 1955 Stratocaster (5378), a 
| Fifties-era Epiphone New Yorker pickup (5299), 
and many other mouthwatering delicacies, Ei- 
chuding pickup spacers for а "57 Tele {5199}. All 
of the store's tems are offered at Buy It Now 
prites, eliminating the nail-biting countdown 

Of course, prices like these might make 
you think your vintage guitar is worth mare in 
parts than in completely restored condition. 
And you TCR banus Curly жамы 
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AXON'S FIRST SET of Nine 
Series pedals, named for 


. their industry-standard nine- і 
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Maxon Nine Series pedals 








5375-00; 0504, $250.00; 
volt power requirement, were mostly : o_o 
high-end reissues of popular pedals AANUFACT 
that the company originally designed Godlyke, int., 
for Ibanez. These four latest additions 
to the Nine Series family reintroduce ADSPRO0 ANALOG DELAY 
three of Maxon’s lesser known but ; FEATURES AND a 
highly prized vintage overdrives—the feedback, daloy Leet 


OSD9 Overdrive/Soft Distortion, УОРӘ | 


Vintage Overdrive Pro and OOD9 
Organic Overdrive—and include a 
phenomenal revision of the renowned 
ADƏ Analog Delay. Each pedal features 


Maxon's super-duty die-cast zinc chas- : 


sis, high-quality components and 
true-bypass switching. 


ANALOG DELAY PEDALS are known for 
their warm tone and imprecise, low- 
fidelity repeats. The new AD9Pro takes 
analog clarity and precision Devnrn 
what most thought possible from a com- 
pact device and offers up to 450 mil- 
liseconds of delay. Maxon creates this 
magic with four custom-made bucket- 





brigade devices (BBDs) and a circuit that | 


virtually eliminates aliasing and clock 
noise. In addition to the delay time, 

delay level and feedback controls, the 
AD9Pro has a mini switch that selects 
between Single-Head/Dual-Head op- 


eration to emulate the varying responses. : 
fram similarly equipped tape echo units. : 


Dedicated wet and dry outputs make it 
simple to connect a dual-amp rig. 


THE AD9PRO 15 a revelation. Echo at- 
tacks are crisp, signal strength is in- 
creased, the effect sounds deeper and 
noise is nearly absent. Analog delays 
tend to smear distorted signals and 
high-speed phrases, but the AD9Pro 
delivers near-perfect note tracking 
and detail. Dual-Head mode creates 
wondrous pedal-born reverbs at low 
settings and bouncing ping-pong ef- 


fects as the delay time is increased. The : 


AD9Pro's huge dynamic range (18db 


than the original AD9) maintains : 


the punch of your attack and ensures 


identical performance in an effect loop : 


or in front of the amp. 








" а 0009 ORGANIC OVERDRIVE 


THE 0509 AND OOD? utilize the same 
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: circuit but feature different central 

- operating components. À vintage 741 

: op-amp drives the OSD9 while a 4558 
IC chip generates the OOD9's more 

: modern tones. Maxon introduced the 

: 000975 extremely transparent and 

: tube-sounding circuit in its 1977 OD880 
: Overdrive/Soft Distortion pedal, and 

: vintage units now command upwards of 
: $600. New to the OSD9 and OOD? is а 

> power-regulating charge pump, which 

: maintains a true nine volts and consis- 

: tent tones at all times. 


| NEITHER THE O5D9 nor the OOD9 will 

: alter your tone or roll-off bass frequen- 
| cies, but their styles of overdrive differ 
: significantly. The OSD9's 741 op-amp 

: enriches presence and drives the sig- 

: nal hard but doesn't fatten the tone, 

: pump the midrange or make chords 

: creamy. Single-coils benefit most from 
| this pedal's transparent tone and clean 
; attack. The OOD? serves up harmonic- 
: squealing rock tones, thanks to its 4558 : 
: chip, which is optimized to produce 

: higher gain, wicked low midrange and 

: a searing British-style crunch. Any 

: pickup will benefit from this pedal, but 
: humbuckers reveal more of its over- 

: driven complexities. 


| - ; 
| ПЫ 
ш i | 


; AVAILABLE FOR A short time in the mid 

: Nineties, the Maxon OD820 handily ex- 
' panded on the TS-808's well-established 
: foundation by functioning as a clean boost : 
' as well as an overdrive pedal. The new : 
: VOP-9 Vintage Overdrive Pro reintroduc- : 
; es the OD820's circuit, which achieves its : 
: amazing headroom and clarity by inter- 





: nally doubling the nine-volt power supply 
: to18 volts and using a dual pot on the 

: drive control that automatically blends 

; aclean boost with overdrive. For more 

i compression, an internal DIP switch can 

; besetto halve power to nine volts. 


: THOUGH SIMILARITIES EXIST between 
: the УОРӘ% warm vibe and the 808's 

: midrange-heavy harmonics, the VOP is 
: far more vibrant and broad in its re- 

: sponse. As opposed to the 808's smoky 
: midrange surge, the VOP maintains 

: the original signal's bass weight and 

: iscapable of sharper treble tones. The 

: range of crunch aggression is dictated 

: by the player's touch, and the high 

: dynamic ceiling can expand the com- 

: pressed sound from your active pick- 

| ups or humbuckers. 


: MAKE МО MISTAKE—Maxon's Nine Se- 
: ries pedals are nothing short of produc- 


tion boutique instruments. For trans- 


: parent overdrive choose the singing and 
: spacious tone of the OSD9 Overdrive,’ 

: Soft Distortion or the screaming gain 

: ofthe OOD9 Organic Overdrive. If the 

: TS-808 is your holy grail, the 18-volt 

: VOP9 Vintage Overdrive Pro will amaze 
: you with its clarity and power. As for 

: the AD9Pro Analog Delay, I have to 

: rank it as the most versatile, clear and 

: accurate analog delay that anyone has 

: built into a pedal thus far. # 
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TWIN BOOST 


Boost it once, then boost it again — two 
separate stages of added T-Rex tone. Twin 
Boost gives you full cantrol of your tone in 
each stage of boost. For each channel, you 
set not only the boost level, but also bass, 
mid and treble. 


PICE Send $4 U.S, for COLOR CATALOG 
myspace.com/hotpicksusa imoore Park Drive Houston, Texas 77041 
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"The Kahler system stands up better than any s#her system." X: ? 
(ау „Сепп 
Tipton 
K К. Downing j. as. Pripni 


hkias Рр] 


Reptile is a monster delay pedal that 
delivers more variations of рогресиѕ, classic- 
sounding delay than you find in any other 
pedal in its class. Plug it in and try it aut. 
But watch it! This baby bites! 


T-Rex users: Steve Lukather, Carlos Santana, 
David Gilmour, John Mayer 


eripi invi 


fel. +45 7572 7181 + Fax +45 7572 7198 
Www'Ww.t-rex-engineering.com 
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Olympus LS-10 Linear PCM recorder 


LYMPUS SMART LITTLE І.5-10 
Linear PCM Recorder is part of 

| a growing niche of devices that 
can record both compressed and un- 
compressed stereo audio using built-in 
mics. As a group, these digital recorders 
are incredibly useful for songwriting, 
band rehearsals and gig recordings, and 
they work as personal audio-playback 
devices, too, But how would Olympus, 
a company better associated with cam- 
eras and voice recorders, do at creating 
a musician-friendly tool? Let's start the 





answer with a look at the cold, hard data. | 


FEATURES 
MEASURING ROUGHLY 5 x 2 x 1 and 
weighing just 5.33 ounces (without 
batteries), the LS-10 is sleek and ultra 
portable. Its sturdy aluminum case 
seems designed to withstand life in the 
field, an advantage over some of the 


L5-10's plastic-bodied competition. For : 


convenience it runs on a pair of AAs 
(alkaline, lithium, or NiMH batteries 
all work), and for indoor use you can 
purchase the optional power supply. 
The L5-10 can record and play back 
files in PCM (wav), MP3 and WMA 
formats. PCM mode delivers the best 
sound quality, with sample rates that 
include, at the low end, the CD-quality 
16-hit/44.1kHz and, at the high end, 
the pro-audio-level 24-bit/96kHz. The 
two built-in condenser mics, arranged 


| РЕМ, 3 hours 1 minutes; 


г MP3, 35 hours 35 mir- 

йе ММА, bg hours 35 
: minutes 

- 50, SDHC 

- PCINTERFACE: LISE 


= (OS 10.2 oF later 





іп a 90-degree stereo pattern, record to : 
either the 2GB of built-in flash memory : 
or to an optional SD card (the LS-10 ac- : 


cepts cards up to BGB). There are also 


separate stereo mini jacks for line-level : 
signals and for outboard mics, although : 


I restricted my test to the onboard 
condensers. 
Other connections include a 


1/8-inch stereo headphone jack, a high- | 
speed USB connector for hooking up to : 


a computer for file transfer and a jack 
for the optional wired remote, When 
the headphones are not plugged in, 
you can monitor audio via tiny stereo 
onboard speakers. These don't put out 
alot of sound but are a handy addition. 
Other features include built-in reverb 


and stereo-image effects (for playback), x 


ап input audio limiter and a Zoom Mic 

effect, which uses digital technology to 

focus the directional scope of the mics. 
The Olympus boasts a backlit amber 

LCD display that's very easy to read. 

I won't go too far into the operating 

system, but it's worth noting that it's 
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: painless to organize recordings on the 
: machine and to transfer data to and 

: from а computer via USB. As for bat- 
i tery life, Olympus claims 12 hours of 
|i Linear PCM recording time at 16/44 

; using alkaline batteries, and 16 hours 

: with Ni-MH batteries. 


в: THELS-10 IS both easy and fun to use. 


Its controls are nicely arranged and 


: musician friendly. For example, there 

: are physical switches for mic sensitiv- 
: ity, a low-cut filter and a rotary control | 
: for mic input level. (You сап alsoset — : 
: the Olympus to Auto Level and use the : 
: onboard limiter to govern input gain.) 
: These controls make it much easier 

: - toget an appropriate level, especially 
; Ok Windowrioss/7P : when combined with the easy-to-read 
: LED meters and the red peak LED, 

: which sits smack in the middle of the 

: stop and record controls. These two 

: important buttons are separate from 

| thelarge multifunction button that 

: controls playback and menu naviga- 

3 Поп, so you can easily use the unit 

: in the dark and with one hand. You 

: also have one-button access to menu 

| settings, file navigation and looped 

: playback. You can erase a file with a 

: dedicated button (it confirms before 

| erasing, so it's safe), and there's even a 
| programmable button that you can as- 
: sign to any of a number of functions. 


Built-in mics will never compete 


: with a really good set of dedicated con- 

: densers, but the L5-10's did a more than 
: credible job on some acoustic guitar 

: tracks, grabbing the guitar's bass and 

: midrange nicely and sounding only a 

: little overly bright in the top end. Track- : 
| ing at the 24/96 setting to the internal — 
: memory produced an impressive ste- 

; reo image, both with and without the 

; onboard reverb. The LS-10 has noth- 

: ing in the way of EQ, but if vou have a 
: computer, it's easy enough to transfer 
: the recordings for further processing. 

: (Tothat end, the Olympus comes with 
: Steinberg's Cubase SX 4 LE software.) 
: With a little tweaking, these tracks 

: would be fine in a soundtrack or CD 
| project. Recording to MP3 format yield- : 

: ed good sound quality, as expected, i 


` EKCFLLENT 


ЫНҒАЯ РСМ RECORDET 
T 








: I FOUND THE Olympus 1,5-10 incredibly 
: convenient for those moments when 1 

: geta burst of musical inspiration and 

: need something to quickly and easily 

: capture the moment. While it lacks 

: features found on competing units, 


such as multitrack recording, onboard 


: metronome and advanced effects, it 
: makes up for those omissions with a 
; perfect balance between capability, 

: sound quality and ease of use. When 
: creativity knocks, I've been reaching 
: for it first. № 





SLEEK DESIGN: STURDY 
CASE; EASY 


NO MULT TRACKING: 

ПОРҒБВАТІОН: CANT BE USED А5 

т, D COMPLTER ALDIO 
САЙТ ПІР FA DLP INTERFACE DESPITE USE | 

КИЗ ОН RECHARGEABLE FORT: POWER SUPPLY 

| BATTERIES МОТ INCLUDED 










INFLUENCE PEDALING... 


FROM MR. SCARY to MOJO SLIDE. 


One of rock's mast influential guitarists, George Lynch provides over three decades of tone creativity with his 626 signature pedal. 

The G26 provides 20 studio and 20 live patches created by George Lynch himself along with 40 additional user patches for your own creations. 
Featuring 32-bit processing and 96kHz sampling, the G26 gives you the power to create any tone you need... with a little help from Mr. Scar y. 
George Lynch patches include: Mr. Scary ^ Dream Warriors | 12 String | In My Jeans | Mojo Slide Plus many more! 


— mua 


CATCH US IF YOU CAN 





Check aul George on the debut album “Let Ehe (ruth Ве Known rom his new band “Souls of Wa available summer 20081 Also check oul George Lynch's Lynch Mot an Tour all summer long! 
DEPIS Zoom гост сот | geargeiynch.com | photo by Gabrielle Geiselman 
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The ZFX Stack Package combines sophisticated 
amp-modeling software with the 524, a desktop 
USB audio interface that features a 12AX7 tube, 
24-bit/48kHz recording resolution and two 

— m ПЕЕШЕ |“ | ы без. balanced XLR inputs, each with 48-volts phantom 
EAS. ү power. Models include 12 classic guitar amps, five 
bass amps, 16 cabinets, four types of recording 
mics and 41 stomp box effects. Drag-and-drop 
flexibility lets users combine the virtual gear easily 
and quickly and position microphones where 
desired. ZFX also provides detailed descriptions of 
the key tones available with exch model. 

List Price: $199.00 

Samson Technologies, samsontech.com 
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CrusTOOLS 


Тһе GrooveTech Guitar Player Tech Kit gives guitarist the tools and knowledge to 
perform basic setups. The kit includes a six-in-one screwdriver, five metric and six 
fractional hex Allen keys, 15-blade thickness gauge, six-inch steel ruler, diagonal 
cutters, capa, three-LED flashlight and string winder. The screwdriver includes 
Phillips and slotted tips and two nut drivers, while the truss-rod-sized hex keys 
feature a ball end for easy rod access. The included Easy Setup Guide has tutorials 
on maintenance, neck and bridge adjustment, pickup height and intonation. The 
kit fits inside its own polyester pouch, which includes a pick storage pocket. 

List Price: $61.95 

CruzTOOLS, cruztools.com 


Grip Studios 

rip пеарег 

The Grip Reaper is one of many original guitar hanger designs from Grip 
Studios. Handmade in the U.S. from durable materials, the Grip Reaper 
protects and displays your favorite guitar in style, with features that include 
an adjustable mount and cushioned padding. Many other styles and colors 
are available, including hangers for your Guitar Hero controller. 

List Price: Starting at $39.00 

Grip Studios, guitargrip.com 
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THE LEGEND RETURNS creativity meets technology 
PICKUP SYSTEM FOR ACOUSTIC AND CLASSICAL GUITAR AUDIO • FILM + PRODUCTION 
NEW: SONIC SERIES | CERTIFICATE * DIPLOMA * DEGREE 


m= 4 š 


е. №. Е А INSTITUTE 


www.sae.edu 


ре ТЕЛЛЕ ШЕ! OPEN HOUSE :: USA :: August 23rd & 24th 
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‘Atlanta * Los Angeles * Miami * Nashville 


Guitars 
Plays | ike the Pro’s, 


Priced For Everyone! 


Bbl- 2004 ; M. | | Ask vour 
Е wa | = a 
music retailer about 


Tregan Guitars! 





VIEN de lust for the low end 





ж BY ED FRIEDLAND 





Pe“ MALLER, LIGHTER BASS rigs have 
: been a trend for several years, 

F bringing welcome relief from 
schlepping appliance-sized amps 

to gigs and rehearsals. Using digital 
technology, switching power supplies 


manufacturers have been competing 
for the ultimate in bragging rights: 
“Mine's smaller than yours." However, 
after the load-in you still have to play 
the whole night with your pint-sized 
prize, and that's where many mini rigs 
fall short. 

The Genz-Benz Shuttle 6.0-12 T 
combo is different. It implements the 
most recent developments in digital 
amp technology and combines them 
with а well-voiced tube preamp and 
innovative cabinet design to produce a 
truly gig-worthy setup that, together, 
weighs in at just 32 pounds. 


FEATURES 
THE COMBO'S POWER plant is the 
Shuttle 6.0 head (also available sepa- 
rately), which delivers 375 watts at 
eight ohms and 600 watts at four 
ohms. But many digital amps have 
trouble living up to their specs—600 
"digital watts" does not necessarily 
perform like 600 watts from an analog 
amp that has a big, heavy transformer. 
Genz-Benz set out to bridge the gap 
between digital and analog perfor- 
mance—and with the newest-design 
high-current Class D module and 
Switch Mode Power Supply (SMPS) 
at its core, the Shuttle 6.0 is a robust 
amp with fast response. A steep low- 
frequency roll-off centered around 
30Hz is built into the preamp design, 
increasing efficiency by eliminating 
the need to amplify this power-hungry 


removing the frequencies lower than 

the frequency to which the cabinet is 

tuned, allowing the speaker to stay in 

control and preventing it from farting 
out easily. 

The single ІЗАХ? tube preamp 
gives the Shuttle a warm, rounded 
tone that can go from clean to gritty 
with a simple twist of the separate 


band EQ (low, parametric-mid and 
high) is flexible enough to dial in 
anything from a sparkling slap tone 
to dark, old-school R&B thump. 
However, set flat, the amp's basic 
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via the front panel or with the 


To avoid blowing up the works, 


: the Genz-Benz limiter circuit kicks in : 
: when the output stage reaches clipping : 
: levels. This "soft-clipping" approach — : 
: gives the amp 6db more headroom : 
: while it rounds off the rough edges ina : 
: musical way by creating a wooly growl : 
; where most digital amps sound like 
: breaking glass. 


An XLR direct output with ground 


: lift and pre/post EQ switches makes 

: interfacing with a live soundboard 

: or studio console a snap, while the 

: serial effect loop, auxiliary input and 

: headphone jack make for a complete 

; feature set. All of this comes in ап amp 
; that weighs a mere 3 3/4 pounds. 


In addition to the Shuttle 6.0 1x12 


: combo, Genz-Benz makes a 2x10 model : 
: and the smaller, 300-watt Shuttle 3.0 — : 
: combo with a solid-state preamp and 
: single eight- and 10-inch cabinets. 


Building a small, lightweight 


: cabinet that produces good bottom 

; end requires great materials and 

: serious engineering know-how. The 
: Shuttle 12T cab is tuned to provide 
: maximum low end, but the triangular : 
: rear-facing ports help keep the size 

: of the box small. Ports allow the air 

| movement created by the speaker 

; excursion to escape the cabinet. To 

: facilitate this, Genz-Benz rounded 

: off the edges of the ports to create a 

: more aerodynamic surface, allowing 
: for faster air movement and less port 
range. It also improves performance by : 
: a 100-watt L-Pad attenuator on the 
: back of the cab that lets you dial in 
: the high-frequency response that 

: suits your style. 


noise, The compression tweeter has 


The amp is attached to the cab with 


: an ingenious little contraption called 
: the “saddle.” Removing the head is as 
: simple as loosening two easily accessed : 
: thumbscrews. Another useful feature 
gain and channel controls. The three- : 
: angles the cabinet your ear. 


is the bottom-mounted kickstand that 


| 


` WHILE CARRYING THE Shuttle 6.0 
: was a joy, playing through it was even 


MIGHTY MINI 


Gens-Bens Shuttle 6.0-12T combo 


: character is uncolored—good news if 
: you like the sound of your bass. The 

: three-band signal-shaping circuit 

: has a 6db bass boost in the 38-67Hz 

: range, a -6db mid cut centered at 

: #00Hz and a 3db treble boost at 

: 6kHz. Both the signal-shaping circuit : 
: and the mute switch can be accessed  : 
and Neodymium speaker magnets, amp : 
: optional footswitch. 


li HE ШІ | 
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: better, Using a passive Lakland five- 

: string, I easily dialed up the perfect 

: gain level for maximum dynamics, 

: but cranking the tube gave me a rich, 

: creamy saturation that evoked the 

| 100-watt tube heads of my youth, The 
: cabinet produced a surprisingly firm 

3 low B, with excellent mid punch, and 
; the tweeter spoke with a crisp author- 
: ity, yet without being harsh. Plugging 
: in an active Lakland five-string, I 

: was able to adjust the input gain for a 
: squeaky-clean hi-fi slap tone imbued 

: with punchy low mids. This portable 

: rig can easily cover medium-sized 

: clubs on its own, but with support 

: from the PA it could handle much 

: larger rooms. 


THE BOTTOM LINE 


: WHILE ANY SINGLE 12-inch combo will 
: have its limitations, the Shuttle 6.0-12T 
| far surpassed my expectations of what 
: an amp this size can do. And with the 

: powerful 6.0 head so easily detachable 

: from its cab, you can use this mighty 

: mini to drive much larger rigs. ® 


: 


GREAT TONE, 


PER PORALARCE 


NO МАТСНІКЕ; 
EXTENSION CABS 
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DVO RECORDED LIVE AT THE 
2006 X-MAS JAM IN ASHEVILLE. NC 





FEATURING ONCE IN A LIFETIME 
COLLABORATIONS BETWEEN: 
^ 5 АРС; 33. E. "N P en $e. b a DAVE MATTHEWS AND GOV T MULE 
[ийй 7 е i is | NEW ORLEANS SOCIAL CLUB AND BRANFORD MARSALIS 
TAVE MATTHEWS: GOVT! MULE: THE JÜHNI POPPER PROJECT! Ж nu m 
Ж FEATURING/D3) LUBIC; MARTY/ STUART AND) HIS; FABULOUS: SUPERLATIVES: : T GOV T MULE AND ТАЈ MAHAL 
| THEN ME WI ORLEANS: SOCIAL CLUB) FEATURINBIHENRYIBUTLER  — o. THE POPPER PROJECT AND WARREN HAYNES 


NOCENTELLI. IVAN) NEVILLE; GEORGE PORTER! 8 RAYMOND WEBER, PLUS MANY MORE 
THE TA! MAHAL TRIO | М 
WITH: VERY: SPECIAL BUESTS: | 


ШТІ!!! dicil BRENDAN: BAYLISS;: DAVE SCHOOLS: PRE-ORDER NOW AT 


- КЕМИ! KINNEY: MICKEY: RAPHAEL, MIKE' BARNES; 


RANDAL BRAMBLETT; ROBERT KEARNS, TAYLOR: NICKS” WWW A'i] СОМ 


AVAILABLE NOW FROM EVIL TEEN RECORDS 


демге conen | HAYNES PRESENTS: THE BENEFIT CONCERT VOL 1 
[ES RECORDED AT THE 1999 X-MAS JAM 
FEATURING GOV'T MULE. EDWIN MCCAIN, SUSAN TEDESCHI. THE DEREK 














TRUCKS BAND, JIMMY HERRING. JOHNNY NEEL, CRY OF LOVE. LITTLE MILTON. 
LARRY MCCRAY & COL. BRUCE HAMPTON. 





МЕЗЕ? CERT VOL 2 
REC THE 2000 X-MAS ЗАМ 
FEATURING THE ALLMAN BROTHERS BAND. GOV'T MULE, BOTTLE ROCKETS. 
COL. BRUCE HAMPTON AND THE AQUARIUM RESCUE UNIT, CHRIS DUARTE GROUP. 
JOHN POPPER, KEVN KINNEY, EDWIN MCCAIN, DAVE SCHOOLS. 
AUDLEY FREED & MORE. 





GOV'T MULE: LIVE АТ ROSELAND BALLROOM 

OUT OF PRINT FOR NEARLY A DECADE. THIS RE-ISSUE FEATURES THE 

FOUNDING LINE-UP: WARREN HAYNES (GUITAR & VOCALS), ALLEN WOODY (BASS) 
AND MATT ABTS (DRUMS) 

RECORDED LIVE IN NYC 12.31.95 | 
FEATURES: A VOODOO CHILE BONUS TRACK W/ JACK CASADY & CHUCK LEAVELL. 


WWW.EVILTEEN.com БЕРЕРІ 
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Неу, беағ чеһоге! Been а кейде віпсе you played that vinin amp? Turning it 
on might give you more than you bargained for. Matt Bruck explains. 


- |Мһауеа/СМВоо МАК so-watt head, 

: which I seldom use. pulled it out the other 

: day, and when | used it at low volume, it 

M : sounded fine. But when | started to hit the 
: strings hard, the amp began to pop and 


: for the noise. | keep the amp in a dust-free 
: environment and a have a cover for it. The 
= amp has never done this before, even after 
: longer periods of inactivity. Should | play it 
; more often to keep it from doing this? 


: — The internal components of ampli- 
: fiers (of all things, really) have lim- 

: ited lifespans, and it's possible that 

: something in the amp needs tending. 

: Furthermore, when a piece of electri- 

: cal equipment has not been used for a 

: year or longer, its components may not 
: be able to withstand the shock of re- 

: ceiving full voltage when powered up 

- again. In amplifiers, this condition is 

: exacerbated by “pushing” the volume, 

: as you did when you hit the strings 

: hard. (Look at it this way: if you were 

: asleep for a year or more, would you 

: beable to run a marathon at top speed 


: right out of bed?) 


: mon victims of component failure. Ca- 
р : pacitors behave like rechargable bat- 

+ teries: regular use keeps them charged, 
: but the charge dissipates over long 


: is applied to capacitors that have a low 
21 charge, they are forced to charge very 
21 quickly. This "hard charge" can cause 

: damage that inhibits the capacitors’ 

: performance, and it may even drive 

: them to the point of failure. When this 
: happens, various noises that are usual- 
: ly suppressed by the capacitors will be 
: heard loud and clear through the amp. 
| — Inaddition, oxidation on inputs, 

: outputs and tube sockets can occur 

: over time, and this can impede signal 

: strengths and cause intermittent sig- 

: nal flow. Left unchecked, 

: these problems can grow 
| more severe and result 
: in further damage to 

; components. 

: Неге the fix: If 

: you're going to use 

: an amp that has been 

: turned off for а long 

: time, I recommend 

: powering it up grad- 

: ually, from zero to 117 


THD Het Plate (16 chm) 
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: been powered up for 30 years and 
: had no problems whatsoever. 


: not for amateurs—let a profes- 
: sional do it. Powering up an 
—Mike : 
: its jacks and tube sockets is a very 
3 simple and inexpensive job for a 

: professional to handle. 


: sound quality between a master volume 
: gimp and а nonmaster volume amp 

| that is being used in conjunction with 

: а power attenuator, such as a THD Hot 
: Plate or Marshall Power Brake. Is there 
: really a difference, or ls it all in 


: ference, though in either 
Capacitors are among the most com- : 
: same: to lower the overall 
: volume level while retain- 
: ing the tonal attributes— 
| : gain, distortion, sustain 

: periods of inactivity. When full voltage | 
: acranked-up sound. 
: This pursuit is what 
- inspired the master 
- volume amp in the first 
: place. Prior to that time, 
- allamps were non-master 7 
: volume design. 


: volts (the U.S. voltage standard), with a 
: магас. This will give the components a 

: chance to warm up comfortably. In ad- 

: dition, I recommend cleaning oxidation 
: from all input and output jacks and tube : 
: sockets. I have followed these steps 
: ayear and wonder H this might be the reason - 


with vintage amps that have not 


Let me stress that this job is 


amp with a variac and cleaning 


AX ж ж ж ж 
I've heard that there is a difference іп 


—Justin Hachey, 
Fort Gratiot, MI 
There really is a dif- 


approach the goal is the 


and compression—of 


The main difference bette i using 


: a master volume amp and a nonmaster 
: volume amp with a power attenuator 

: has to do with where attenuation oc- 

; curs in the circuit. With a master vol- 

: ume amp, attenuation takes place be- 
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: With a power attenuator, attenuation is 
: achieved by inserting a device between 
: the amp's output and the speaker. 


In my judgment, power attenuators 
do a superior job of lowering vol- 
ume without compromising tone. 
It'a true that in some circumstances 
a master volume amp can achieve 

lower volume, but when it comes 
to purity of sound, in my experi- 
ence a power attenuator does the 
better job of retaining the wonder- 
ful tonal and responsive character- 
istics of an amplifier's power sec- 
tion. With that said, when it comes 
to tone, everyone has his own pref- 
erence. | suggest that you compare 


: tween the preamp and the power amp. x 


the two approaches for yourself and 


see which you like better. 
жжежж 
| | set up my Ibanez RGzEX2 for drop-D 
tuning down one and a half steps [low to 


| high, BF? B E G? СЯ. | decided to restring 





the guitar using an mia Sall Power Slinky 


—Ó— 


Ав you suggest, the 
-D58-gauge low B string is 
most likelv too snug for the 


: mut slot. Most factory-cut nuts are not 
: manufactured to accommodate such a 
: thick string. I suggest that you have an 
; experienced repairperson widen the 

: low E slot. You could do this yourself 

: with some nut files, which you could 


order from a place like 
Stewert-Mac Donald. 
com. However, if you 
have no experience 
with this procedure, 
you might file the nut 
too wide or too deep, 
which would then 
require the attention 
a tech. Like many 
repair jobs, this one 
is quick, cheap and 
easy for someone with 
experience. % 






= < 
i 


FRIGHTENINGLY GOOD. 


LOOKING FOR EXCEPTIONAL TONE? Then prepare to be shocked. 
Native Instruments’ GUITAR RIG SESSION combines new GUITAR RIG 3 XE software 
with a portable, studio-quality audio interface... all at a very un-scary price. 


You get a selection of the best-sounding amps, cabinets and effects from 
GUITAR RIG 3 — the world's No.1 amp modeling software — plus a full-featured 
audio interface with mic and guitar inputs, 24-bit/192 kHz sound, and a solid 
black aluminum housing. Packaged with the Cubase* LE and our new POP DRUMS 
saundpack, GUITAR RIG SESSION is a complete, tone-heavy recording system that 
has aur competition feeling a little, well, frightened. 


Visit www.native-instruments.com tû learn more. 


NI NATIVE INSTRUMENTS 


THE FUTURE OF SOUND 
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For Bass Players Who Want Devastating Power and Tonel 
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WF URGE BASS) STS) EN 
y 2100 WATTS _SEAVO-LOOP ACTIVE. TECHNOLOGY 
= TRI-AMPED ENCLOSURE |  SEVEN-TUBE PREAMP HEAD 


The FORGE™ AXB™ bass amp series is the first to “летает T отек and power amps in а Servo-Controlled, Active Parametric Synthesis 
Technology, Tri-Amplified system. This delivers extended bass frequency response (Active eXtended Bass), minimal distortion and superior 
transient response with clean articulated bass notes all the way into the subwoofer range. It also eliminates the muddy sound that passive 
bass amps suffer when a drop-tuned 4-string, or 5- or 6-string bass is used, while still delivering solid mids and punchy highs. 





Preamp Head-Features:™ 
‘Five 12AX7 & two 12AU7 tubes —À €: 


- Selectable CLEAN TUBE for crisp tonas Br CLASSIC 
TUBE for aggressive tube sound | 
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Active EQ with freq пепсу sweep and */-15dB boost/cut 

" Low Cut with frequency Sweep and In/Out switch 

- input & Output Level controls with LED ladders 

* Tube Compressor with Level control, In/Out switch 
and LED ladder 

- FX Loop with selectable In/Out and Pre/Post EQ 

* Balanced Direct Qut with Ground Lift, Mic Пт 
switch and selectable Pre/Post Compressor 

- Balanced/Unbalanced line-level Outputs to Active 
Tri-Amped Powered Speaker enclosure 

- Footswitch and Tuner Out jacks 





- Output Mute switch for quiet tuning 


Tri-Amped Bass Speaker 
Lures. 

* Built-in Tri-Amplification - 2100 total watts - Sub 
(1,000 watts), Bass (800 watts), High (300 watts) 

+ Neodymium speakers = Опе 18" sub, four 10" bass, 
and three 5“ high-frequency 

б Servo-Controfled, Active Parametric Synthesis Technology 

‘Lightweight high-efficiency power amps 

- Sub & High amp Level controls balance the Tri-Amplification 
relative to the Bass amp for room acoustics 

"10" speakers switchable from crossed-over to full- 
range far single miking application 

“5” high-frequency speakers eliminate unreliable, 
ear-ripping bullet tweeters 

‘Heavy duty casters, handles, & black Polymaric™ coating 

* Tilt & roll design for easy portability = rolls through 
standard doors 

+ Light-weight 125 lbs (40 165 lighter than a typical 
8x10 bass enclosure) 


forgebass.com 


à division of XP AUDIO, INC ™ 


Бр КЕШИП эн міне ba Ohare se Peut ата, 
© 1008. All righin vevareed, XP AUDIO; INC ПЕ 5IGNEZ AND MANUFACTURED IN TH 
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MODELERS COMPRESSION | USING MICS & 

& PLUG-INS AND EQ ` DI BOXES 
HOW TO GET ` MAKE YOUR BASS SOUNI SECRETS OF THE 

STUDIO-QUALITY TONE BETTER — AND BIGGER! ! PROS REVEALED 

















HOW TO RECORD BASS GUITAR 





WITH ITS POWERFUL TONES AND DEEP FREQUENCY RANGE, 
THE BASS GUITAR CAN BE MASSIVELY DIFFICULT TO RECORD. 
IN THIS EXTENSIVE TUTORIAL, WE SHOW YOU HOW TO MAKE 
LIGHT WORK OF IT, FROM THE BOTTOM UP. 


"ma 


x FO MUSICAL INSTRUMENT 13 easy to m 
| record well, but the electric bass guitar | 8 


| is among the most difficult. Bass tones 
are powerful and need careful treatment to 
keep them from overloading and distorting a 
recording input channel. They are harmoni- 
cally complex, as well, and frequentlv require 
judicious equalization to ensure the sound is 
neither overpowering nor too subtle. 

A player's technique is also critical. It's not 
enough to hit the right notes—the bass guitar 
is part of a song's rhythmic foundation and re- 
quires accurate playing. Technique is crucial | 
too. Uneven fingering can result іп some notes | 
sounding significantly louder or softer than ; 
others, creating large dynamic changes that in 
extreme circumstances cannot be remedied. 

If you're a bassist who wants to record, or a 
guitarist who wants to play bass on your own 
recordings, it's important that you understand 
not only the process of recording the bass but 
also how technique affects the results. Over 
the next pages, I'll explain how to hone your 
playing technique for the studio, discuss key 
pieces of studio equipment and share mixing 
tips that can help vou get satisfying results. 





CHECK, PLEASE 

It seems obvious, but many string players 
neglect to prepare their instruments prior to 
a session. Make sure your bass is set up for 
recording by giving it a fresh set of strings 
(unless you're going for an old-school thumpy 
tone), set your intonation so the bass plays in 
tune and adjust the string height to avoid fin- | 
gerboard rattle. Check your cables for crackles | 
and short circuits, and if you are playing an I 
active bass, pop in a fresh battery to ensure 
your signal and tone are at their peak. 


PERFORMANCE TIPS 
If you've played the bass only onstage, you 
might not know that working in a studio is 
a very different experience, especially when 
it comes to how vou play. When performing, 
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: it’s easy to get caught up in the excitement of 
j the moment, and with some forms of music, 
| sloppy technique or playing can go unnoticed 


or be forgiven. The same isn't true in the stu- 
dio. Recording puts your technique under the 
microscope. While you certainly want to har- 
ness the energy of a live performance for your 
recording, it should not come at the expense 
of tone and accuracy. 

To begin, examine your attack on the in- 
strument. Do you pummel the strings? That 
might work onstage, but it won't produce the 
best results in the studio, where clacky finger 
noise can ruin a track. What's more, playing 
too hard actually robs your law end by chok- 
ing the string's vibration. Instead of beating 
the strings, use a firm and controlled attack, 
as if you were snapping your fingers off the 


г strings. You'll be amazed at how much better 
| this will sound live, too. The same is true for 

; pickstyle—experiment with how you hold the 
: pick and the angle at which it hits the strings 
: to get the maximum tone. 


In addition, your bass lines should be 


: tightly constructed and in the groove. A little 
: overplaying might be fine at a gig, but the re- 


| cording process requires an arrangement that 
| has room for all the players. If you're tracking 
| the bass before the other instruments, you 


and your band should work out the arrange- 
ment beforehand to ensure it won't be too 
busy. This is equally true if you're a solo artist 
recording multiple parts by yourself. 


CHAIN OF COMMAND 
Many players and studio professionals 


| forego an amplifier when recording bass gui- 
| tar and use a direct injection (D.L) box. While 


it's possible to plug your bass into a mixing 


| board or digital interface, а D.I. box is pre- 


ferred, as it will match the instrument's signal 
level to the recorder's input level (this is re- 
quired whether you record to analog tape or a 


: computer). D.I. boxes include simple passive 
; models like the Radial Engineering Pro DI, 

i active models like the Countryman Type 85 

| and tube models like the Groove Tubes Ditto 
i box. Some D.Ls impart a character to the 

ji instrument, while others strive for transpar- 

i ency. Test several boxes at your local store to 
i find the one that works best for you. 


Another option is to use a modeling device 


: that can simulate amp tones, like the Line 6 
: Bass POD. Better still, when recording on a 
1 computer, you can track your bass direct and 


| apply modeling after the fact using digital 


| plug-ins like IK Multimedia's Amplitube and 


Line 6's Amp Farm. Keep in mind, though, 
that playing through an amp with the tone you 
prefer will have a positive effect on your feel 
and, therefore, on how you play. For the best 
of both worlds, split your signal between the 


| D.L. box and modeler. Then, while recording, 

| you can monitor your amp/modeled signal 

| while you record a clean signal through the 

: D.L box. Or you can record both signals and 

| mix them to your preference—blending a clean 
| track with a processed track can help main- 

: tain clarity and low-end punch. Amp plug-ins 

: make this even easier, as they are nondestruc- 
: tive. While recording, you can monitor your 

: bass using any amp model you want, and then 

- change the tone or the model even after you've 
! recorded your part. 
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Whether you're in the studio or on 
the road with Eric Johnson or Robben 
Ford, your tone has to be rock solid. 
Roscoe Beck gets deep tone from his 
signature Fender Bass and Fender Bass 
Amps loaded with Eminence Speakers. 





As a producer, Roscoe trusts his ears. | 
And as a bass player, he trusts nothing چ‎ 
but Fender and Eminence to deliver 


day and night. 


x 
EMINENCE 


The Art and Science of Sound 
WWW.eminence.com 





FENDER 


FENDER; 





www.fender.com 





BASSIST EXTRAORDINAIRE 





PASS THE MIC 


While virtual amps can sound great, many 


players prefer to use the real thing. If that's 


you, then you'll need a microphone and an un- 
derstanding of how its design and placement 


affect the sound. 


Like an amplifier, a mic plays a significant 


role in the tone you record. Dynamic mics, 





| like the highly popular and relatively inex- 


| pensive Shure SM57, are good for miking 
i bass cabinets, but a dedicated kick drum mic 


| while backing the mic one foot or more 

| from the cabinet will capture some 

| room ambience. Pointing the mic direct- 
| lyat the center of the speaker cap will 

: give you a bright tone, but be careful—it 

| exerts high sound pressure levels (SPLs) 
| on the mic. You can warm up the sound 

| if you aim the mic at the speaker cone 

i but a few inches off center, while plac- 

: ing the mic at a 45-degree angle to the 

t speaker produces fatter tone with fewer 
: high frequencies. If you want the most 

: boom possible, drape the mic from the 

: top of the cabinet so that it is suspended 
: in front of the speaker, with the mic 

: capsule pointing toward the floor. If you 
: want to experiment with multiple mics, 

: go ahead. Try one for the close sound 

: and another further away to capture the 
: room ambience. Experimentation is the 

: key to finding your ideal tone. 


like an AKG D-112, has better low-frequency 
response, Condenser mics work fine on bass 


cabs, but they are not recommended for close 


miking at high volume. Neither are overly 
sensitive ribbon microphones. 

As for mic placement, it alone can have a 
marked effect on the sound that is cap- 
tured. Placing the mic three to six inch- 
es from the cabinet (a.k.a. close miking) 
gives you more of the amplified tone, 
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| To that end, Бе prepared to spend some 
| time moving microphones. Buy a pair of decent 


н headphones—preterably closed-back models, 


| like the Sony MDR-7506, which will better 
; isolate the sound—and move the microphone 


| forward and back while another bassist plays. 


: If your amp or cabinet has multiple speakers, 
: try the mic on each to find which produces the 
: sound you prefer. 


SHURE SMS ` 


As with amp models, you can get 
great results by combining the live 
character of the amp with the clean, 
fundamental tone of the D.I. However, 
this technique creates an interesting 
problem. А D.L. box tracks faster than a 
miked cabinet. Though the difference 
is a matter of only milliseconds, the 
D.I. and amp signals, when blended 
together, will be offset enough to can- 
cel out some frequencies and render 
your bass tone thin and hollow. If vou 
are recording digitally, the fix is easy: 
Zoom in on the waveforms for both 
tracks until vou can see how the mis- 
matched. (It will be very evident at the 
head of the track, because the mic's 
waveform will start slightly after the 
D.I.'s waveform.) Drag the mic track 
to the left until it is aligned with the 
D.L track, and you will hear the bot- 
tom and definition come back to your 
bass part. If vou are recording to tape, 
you'll need to use an outboard digital 
delay unit on the D.I. track to match 
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it up with the mic track. Set the delay's effect 
blend or mix level so that only the effect signal 
is being passed, then fine-tune the delay time, 
using your ears to determine when the tracks 
are aligned. 


LEVEL THE PLAYING FIELD 
Setting a correct volume level is a critical 
step in the recording process. When recording 
to analog tape, many artists and producers like 

to saturate the tape by hitting it with the hot- 
test signal possible without actually achieving 
distortion. This improves the signal-to-noise 
ratio and produces a full-sounding bass track. 
Of course, a bass performance can have a wide 
range of dynamics, and aggressive playing 
styles can often spike into the distortion zone. 
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of distortion can sound good. 

Unfortunately with digital recording, any 
distortion is bad. To get the best results when 
recording any instrument to digital, you should 
keep the levels low enough that the signal never 
peaks above OdB and into the red zone. If you 
need more volume in your headset, simply turn 
up the monitor level. For that matter, when 
recording to digial, keep all of your recording 
levels well below the red zone, especially if you 
plan to add effects, EQ or compression, all of 
which can boost a signal considerably. When it 


will prevent the summing buss (the electronic 
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| Fortunately with analog tape, a small amount | a summed output that is below OdB. 


Which brings us to the matter of compres- 


| sion and limiting. Engineers use compression 


i and limiting, alone or іп combination, to man- 

i age a signal's dynamic level. This is especially 

: important with bass guitar, given its wide 

: dynamic range. A limiter effectively acts as а 

: ceiling that prevents the bass track from going 
' above a preset level, thereby avoiding wave- 

| form clipping (i.e. distortion). Compression 

i works in a similar way but lets you to adjust 

; the ratio of compressed to uncompressed sig- 

: nal, allowing for a greater dynamic range. 


| comes time to mix your tracks, the lower levels | 


Most engineers patch the compressor as a 


| | | track insert. For bass guitar, a general com- 
| pathway all the tracks go through) from becom- | 
; ing overwhelmed, resulting in a clearer mix and | 


pression setting is between -5 and -15db, with a 
3:1 compression ratio. This maintains the im- 


— Pact of the bass while giving it fuller presence. 


| If you're slapping or picking, setting the com- 


= = 


pressor for a slower attack time will allow the 
percussive front end to come through; a faster 
attack times will “round off" the edge. 


EQ 

To get a "big" sound, you might think you 
should boost the bass frequencies. But low fre- 
quencies take up a lot of space and produce a 
great deal of sonic energy, and raising them can 
turn your mix into mud. Keep in mind that the 
kick drum requires its own space, and if your 
track includes drop-tuned seven-string guitars, 
you've got some serious low-end competition. 

To make room for everything, you need to 
EQ the various instruments differently. With 
the bass guitar, start by rolling off most of the 
frequencies below 80Hz by using a gently slop- 
ing EQ curve. Each bass and each song will 
have its own equalization requirements, but 
by keeping the frequency zone below 80Hz 
free of bass guitar, you can reserve this space 
for the kick drum and give each low-frequency 
instrument its own place in the spectrum. 

The zone between 120 and 350Hz really 
brings out the bass guitar's impact. You'll have 
to experiment to find which frequencies in this 
range to emphasize, but remember that a little 
frequency emphasis goes a long way. If you're 
playing fingerstyle, you probably won't need 
the frequencies above 6kHz, which tend to 
emphasize string noise and grit. If you're slap- 
ping, you may want to give a little boost to the 
ІЮЕН? area to bring out the sizzle. 


MIX IT UP 

Getting a bass-friendly mix is a challenge, 
even for experienced studio hands. Your moni- 
toring environment and equipment play a large 
role in how you perceive the results, so it's a 
good idea to make several mixes with different 
levels and EQ settings and then test them in 
different listening situations. 

One last tip: Bass frequencies have a very 
long soundwave that can't be fully perceived 
when sitting in front of your speakers. Once 
you've got a mix that sounds close to what you 
want, go in another room and listen from a 
distance, You may be surprised at how much 
louder the bass sounds. 

While we love the sound of a huge bass gui- 
tar track, remember the most important thing is 
to make the instrument fit within the context of 
the tune. Focus on the big picture, and you'll be 


| happier with the results. Best of luck. Im 
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Les Paul Special bass 
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Eminence 
Basslite Series bass guitar speakers 


Eminence's Basslite Series bass guitar woofers 
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come with either paper, hemp or aluminum cones and cast or 


Ерірһопе % Les Paul Special has feature extremely strong, yet light- 
great balance and tone, This weight, neodymium magnets that 
classic Les Paul-shaped bass are as little as one third the welght 
features a mahogany body with a of a standard bass speaker. This 

set maple neck and two specially can reduce the weight of a typical 
designed Alnico bass humbuckers 8x10 cabinet by as much as до to so 
with separate volume and one pounds. The 10-inch Basslite models 
master tone control. 

List Price: $465.00 


Epiphone 
Nikki < Sixx Blackbird bass 















steel frames. The Eminence 12- and 15-inch models have paper cones 
and stamped frames. 

List Prices: tinch, $74.99 and ир; 12- and 15-inch, $79.99 and up 
Eminence Speaker LLC, eminence.com 





Phil Jones Bass 

Suitcase Dass compo 

The Phil Jones Bass Suitcase is a g00-watt bass combo with two identical 
channels, each with a five-band EQ. Other features include an optical limiter, 
line aut, tuner out and extension speaker out. The Suitcase features a quartet 
of five proprietary РІВ Piranha speakers (shown here with 4B extension 
cabinet). 

List Price: $1,249.00 

Phil Jones Bass, philjonesbass.com 
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Forge Bass 

Forge AXB bass system 

The Forge AXB bass system delivers 2,100 and is the first to 
incorporate the speakers and power amps in a servo-controlled, active 
parametric synthesis technology, tri-amplified system. The AXB 4108 
tri-amped enclosure, combined with the AXB seven-tube bass preamp 
head, dellvers extended bass frequency response (Active eXtended 
Bass), minimal distortion and superior transient response, with clean 
articulated bass nates all the way inta the subwoofer range. It also 
eliminates the muddy sound that passive bass amps suffer when a 
drop-tuned four-, fiwe- or six-string bass № used, while still delivering 
solid mids and punchy highs. 

List Prices: AXB bass tube preamp, 51,049.00 (МАР, $859.00]; AXB 4108 
enclosure, Sito t n $3,549.00) 









Epiphone’s Nikki Sixx Blackbird 
bass has great looks and a 
thundering bass sound thanks to 
its "Deep Sixx" bass pickups, which у | E 
deliver deep, powerful rock bass Divided by 13 
tone. The Nikki Sixx Blackbird has TBL 200 bass amp 
the Mötley Crüe bassist's favorite The TBL зоо bass amp is a hand-built, 
features, including the "Opti-Grab" single-channel 200-watt bass amplifier in a 
and on/off toggle as well as his manageable and easy-to-maintain package. 
^ custom fingerboard inlays. The TBL zoo features four KTB8 tubes and 

List Price: $664.00 is shown here with the matching 4x128 
The Epiphone Co., epiphone.com cabinet. 

List Price: TED 

Divided by 13, dividedby13.com 


Lightwave 
Systems 


Saber SL and VL 
basses 


The LightWave Saber SL and 

VL basses are designed with 

the exclusive Optical Pickup 
System, making the Sabers 
tone and playing experience 
unlike any other bass. Extended 
bass response, long and natural 
sustain and virtually noise-free 
performance liberates the sound 
of the string and the instrument. 
The Saber models are high- 
performance professional basses 
available іп four- and five- 
string fretted and fret- 

less configurations. They 
feature selected tone 

woods and a lightweight 
comfortable design that is 
familiar in feel, 

List Prices: Saber SL and Ну- 


brid, $995.00-51,195.00; 
Saber МІ, 
51,495.00-51,745.00 
LightWave Systems, 
lightwawve-systems.com 








Paradigm Shift 
1. A term to describe a fundamental change in basic assumptions in scientific thinking. It has since become widely applied 











to many other realms of human experience as well. FROM: Rote memorization of the 
Thinking tl Мат ig i aa aÀawa=< U — notes on the fretboard and 

ioter musical Ша at ua ор а ee facing an endless number of tone 

oproached the same as any other... group Pee Eanes. | 

TO: Learning that the guitar is unique TO: Building all the chords, 

in the field of musical instrument scales and Ec itis ipd іле will du 

design and just understanding it need by easily combining music 

interface is a separate area of study. formulas with fretboard forms. 


FROM: "It's probably going to be 
hard for me to understand, and I'm 
going to feel like an idiot..." 

TO: Finding out very quickly that 


FROM: "School sucks. My teachers 
are all idiots and the stuff they teach is 
boring as hell, so why is this going to 





be any different..." * уф нында ыр ааа қ acoger d 
ТО: This guitar teacher was occasion- ن‎ а е мун و‎ ee 
ally the smartest kid in the class, E mu i сму to тома sits mers 
routinely the principal's worst disciplin- ETE | into making it funny. Don't forget 
ary problem and almost always the best that " hiis —_— OF 3 trae Dive 
guitar player in school all rolled in one - music lover and guitar-playing 
uh, sound familiar? wiseass - so be bold, and this 

| powerful force will come to your 
FROM: The daunting task of facing - 
thousands of seemingly random bi 

nU igh ae ed эх FROM: “Put this finger here and 


information in the form of basic music FROM: Expecting it's just another scam, put (hat finger there, rinso ead 


elements... | GS oa RES = 

: Bs because you've already bought so many other repeat a million billion times..." 
TO: A functional understanding of the books, CDs and DVDs that didn’t live up the TO: Precise guitar-oriented 
pattern nature of the fretboard the claims in the ads... descriptions that are easily learned 
independent of music. TO: Accepting that Fretboard Logic is an and quickly retained. | 


и | | ; alternative approach, and all those endorse- 

FROM: Strumming a plastic toyin | ments you've been reading all these years аге FROM: Thinking in terms of 
front of a silly game console and very real, and they are all from people just like multiple locations of the exact 
pretending to be a rock star... са YOU» Who were just as skeptical but still willing same pitches and having to guess 
TO: Taking your guitar and music seri- to take a chance in order to make some prog- — which string to look for a note on... 
ously and putting in the time and effort е and when they did, they took time out of TO: Knowing the notes by first 
to learn something and maybe getting their lives to write in and say exactly what it knowing the fretboard forms 

an act together to play for real people. meant to them, in their own words. provided by the tuning. 
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PAINT YOUR OWN GUITAR has taught 
THOUSANDS of ресоре just like YOU how tà 
property and professionally paint their own 

guitar using nothing more than some 

ordinary store-bought spray cans 


IF THEY САМ GET AMAZING 
HESULTS. SO CAN YOU! 


Buy any one of our books and get access 
to over 100 minutes à! online Vicio {00 Мәде 


www.paintyourowngquitar.com 
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World's Largest Selection of Guitar & Bass Strings! 
Sets, Singles & Bulk Strings WWW.juststrings.com 
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| Vibrato ағаны 
For the Stratocaster 


Double Lockir 


Non-Destructive Drop-in Design 
Dive Bomb Proof 


www super-vee.com 
salesisuper-vee com 


1-877-873-6656 
82. 
‚ d 


> 


"I Бокі not get i if to go out of tune! ^ 
— Mant E Blackett, СР. 
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Frustrated trying ü тайы Fuitar without 
really knowing how MUSIC actually works? 
With our DVD course, you'll UNDERSTAND 
music so well that you can actually THINK 
on your instrument. We guarantee it! Our 
totally VISUAL method beats books, CDs 
and downloads. Get "The BIG Picture" the 
quick, fun, easy way at home. Play by ear. 
Write songs. Jam like a pro. All styles. 
All levels. Thousands of — mun 
ABSOLUTELY UNDERSTAND ! 


00 


| www. AbsolutelyUnderstandQuitar. сот 


Ae Peas 
919-545-0747 whww.carramps.com 
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The modern, no-mod, surface mount, 
linear, floating bridge tremolo system 


"Anything else is just a compromise" 


"Tha tune-o-matic floating bridge 

| | moves with the strings minimizing 

а | 4 | " | 1 _ strnng fatigue and bridge wear. The 

-o FI. | entire bridge assembly floats on 

OR LET EE МАКЕ А CUSTOM BOARD TO YOUR SPECE! | ae | micro bearings and holds 

ww w.rock solidboa rds.com | duras tm x | е 

Direct: (734) 787-0664 ا‎ a | have ever tried" 

| "A brillant idea, 

/ brilianty executed" 

vmm ШЕ aT coe Guitar One awa wasy 
сиз Stewart- P ` N | 

шш MacDonald маз w Retro fit models 

== iE ca k for Stop- Tail and 

Everything for building and | ЕЗІ АҺ. T-Style guitars 

repairing stringed instruments! | № о еа — << апа ОЕМ тойа! 

x . | ч for new builds 


800-848-2273 
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LC ONETONES 


music theory. with guitar &1 piano. 

GUITAR SPEAKER COMPARISON CD Ideal for students. teachers. & rock stars 
| E * Chordiormulas, scales, transposing 

Recordings of over 40 popular ess. | ) » (Curved iret board map for guitar & more 


guitar speakers on one CD. 
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А.  Www.quitarwheel.com 
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ISS GUITAR WORLD 


'INSTRUMENTS / | 
Since 1972 „© 





GUITAR BUILDING | 


ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
3-0-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. | 
| New courses: Recording & Live Sound Ord er 
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New « Used + Vintage 


РЛ ДИР ЖЕЛЕ 
ЕМ СИЛ ZRA 


GUITARS Phone/Fax: (250) 757-8807 | 
| ge Т) Toll-free: 1-888-901-9903 Online! 
M 2 Box 9, 240 Goodyear Road : di 
nose Randall | Qualicum Beach, BC Canada V9K 2A3 | 
| | E-mail: luthiersintl@bcesupernet.com Toll-Free (USA only) 


OLR HEAVY METAL GUITAR 
LIFESTYLE STORI 


Web: Ри 8 8 8- 473-5 8 E 0 


517-372-7890 outside USA 


visa ФЕВ FREE CATALOG 


Win this 
_ Gui fa г: 








VEA, DISCOUNT 
PRICES 


NEW + USED + VINTAGE 
Gaon, PAS, Gretech, Fender, Martin, Larra, 
Brian Moore. Heritage. Jackson, Charvel, Victoria, THD, 
Trace Е Bad Cat, Guild. Tacoma, Santa Cruz, 
Garrison, Epiphone, Modulus, Lakland, and mare! 
Call 800-835-3006 | 





or log on to www.wichitaband.com 
Wichita, KS 





wo conceoT SHIRTS 


@ ӨБ EENS ARCANGEL 








! EM Wicked Pick Classic АҒ 


Create Ё бесік Without The Fe dat 
Make Multiple Sounds With One Fick 


Last tox Longer АЙ” vues чы 
Not sure which опе you want? Nar ФО це ven I жз = 
Get the assortment tin. r. | IE x шт on 
A M | - mail us about this ЗІ! 
Wear m shpicks.c „СОТ | NA БЕ «АП for 10% OFFI b ІШІ al 





(805) 578-2305 . i === riseire o з) ` ThePerfectGuitar.com 
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COED-LOX 


Keep your cords tangle free! 
www.cord-lox.com/buy 








accessories 





/ parts 


Jeannie ады 
Engraved, Wooden bookmatch, clear & colored mirrors, 
Animal skins, sunburst, and vintage 60s materials, 
Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 

Dealers Welcome. 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave, Pittsburg, CA 94565 
Email: pickguards&icomcast.net 
VISIT OUR WEBSITE! 
http://www, jeanniepickguards.com 


PERSONALIZED GUITAR PICKS 
Pick Guy, Р.О. Box 70, Westfield, IN 46074 
(317) 698-5141 
www.PickGuy.com 


apparel 





NYC SUBVERT TEES: original cutting edge de- 
signs, hand painted & hand screened on recycled 
tees for environmentally aware apparel that 
screams NYC. check out nycsubvertees.com 
contact oldworldprod(z hotmail.com 


www.TheGuitarStar.com 
The coolest guitar apparel for the unsung guitar hero 


*HIGH VOLTAGE CUSTOMS NYC* 
Punk Rock Inspired T-Shirts 
www.highvoltagecustoms.com 


help wanted 





$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW P.O. Box 450 
New Britain CT 06050-0450 


instruction 





RECORDING ENGINEER HOME STUDY COURSE. 
Licensed School. Diploma. FREE information: 
Audio Institute of America 
814 46th Avenue, Suite AX, San Francisco, CA 94121 
www.audioinstitute.com 


MUSIC THEORY FOR GUITARISTS 
teaches you rhythm analysis, scales, intervals, 
chord structures, progressions, transposition 

with hundreds of illustrations. $21.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 
60517 www.noteboat.com 


Chords by Кеу 
Hundreds Of Guitar Chords 
Sorted by Key! - For Free! 

www.chordsbykey.com 
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| PICK COLORS: 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


PHONE/F AM: 
(219)767-2429 


FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 900 5 
UNION MILLS, IN 46382 


The Ultimate In Note For Note DVD's 
www.note4note.us or call toll free 
1-866-736-1434 


AFFORDABLE GUITAR CLASSES 
IN LOS ANGELES 
VWW.EDFINN.COM 





QUALITY CONCERT DVDS 
Blues/Jazz/Classic Rock/Metal Alt. 
For Catalog write to: CLASSIC RARE 

VIDEOS P.O. Box 660701 Birmingham, AL 
35266 Phone#(205)685-1901 
Email: barnardg2@netzero.com 


using Hypnosis and NLP. This is the real deal! 
Two audio programs to warp-drive your play- 
ing to the maximum! $20.95 check or М/О. 
Specify instrument when ordering. 
Studio SI Technology, 
PO Box 53208, Albuquerge, N.M. 87153 
www. Trance lone.com 


EasyGuitarTeacher.com 
Learn to play Guitar Step by Step 
with my cutting-edge video guitar learning 
method with jam tracks. Fast results. 


Others have copied but mine is still the best. 


Tired af not "getting it?" 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www.AbsolutelvUnderstandGuitar.com 
Toll free 866-477-9900 
See our display ad in this | issue 


FREE ONLINE GUITAR LESSONS 
www.digguitar.com 


instruments 





The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-0292 

www.themusiczoo.com 


PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
TUBES MICROPHONES CABLES GUITARS 
AMPS. GreatPrices. Click & Buy 
www.imperialguitar.com 


FINANCE YOUR MUSIC GEAR! 
No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 
www.theguitarfactory.com 

























http: //amgguitars. echoes. net/ 
WORLDS BEST GUITARS 


musician services 


Online Guitar Competition!!! 
www.musicianwar.com 





records / cds 


HEY KID, WANNA BUY A СО? 


CREEDENCE CLEARWATER REVIVAL. 
STAPLE SINGERS. ISSAC HAYES. 
JOHN LEE HOOKER 
£ 100075 MORE CDs... 

Car's bnd act Viva por r. 

TAKE 10% OFF YOUR FIRST PURCHASE! 

reir pro chy Ex A САМТАНҰҰСЫШ 





SAVE BIG! 
New And Used Instruments 
www.theguitarfactory.com 
1-800-863-4347 


Attention Shred Fans 
6 top guns from www.musicianwar.com join 
forces to create the shred album of the century. 
Experience “The Great Unknown" 
www.myspace — € 


schools 


Practical, profitable training in guitar repair 
and construction. Build an acoustic and elec- 
tric guitar while working in an actual repair 
shop specializing in the vintage market. 
Call (800) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www.galloupguitars.com 


— = —— —Á ——Ó 





MUSIC THEORY COURSE FOR GUITAR 
Correspondence | 





completion. Besinning comes alec айне. 
Course outline and enrollment onder form for this 
and other home study courses, write to: Jim Sutton 
Institute of Guitar, 23014 Quail Shute, Spring, TX 
77389.3944, USA 1-800-621-7669 
E-mail: J&uttonISG(2aol.com 
Web Site: http://guitar-jimsuttoninst.com 


GUITAR BUILDING AND REPAIR SCHOOL. 


Comprehensive courses in acoustic, electric, 
and bass guitar construction, repair, finishing 
and guitar electronics. For occupational train- 
ing, since 1974, Accredited member ACCSCT. 
Financial Aid available for those who qualify. 

Contact: 
ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 S. 16th Street, 

Phoenix, AZ 85040. 800-507-3738. 
Web Site: www.roberto-venn.com 
Email: infoiroberto-venn.com 
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VINTAGE 
ANALOG DELAY 
PEDAL 

SHS International 
MODTONE EFFECTS 
The ModTone MT-AD 
Vintage Analog Delay 

is a buffered bypass 
boutique style pedal that 
recreates classic medium 
length delays (130m - | 
350ms) and vintage slapback echos. Featuring а 
totally analog signal path for that familiar vintage 
warmth and housed in a compact sealed corrosion 
resistant metal chassis that's built to last, the MT- 
AD is a simple 3 knob configuration that enables 
you to custom tailor your sound far maximum 
performance and starts with screaming blue LED 
light that lets you know you're armed and ready! 
The "Time" knob allows you to go from a quick 
doubling effect all the way to vast and expansive 
bliss while the "Repeat" knob lets you control the 
amount of regeneration from zero to all out never 
ending chaos! Twist the "Mix" knob to control the 
blend of your wet/dry signal for just a touch of 
effect or crank it up for a full blown Floyd-ish wash! 
The MT-AD Vintage Analog Delay, like the whole 
family of ModTone pedals, features period correct 
vintage style components, smooth linear taper pats 
high impact switches built for the floor and top 
quality jacks for optimum tonal transfer. 

SRP: 119.95 


Www. madtone-eWects.cam 
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MINI AMP PLUGS DIRECTLY 
INTO YOUR GUITAR! 


Amp U Plug N Play 

Мо guitar cord needed just plug it in and play! 
Tired of your guitar cord slinging around your 
mini amp? Your guitar securely carries the 
AMPUPLUGNPLAY. Fits in your guitar case and 
runs on a 9 volt battery. 

SRP: $34.95 


Wot WPL Ue ney car 
















SPECIAL ADVERTISING SECTION 


FOR INQUIRIES, PLEASE CONTACT: 
SCOTT SCIACCA (646) 723-5478 
OR SCOTT@GUITARWORLD.COM 


= 


THE ULTIMATE PRACTICE 
AND WARM-UP TOOL FOR 


GUITARISTS! 

SHREDNECK 

The SHREDNECK allows guitar players to 
warm-up any time a guitar is not convenient, 

in a car, train, plane, at the office, before gigs, 
between sets, watching TV or in anticipation of 
playing guitar. Use the SHREDNECK to work on 
scales, patterns and techniques, practice chord 
fingerings and movements along with building 
and maintaining calluses. The SHREDNECK is 
modeled after the first seven frets of a standard 
electric guitar. For acoustic players we offer the 
DREADNECK model fitted with bronze strings. 
SRP: $69.99 


www.shredneck.com 


| 860-413-9787 








"PULL TO TUNE. PUSH TO 

PLAY. GUITAR TUNING AT 

YOUR FINGERTIPS" 

Zero Crossing Inc 

N-TUNE ONBOARD CHROMATIC TUNER 

Тһе N-Tune Onboard True Bypass Chromatic 
Tuner puts fast, accurate tuning onboard your 

guitar. Pull your volume knob to tune; push 

down to play. Installation required. 

SRP: $100 US 


www, n tunme. COM 


ONE CABLE DOES IT ALL. 


Stage Magic Inc. 

PEDAL SNAKE 

For Pedal Users—one cable does all—audio, 
power MIDI, etc. VOTED BEST ACCESSORY 
(2005 Reader's Pall). Mo noise or tone 

loss (patented). Fast setup, ultra-caal look, 

configurable Plug n’ Play. 

SRP: Starts at $72.00 

www, pedals паке cam 


(919) 828-7652 
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AF DESIGNS HANDCRAFTED 
GUITAR STRAPS 
AF Heels 

*Reticulated Python 

*Cobra 

*Tiger Snake 

*Rattlesnake 

*Eastern Diamondback 

*Western Diamondback 

*Canebrake 
We also offer genuine premium leather 
straps and custom embroidery. 
Don't FAKE it....... SNAKE itl! 
MRP: from $119 
www.snakeskinstraps.com 


(810) 667-2116 
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GUITAR RIG 3 KONTROL EDITION 
GUITAR RIG 3 KONTROL EDITION is the award- 
winning all-in-one guitar and bass solution for 
studio and stage. The software puts a vast arsenal 
of amps, cabinets, mics and effects at your 
fingertips, while the stage-readyRIG KONTROL 
gives you hands-free control in a familiar 
pedalboard design. 

SRP: $559 


WW rativesrmstruments. corn 


The 
String 
(16206? 


THE ULTIMATE STRING 

CLEANING TOOL 

THE STRING CLEANER 

- Extends the life and preserves the tone 
af guitar strings 

- Revitalizes used, old. and damaged strings 

- Works with, or without, any guitar-string 
cleaning solution 

- specially designed renewable microfiber 
for long term use 

- Patents Pending 

SRP: $7.99 

www thestringcleaner.cor 


310-699-8519 
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PLUG & PLAY WIRELESS 


Audio-Technica 

2000 SERIES ИНЕ WIRELESS SYSTEMS 
Automatic scanning, True Diversity reception, 
easy setup, amazingly affordable. Includes a 
receiver and either a handheld microphone/ 
transmitter or UniPak& body-pack with high- 
impedance input that makes your guitar sound 
wired. 

SRP: $429.00-799.00 
www.atqho-lechnica соет 
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Grip Reaper 
Guitar Наль 


THE NEXT GENERATION 
OF GUITAR HANGERS 


Grip Studios 
Traditional Hangers Need a Facelift. These original 
designs are hand-crafted in the USA. Made of durable 
materials that are engineered to balance, protect and 
display your Axe in style. With an adjustable mount and 
cushioned padding you can rest assured your baby's 

in good hands. Many styles and colors to choose from. 
Ask your local music store if they carry them! or Visit 
us online and be sure to check out our NEW hangers for 
your Guitar Hero video controller! 

SRP: from 839.00 

www.guitargrip.com 


(760) 351-6727 
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NEW FULL COLOR VERSION 
- LIMITED QUANTITY 
KnuckleBonz, Inc. 


JIMI HENDRIX (FULL COLOR) 

LIMITED EDITION SCULPTURE 

Hendrix is portrayed with his Fender® 
Stratocaster®. This figure is available for 
pre-order and will ship in the Fall of 2008. | 
B/W "nostalgia" piece in stock now. Hand- 
painted, certificate of authenticity. 
SRP: $115 USD 

www. KnuckleBonz.com 

(800) 638-4180 





; | LiT к 

BIG SOUND, SMALL PACKAG 
intime Design, LLC 

MIGHTY MOE AMPSTRAP 
Amp, strap and cable all come together. 
Comfortable, lightweight and loud, Easy acce: 
to Clear and Overdrive tone controls. Fits in 
a guitar case. Travels well. Leather strap and 
reticular cable adapt to any electric, acoustic/ 
electric guitar. Walk n' Roll! 

SRP: $69.95 

w'Www.mightymoe.com 

(415) 455-9268 
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ESP Guitars, AEG Live, Affliction 
Clothing, and Randall Amps want 
to make this a summer to remem- 
ber for one very lucky person. 
How? We're going to select 

one winner who will fly with a 
friend to Ozzfest 2008 in Dallas, 
TX on Aug 9th at Pizza Hut 


Park featuring METALLICA and 
OZZY OSBOURNE. 





№ INCREDIBLE PRIZE INCLUDES: 

* AIRFARE TO DALLAS 

* LIMO TO THE HOTEL 

* HOTEL STAY, MEALS AND 
DRINKS 

“ A CLOTHING PACKAGE FROM 
AFFLICTION, INCLUDING 
ITEMS HAND-SIGNED BY 
OZZY OSBOURNE 

« AN ESP KIRK HAMMETT SIG- 
NATURE SERIES LTD KH-602 

« A RANDALL RM100KH HALF- 
STACK AMPLIFIER 


A “ PREMIERE VIP SEATING AT 


OZZFEST, PLUS ACCESS TO 
OZZY'S LAIR, A SPECIAL AIR- 
CONDITIONED VIP ROOM AND 


|. BAND GATHERING POINT 
` 7 Meet-and-greet with METALLICA, 


plus members of SHADOWS 
FALL, DEVIL DRIVER, and 
other ESP bands! 


HERE'S HOW TO ENTER: 
between June 15 and July 15, 2008, 
visit espguitars.com and fill out the 
short questionnaire. We'll randomly 
select one winner, and notify them 
immediately. ALL ENTRANTS MUST BE 
US RESIDENTS 18 YEARS OR OLDER. 
See the ESP web site for details, rules, 
and regulations, and good luck! 








King's X axman Ty Tabor tells "a he Бай his rig 
and ponders the power of his incredible stubbornness. 





DESIGN PHILOSOPHY Ty Tabor could 
be the poster boy for clean rig design. 
It wasn't always that way. "I used to 
have such a ridiculous amount of really 
bad gear hooked up very improperly 
through a million different things that 
were kind of key to my sound the 
King's X guitarist says. "But whenever 
my rig had problems, it was impossible 
to diagnose it in a hurry, because of 
the ridiculous signal chain. It became 
something that stopped shows pretty 
regularly, so I had to figure a way of 
streamlining my setup." 

Enter the Egnater M4 modular pre- 













- GUITAR #2 

YAMAHA AES720 
(BLUE) 
STRINGS: DR HIHBE Al s 9-47 

TUNING STANDARD DOWN DNE WHOLE ЕТЕР 

(ios ie врт: D G Ç F А 0 OR 

СЕКИР. [kaw a high: C ü C F А [ñ 
PICKUPS. (MARZ) SUPER DISTORTION 
(BRIDGE А МЕСЯ] 


194 GUITAR WORLD 


: amp system, two Line 6 Pro rack units 
: and a Randall stereo power amp. *This 
: rig completely solved my problem,” 


: with a minmum of components.” 

| CONTROL ISSUES Tabor performs 

: hisown switching using a Behringer 

: ЕСБІСІП MIDI controller. "I go 

: between several amp settings, depend- 

: ing on songs, and I switch between 

: rhythm and lead sounds, too,” he 

: explains. "I also use several delay set- 

: tings and some different types of chorus 

; and rotary effects that are programmed — 
| into my two Line 6 rack units—just fairly : 
: standard stuff that would normallybe — : 
| covered by three or four normal pedals 


THREE RANDALL R412 4x12 CABINETS LOADED WITH CELESTION VINTAGE 305 


; onthe floor. I use the volume control on 
: the board, as well, so that when I switch 
: guitars, I can do it silently.” 

| FFFAVORITE PIECE OF GEAR "My favor- 

| ite piece of gear at the moment is my 

; Egnater M4. It's one of the finest amp 

; rigs I've ever played through, and all of 

: the modules are tweaked by the guru 

: himself, [designer] Bruce Egnater." 

: MMSECRET WEAPON "Maybe stubborn- 

: ness!" he says, laughing. “Simply not 

: quitting is my secret weapon. I'm too 

: stubborn to stop doing this for a living, 

: too stubborn to stop touring, too stub- 

: born to give up regardless of record 

7 sales or whatever. That's what keeps me 
: going—that inner drive” ^] 


Tabor says. "It does exactly what I need 
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MAIN GUITAR =: 
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(TOBACCO SUNBURST) 3. 
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ТИРЕК ТАНБАЙ TP 
"OWN ONE WHOLE TEP ОТАН #4 
Пен In hai Dü C F A 61 OR 
DROP ew е ар ОСЕ А С. tt А АЕЅ (ONE SIDE ES LOADED WITH &L5 TUBES. 
PICKS: SEYMOUR DUNCAN JB [oo (DARK керей SUNBURST) THE OTHER WITH EL 34585, 
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GUI ТАН #3 
YAMAHA DROP 6 AES 

(CUSTOM PAINTED) 
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Taming, ОНОР-А 
Поне іс тен AE А 0 FF j 

PPL: AMADO Se aT ea [FAH] 
ҮЙ GUNMEN Ni CHECK) 





BEHRIHGER СВ 
ман FOOT CONTROLLER 


illustration by Adam Caoper/guitargeek.com 
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In concert or in the studio, G. Love jams with the Shure SM58*, The SM58 is the industry-standard microphone for 
daily touring, club and studio performance. Engineered to withstand the grueling pressures of professional use, the 
SM58 hits it every time with consistent sound quality. Why settle for a regular performance when you can have a 
legendary one? Check out what G. Love knows. Visit shure.com today. 


Hear Shure mics in action on ЫМ URE 


G. Love & Special Sauce's latest 
М album, Superhero Brother. LEGENDARY 
PERFORMANCE" 







www.philadelphonic.com MEIST Ea: 
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